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THE MUSICAL COURIER. 


New York. |THE MISSES ADELINA anp ARTHUR VOORHIS, ALICE GARRIGUE MOTT, 














TRNCR 2IPAT Concert Pianist—Instruction. | local ‘ 
HORTENSE HIBBARD, poert Pianist Instruction. | Vocal Instruction 
= *hickering Hall, New York rhe Strathmore, Broadway and 52d Street, 
LAMPERTI, CONCERTS AND MUSICALES. Po FRE RI ~ 
Maestro of Marcella Sembrich, Helene Has- EMMA HOFFMEISTE R, 
treiter, Stagno, Bellincioni, s, Zag , POE en aes ee , tech rg ‘TY\R BREN 
inti "odtessuees 2 Dresden, INSTRUCTION IN VOICE AND PIANO. Singing, Primary Tone Production \. VICTOR BENHAM, 
aes mae Studio: 1672 Broadway, New York City. Potsdamerstrasse 66 III, Berlin, W. Piano, Harmony, Composition, &c 
Mrs. RATCLIFFE CAPERTO . 3 -|5 | +. = 163 West r21st Street, New York 
: . , RT N, CARL Le VINSEN. Miss LILLIAN LITTLEHALES, 
epresentative and assistant of LAMPERTI. , VIOLONCELLIST Graduate Royal College of RICHARD 7] PERCY 
New York, 138 Fifth Avenue; Philadelphia, 408 Authorized representative of the Music, London, Eng. Recitals, Concerts and ( , ( . : 
South 18th’ Street. Summer residence: Dresden, LORENZA pb’ARONA Method. Musicales. Tuition and Ense mble. Orgs oo ." es -_ a 
Germany. 124 East 44th Street, New York Address: 151 West 7oth Street, New York City _— I ‘Tame at M irble Conegiate ¢ hurch, 
“Mrs. Ratcliffe Caperton is my only representa- ’ i. en ae % ae me 29 Fae oe " , 
tive, and I advise all pupils desiring to study with | \[R CHARLES LEE TRACY I. ARMOUR GALLOWAY — ie Seen, Sev Som 
me to be prepared by her.” ; ‘ . 2 Aces - aoe 6 a i, ewe ’ J- i eld : mae 
_Dresden, Sedanstrasse 17. G. B. LAMPERTI. PIANOFORTE INSTRUCTION Veosl Caliave und the Ait of Sinton WALTER H. McILROY, 
Authorized teacher of the Leschetizky Method. ; , 1 oO y t | 
ALBERTO LAURENCE Studio: Nos. 1114-16 Carnegie Hall. Studio: 318 West 57th Street, New York C ity. Br aioe Mad . “i Concert, Salon. 
, mee : eatin srookly 583 Madison Stree 
155 East 18th Street, New York. TT oT NI Ci 
The voice formed ond Revalemals the ony of PAUL TIDDEN, Mr rR. TOWNSEND H. FELLOW S, New York: Care Tuk Musicat Courter 
singing taught; method after the purest Italian > _— American Baritone ‘ . 
schools; a bad voice made good, true and beautiful. PIANIS1 Oratorio, Concert and Song Recitals Mr. LEO. KOFLER, 
— 314 East rsth Street, New York, Studio: 501 and soz Carnegie Hall, New York Voice ( on use 
HEN RY r. FLECK. Will accept a limited number of pupils nants a Organist and Choirmaster St. Paul’s Chapel, 
P - \DEI INA MURI )-CE] | I lrrinity Paris! New York Author of “The Art 
Conductor Haarlem Philharmonic Society of the W M. H RIEGER . =——- 4 X stil, of Breathing Addre by mail 29 Vesey Street 
City of New York . ‘ AUTLIN, 1 , Vocal Instruction 
Address oo West hs t, Ne Vork. rae : : eacher of the American prime donne: Emma ’ . — 
Pe ane ee ee ee Se TENOR—ORATORIO AND CONCERT, Juch, Amanda Fabris, Marie Engle, Nella Bergen, | Miss NORA MAYNARD GREEN, 
‘ ; : a 8 East 22d Street, New York Charlotte Walker, Minnie Dilthey ; 
} RIDA \SH F¢ yR | H, : : : a = 3 = 18 Irving Place, New York City \ s eacher 
teagh tasiowitie GUSTAV L. BECKER VICTOR — Studio: 420 Fifth Avenue, New York 
V cal In truction : . BI KER, ; VICTOR HARRIS, 
135 East 18th Street, New York. CONCERT PI pret and TEACHER of e y 4. . . 
PIANO AND COMPOSITION. : be py emgre and the Art of Singing Miss ALICE JANE ROBERTS, 
. : , Studio rhe Alpine . " 
ai : > 7< Address: 70 West gs5th Street, New York ig » . ‘ Pianist, Musical Talks 
Mr. and \I Rs. ( ARL ALV\ ES, ee . ; i : . 55 West 33d Street, New York Pupil of Herr Moritz M szko wski, of Berlin, and 
. = " , Tr - - spec ] scommended by m c 
Vocal Instructors | CHARLES HEINROTH, HENRY HOLDEN HUSS py Sees Cena Hae ee 
1146 Park Avenue, near g1st Street, New York. Organist Church of the Ascension. With the ; . ; aaa pines ; alle ; 
pisces National Conservatory Instruction: Organ and | __ Instruction in Piano and Theory of Music r -ryT 
= : NITE a a ees - | Harmony Studio for non-resident pupils: Steinway Hall Mr. and Mrs THEO. J POEDT, 
MAX KNITEL-TREUMANN, | 12 West 11th Street, New York. Personal address: 318 East 1soth Street, New York % 
: Baritone — m “ : Rk cmt rT : . ; re Vocal Instruction 
Voice Culture—Art of Singing. | FERDINAND DUNKLEY, Mme. MARGHERITA TEALDI, Home Studi 151 East 62d Street, New York 
Carnegie Hall, Room 837 2 Highest Culture of the Voice i Ae 
Mail addre ss: tor West 86th Street, New York. Piano, Organ, Harmony and Composition. Room 207 Knickerbocker Building : 
bes Lecture Recitals. guiaedan opel ye og \LBERT GERARD-THIERS 
St cate a hese ef. Sroadway and 38th Street, New York s aX ya EN “ 
St. g 00 y, Studio: 96 Fifth avenue Voice prod iction ar ng voices tried Mon- 


EMILIO BELARI, | T r E ( Di tS _ days and Wenesd t 4 P Lessons 
Professor of Singing and Perfecting the Voice. i i )R B Jt R KST E N AND FRAN( Mb FIS¢ -H ER Pt )WERS, vomuanes 649 Lexington Avenue, New York 


Street, New York. | gt r. TORPADIE BJORKSTEN, | Voice Culture and the Art of Singing. | Studio 
- ew or 


118 West 44th 
(and invariable address): Carnegie . Hall 





<—" — : scieiacinandal INSTRUCTORS IN SINGING. New York season, October 15, 1898, to May 15, 1899 J ELDON HOLI 
> 4 >is ‘ ™ , - - . : ° e 
GEORGE M. GREENE, New Studios: Carnegie Hall, New York. Kansas City, season, May 20, 1899, to July 20, 1899 Ter 
Voice Culture and Artistic Singing, . . : Denver,Col.,season, July 25, 1899, to October 10,1899 Vocal tructor Convent St. Elizabett 
Oratorio, Church, Concert, Opera. Py 1IThR Se IK “este : > Fone Produc n and Singing. Mondays and 
Studio: 251 Fifth Avenue, Mondays and Thursdays EMANI EL SCHMAUK, HENRY SCHRADIECK’S Thursdays I s r. Madis - Ave N Y 
Residence and address Piano (Virgil Clavier Method), Harmony and Violin Sch 7" , 
417 West 23d Street, New York. Theory. 7 - iol oe , ; : 
- elie : a = Organist Evan. Luth. we of Holy Trinity. V ie. eae es —- Ensemble Playing ADELE LI ING 
; -ENCR RIICKING 7og Carnegie Hall, New Yor a oe Se a Concert Pianiste and Teacher 
FLORENCE BUCKIN( ot | Residence: 1 West 87th Street, New York. 535 Washington Avenue, Brooklyn, N. ¥ Steinway Ha r 
© {* < ort ” ary : : <aomrs 8 West 17 Street, New York City 
ae . sie HARRIET VICTORINE 
Accompanist. Coaching a Specialty \DOLF GLOSE, re’ aa YRNOLD KUTNER 
Address: 30 East 23d Street, New York. CONCERT PIANIST—TEACHER WETMORE, " ; aa ED ( R. 
" 7 4 ge Peer Nou, VW Pupil of the celebrated : NOK 
" . 136 West 12th Street, New York. I : 7) - OQ} Orator Concert and Voice Culture 
MARIE MILDRED MARSH, =| GL Maz. FLORENZA p’ARONA. Fg ng op mae ~ ye 
PIANIST Miss ELEANOR FOSTER, 256 West 71st Street, New York ee eo ht ie tae 
Will take a limited number of pupils, PIANIST—PIANOFORTE INSTRUCTION. a . a , orienta De ee Screen ents 
Steinway Hall, New York. : Address, 55 W. gsth Street, New York. WILLIAM H B ARBER 
Yonkers Studio: 
7 Concert Pianist—Instructior 

















ih gt pari coh Woman’s Ins -alisade / 
Mr. C. WHITNEY Coe MBS. man’s Institute, Palisade Avenue 7 Studi “carriage 
(Church of the Holy Communion). Organ les- -ERRY *RI sari ; New York Org Church 
= and practice given on one of Roosevelt’s PERR} Farle es eee. \ 
nest instruments. Special advantages for the foe gg Sgt gt pace tt pg ) tL ts set . 
study of church music and the training of boys’ PR ge ay New York Miss GRACE GREGORY, Studi York 
voices. , South, ! ork, Contraite : 
Address: 44 West 2oth Street, New York. ? 2 : ” | Authorized Teacher = in BOUHY METHOD. | >‘ HOOL QO! ACCOMPANYING 
— CHARLES PALM, 421 West 57th Street, New York MISS ISABEL McCALL, Director 
T 4 > Director of St. Cecilia Sextet Club, Professor of —~——— The ar f nt taught compan 
Mr. TOM KARL, Violin Convent of the Sacred Heart. |. PIZZARE L ry “$a ts supplied t mgers 2% : al teachers. | 
Cans Ciesiaitliy ain Vasil: Gaiieisinn Address: 69 West rosth Street, New York. : ? _ Concert P es New St i Avenue, New York 
Residence-Studio: 315 West 77th Street, New York. | AX BENDHEIM, For particulars, National Conservatory Pp. A. SCHNECKER, 
—— Sa: Be so West 36th Street, New York Specialties: V é ng and Coaching 
> IC TXT VOCAL INSTRUCTION i nstruction—P Orgar d r 
JOSEPH B. ZELLMANN, ‘an tt ae SIGRO bere ae ye easttstruction—Piano, Organ sed Har 
BASSO CANTANTE —— : ; ea NUE — By 23s East 1 Street, New York 
Oratorio, Goace % a ee | Pe tn Instructor | E \ PARSONS Baritone 
New or ollege oO usic, pal ie ict ¥ 2 wet hon tt g . tari . . 
Studios: 1668 Lexington Avenue, New York. PIANIST AND COMPOSER, : neues ond Cou oo N York MARIE PARCELLO 
Wissner Hall, 538-40 Fulton St., Brooklyn, N. Y., | Knickerbocker Building, eee ee eee 
Ww ednesdays and Saturdays. Broadway and 38th Street, New York. | FRAN K HERBER! rUBI Contralt 
> Dp ) ‘Dp 
ann . _ “teste > "RANIN LR DrMIN \ IDO, Carnegie Hall, New York 
MME ( (GDEN a ANE M ARIE SE Y MOU R BISSELL, V Cul 
avi oe 44 . ee 4 9 se a VOCAL INSTRUCTION. oice ulture and Singing a , \ 4 DD Y 
e VOICE CULTURE, Pupils prepared for Church, Concert and | 121 West 42d Street, New York Mure. LUISA CAPPIANT, 
: ITALIAN METHOD ; Oratorio. : Voice Culture 
Studio 4: 3 East r4th Street, New York. Studio: 133 East 16th Street, New York ERNEST CARTER ; West 39th Street 
parses mms et ia a at 3 es New York 
AS s,ER tC) sIk . , Organist and Conducto ; 
CHAS. ABERCROMBIE, | | Pror. F. J. anp Mrs. M. KIRPAL, | teacher of "Composition, including Harmony - -— — — 
SOL sNOR AND SINGING MASTER. RE FORO SRE oe aamget a ie D ieee # & a” aeadeees” Baws ;| LENA DORIA DEVINE, 
Pupils prepared for Opera, Oratorio, Concert or | ‘lushing Conservatory of Music Counterpoint (ancient and modern), Fo and 
yy RMlarie Ste a | 42 North i. ho L. I | aan te a Ce Se SS Se ee Vocal Instruction 
, Marie Stori, Neal Mc I, . 3 , . ’ - , : , 
Vocal Studio: 138 sth lee tilentuen Bidg.), | New York Studio West 33d Street. Residence Studio: 981 Madison Ave., New York, Representative Tea 
New York. ! «_- “xT mice : iia f the methods of t famous master 
| SCOGNAMILLO, |}EMILIO AGRAMONTE, FRANCESCO LAMPERTI 
136 Fifth Avenue New York. 


Miss MARY FIDELIA BURT, Cellist. Vocal Instruction 


Musicales, 











Highest diploma from the Klindworth-Schar 


The Mollenhauer College of Music. wscis.comssescas 
‘ Address: 805 Carnegie Hall, New York 





Choirmaster St. George’s Church, Newburgh; Con- | Studios: 
ductor Troy Vocal Society. Organ, Theory, Con- —_—— 
ducting. Address: Calvary Church, Fourth P, \( IL () rey AL. L ICC ), 


} 
Representative of the Galin-Paris-Chevé system | > - creeds ™ . ’ For Terms, &c., address 
of ight ; Singing, Ear Training sone Musical 132 Madison Avenue, New York ( ny 251 Fifth Avenue, New York. 
Stenography 701-702 Carnegie Ha ew York—| ,;. . . | - : () p GOGOR: 
Tuesdays and Fridays EDWARD BROMBERG, Mme. LOUISE GAGE COURTNEY EMILI De SORZA, 
48 Lefferts Place, Brooklyn, N. Y. Basso Cantante ‘ . ok , NEY, i 
ae Oratorio, Concert and Musicales Teacher of Singing Baritone 
SCHERMERHORN’S TEACHE RS’ AGENCY, Vocal Instruction Author of “Hints About My Singing Method.” Ceasete Bosls ot Mihaatatins 
3 East 14th St. Established 185 Engagements Studio: 138 West ost Street, New York 1211-1215 Carnegie Hall, New York ) 1 and usical 
secured for Musicians and Pam Teachers — — | Address: Henry Wolfsohn 
JOHN C. ROCKWELL, Manager. | 7V OK J DO) / 7) . . . 7 — : ¢ th Stre lew Yo 
Telephone 1332 18th Street CHE\ . ED ARD : MARZO, SIGNOR G. (¢ AMPAN( NE, 31 E 17th Street, New York 
a 3 aoe of St. Cecilia Academy, Rome. | 
vr . > Jocal Instruction. Opera, Concert, Vocal Instruction > ITN 
CLEMENT R. G: AL E, Organist of All Saints’ R. C. Church. | . 1486 ae adway ie York CAROLINI MABEN, 
Organist and Choirmaster Calvary P. E. Church; Residence: 155 West o4th Street. ' sin ileestatinancrta eatin PIANISTE 
7 26 East 23d Street, New York Teacher of Piano, Harm and Virgil Clavier 
| 


Avenue and Twenty-first Street, New York : 
Pianist. 


Pupils accepted Uptown college. A thorough education from . : . 
M. I. SCHERHEY, Studio: Monroe Burlding. Room 15 | beginning to finish. Moderate Rates. Vocal and | MISS EMMA HOWS(¢ N, 
VOCAL INSTRUCTION. 11 East soth Street, New York City. | Instrumental. Preparation: Opera and Concert. Prima Donna, 
Church—Oratorio—Concert—Opera -— Under the supervision of the eminent violinist, Royal Italian and English Opera Ce 
Formerly Director of the Scherhey Musical Con- F : i athad etie + gg el 
corveteey ie Bertin. ALBERTU: S SHELLEY, EDW. MOLLENHAVER. =| amperti Method Absolutely Taught 
_779 Lexington Avenue, near 6st St, New York. (iineietan nak Whemudliée 1668 Lexington Ave. (near 105th St.), NEW YORK. 
Miss EMMA THURSBY 


rh —“% 36 West eof caret. New York. | —— 
With the New Yor age oO usic oat . . . PrP Tere: TIVE? will receive a limited numbe s 
LILLIE D’ANGELO BERGH oes anthems. ___| SERRANO VOCAL INSTITUTE, | yo.w7i/stecgiv® 2, limited number of pupils. 
SCHOOL OF SINGING. | THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | 323 East 14th Street, New York. os: ee OS nday_and Wednesday 
Dipl Ss. hol hi AND SCHOOL FOR PIANO AND VOCAL CULTURE. SS OH n HEI ERI I | 
iploma. cholarships. | Conducted by EMILIA BENIC DE SERRANO | CHAS IERBERT CLARKE, 
. Studios: NEW YORK, LONDON, PARIS. 4 230 East 62d Street. and CARLOS A. DE SERRANO , 
: . * . Complete musical education given to students, ee. Oratorio, Concert and Vocal Instruction 
Address: The Albany, Broadway and s2d Street, | from the beginning to os hi vit << Studio 
NEW YORK. a CAR Teachers of Charlotte Maconda, Fannie Francisca. | Carnegie Hall, 57th St. and 7th Ave., New York 
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THE MUSICAL COURIER. 





Merropouitan Couuece or Music| WALTE® HewRy HaLt, 


Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church 

Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY 





New York. 
For terms for Conducting address St. 
Church, Madison Ave. and 7ist St., New York. 


Signor FILOTEO GRECO, 
The Art of Singing. 








SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 





VICTOR KUZDO, 
Leading Members of the Faculty: ‘ f \ iolinist. 
. a ede Concerts, Musicals, Ensemble Piaying, Instruc- 
DUDLEY BUCK, E, PRESSON MILLER tion. For terms, dates, &c., address 112 East 
ALBERT ROSS PARSONS, W. F. SHERMAN, _E ighteenth Street, New Yor ik. 
HARRY ROWE SHELLEY, Cala AARUP, ro 


KATE S. CHITTENDEN, Louts SCHMIDT. | Miles. YERSIN, 
Mme. EUGENIE PAPPENHEIM, 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio 
The Strathmore, 
Broadway and 52d Street. New York. 


CARL BERNHARD, Tue Parker, 123 Ww. 39TH St. 
Pract ratio ist Bast enh Street, New York, | RICHARD ARNOLD, 


Vocal Studio rah ie 
“He sings most tastefully, an what is more, s 5 , y 23 
knows how to use is voice as weil as those of his | Instruction on the Violin—Solo Violinist. 


pu pils.’ '—Georg Hensche: 











AUTHORS OF THE 


NUNCIATION, ACCENT AND DIcTIoN. 








Naw York. 








KU NITS S, 
Violinist, 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa 


J. HARRY WHEELER, | LUIGI von 1] 


| 

| 
Voice Production and the Art of Singing. 

Voices educated strictly in the Jtalian school. | 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 
Carrington, Harry J. Fellows and others. 

Studio: 81 Fifth Ave., cor. 16th Street. New York. 


ERNST BAUER, _—=|’ 


Teacher of Violin. 
Address: 128 East 76th Street, New York. 


KATE STELLA BURR, 

Concert and Répertoire Accompanist. 
Song, Coach, Oratorio. Organist-Director Grace 
M E Church, 

Piano— Organ. Studio : 133 West 83dSt , 


PAUL MB ER 
HOWARD BROCKWAY, AUL HAMBURGER, 
Com r-Pianist. Violinist—Instruction, 


Pupils ccetes, 2 omposition, Harmony, Piano | MUSICAL COURIER, or 28 West 112th st., city. 
6 Seng Interpretation 
Cc 


CHARLES JEROME COL EMAN, 


Master of Singing. 
Studio: 19 East 16th Street, New York 


PLATON G. BROUNOFF, 
Conductor and Composer, 
(Pupil of A. Rubinstein and of Rimsky-Korsako 
Studio: 10 East Seventeenth Street 
Branch: 246 East Broadway, New York 

















New York | 








Studio : "Bt 81 rr Hall, New York | 
= am a. pha | Miss LILLIE MACHIN 
J. JEROME HAYES, | Vocal Teacher, 
. : | Certificated pupil of 1208 Carnegie Studios, 
Vocal Instruction, | Signor Vannuccini. West 57th St., New York. 








Will resume teaching October 4 at | 
136 Fifth Avenue, New York. 
FRANK SEAL a 
Organist ‘New Y ork Oratorio Society. 
Conductor Newark, N. J., Madrigal Club. Instruc- 


tion—Piano, Voice, Theor 
Room 10, 9 East 17th St.. 


WM. H. “PON ITIUS 


FREDERIC REDDALL, 

Voice Production and Art of Singing. 
Church, Concert, Opera, Oratorio 
Pouch Gall lery 

No "$45 Clinton Avenue, Brooklyn, N. Y. 


Studio: 











New York. | GEORGE SWEET. 
OPERA, ORATORIO, CONCERT. 
487 Sth Avenue, New York. 


mebieneis la 


Voice and Artistic Singing-Conductor. 


LOUIS KOEMMENICH, , 
Conductor of the Brooklyn Saengerbund. Permanent address: Chickering Hall 
Vocal and Piano Studio at 387 First Street, Studio 53 East 1: ad Street, New York 
Brooklyn, N. Y. ~ 
Miss M ARGARE T HUSTON, 
Mr. anp Mrs. CONRAD WIRTZ, Concert Soprano 


Piano School, 2166 7th avenue, New York Voice C 
Harmony and ‘Theor y Address care THE MUSICAL COURIER, New York 


RALPH DAYTON HAU SRATH, 


Concert Pianist and Teacher. 





ulture 


Piano 








Circulars on application or Studio: Confederation Life Building, Toronto 
29 4, The First, Only 1 4 
- and Original - rs. 


West VIRGIL PIANO SCHOOL s§A-E. 











15th Street | and School of Public Performance. | VIRGIL, 
New No connection with any other school DIRECTOR. 
of the same name. 
York. ? Send for Catalogue. d 388 








TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musicat DirReEcTor. 
Affiliated with the University of Toronto aad with Irinity University. 

Oldest and Largest Music School and Strongest Faculty in Canada. 

Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 
Music, Elocution, Languages. Attendance 922 last season. 

Tuition, Board and other expenses are one-third less than in the largest cities. 
School of Elocution, Able Facu!ty. CALENDAR and SYLLABUS sent free. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 


SAMUEL EPPINGER, Director, ***i8ted by the most artistic and com- 
4 petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral Instrumcats. 
VOCAL. Theory, Harmony, Counterpoint, Composition, 
Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 


oistzetetth 7e ear. 47 different branches taught. Last year, 780 pupils. 88 teachers, among whom 
branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. 
Déring, Prof. Krantz; Chamber Music Virtuosa Mrs. Rappoldi-Kahrer, Prof. Schmole Sherw 'yson- 
Wolf, Mus. Doc., &c.; for Organ, Cantor and Organist Fahrman, Music Director Hipner, Organist 
Janssen; for String and Wind Instruments, the most prominent members of the Roya! Court Orchestra, 
at the head of whom are Concertmaster Prof Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 
Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Sin r Miss Agl, = eni Rennuberger, &e.; for the 
Stage, Court a Singer Eichberger, Court Actor Senff-Geo &c, ucation from the beginning to 
the finish. Full courses or single branches. Principal admission *, beginning of April and begin 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 
offices of THE MUSICAL COURIER and through Prof. EUGEN KRANTZ, Director. 











West 104th Street. Instruction— J | 







ames | 


Studio: 51 West 85th Street, New York. | 


| 
| 
| 


- | SEVERN SCHOOL OF 


| 


| 


PuHono-Rytumic MerHop FoR FRENCH Pro-| » Mas 


em 


| 


208 East Gist Street, New York | 


NATIONAL INSTITUTE OF 


Muze. EMMA RODERICK, 


Rapid Development and Complete Education of 
the Voice. 118 West 44th Street, New York 


|GEO. J. MAGER, 


Professional Accompanist — Coaching, 
Training, Choral Director 
Studio: © arangie Hall, New York 





Voice | 


sania 
VICTOR CLODIO. | 





Of the ThéAtre des Italiens 
Vocal and Operatic Studio 
Italian, German and French 
111 East 59th Street, New York 


MUSIC. 
Voice, Piano, Violin and 
Theory Ensemble, etc 


Address EDMUNY SEVERN, 131 W. Séth St., City 
“GRE =NVILLE SNELLING. | 
Soprano. 


Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


WAL TER JEROME BAU SMANN, 
Vocal Instruction and Choral Conductor. 
26 East 23d Street (Madison Square), New York 
MUSIC, 
179 East 64th Street, New York | 
Ww. M. SEMNACHER, Director 
rough Instruction in all branches of Musi 
The natural Piano Method and a practical course 
for teachers a specialty. 


ARTHUR D. WOODRUFF, 
Conductor and Teacher of Singing 
Preparation for Oratorio and Church 
Studios: 136 Fifth Avenue, New York City; 
“The Commonwealth,” East Orange, N. J | 
Mondays and Thursdays | 


|MAY BROWN, 
VIOLINIST 

E. A. Pratt, Manager, 1133 Broadway, St. Jam 
Building 
121 West 7ist St., New York | 


| Persona! address 
| 





|PAUL W 


| and indorsement from the Nationa! Conservatory 


| PFauré, Tschaikowsky, 


| and Paderewski,&c. New Studios: 489 Fifth Ave 
| ISIDORE LUCKSTONE, 





LAEIS BALDWIN. 


Contralto. 
Recitals.— Vocal Instruction 
Carnegie Hall, New York 


LAURA WALLEN, 
London—Emanuel Garcia 
Paris—Pauline Viardot, Jacques Bouhy 
Oratories, Concerts, Musi cals 
A limited number of pupils will be received 
Studio: 17 West 26th Street, New York 


| ADELE 


Oratorio, Concert 


FELIX JAEGER, 
Teacher 
33 West 24th Street, New York 


Vocal 


Studio 


Sicnor GIUSEPPE DEL PUENTE 


The Baritone. } 
Opera and Concerts 
1524 Chestnut St., Phil 


Vocal School adelphia, Pa 


HUGO LUTTICH, 
Solo Violinist and Instructor, 
76 East 98d St., or Steinway Hall. 
New York City. 


IALLARD, 

Officer d’Avadémie of France 
Facuity of Arts of Laval University 
Musicales. Voice Culture. Lyric declamation 
dramatic action, facial expression. French and 
English repertoires. Letters of recommendation 


TENOR. 


member of the 
Concerts and 


Reyer, 
Plancon 


A. Thomas, Gounod, Massenet, 
Jean de Reszké, 


of Paris 


The Accompanist and Musical Director 
Style, Repertoire, Finish. 
VOCAL CULTURE 
PERMANENTLY IN NEW YORK. 
Studio 
836 Lexington Ave.,or address Musical Courier 





COMPRENEZ BIEN ve CHAQUE FOIS 
UE L‘ATTENTION D LECTEURS EST 


PPELEE SUR VOUS AU MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE 
SERVE D’ELEVES POUR L’AVENIR 





FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-D&DEBAT, French Musi- 
cian. Well-known, well recommended, Artistic 
Relations. Centre of Paris. Entire house. Superior 
table. Comfortand care. Chaperonage rench 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin 


PAUL LHERIE, 
The Celebrated Baritone. 
Opéra Comique. Italian Opera Teaching in 
National Conservatoire, Paris 
PROFESSEUR DE CHANT. 
Italian and French Methods. 
69 rue de Douai, Paris. 


MONSIEUR HENRI FALCKE, 
PIANIST. 

Lessons in Piano Playing and Theor 

s ks English, German and Spanish. 
Bavenes ictor Hugo, Paris. 





. M. Palcke 
Address, 








M. MANOURY, 


Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS. 
French, Italian 


| fl. JULES ALGIER, 


Experienced Chef d’Orchestre. 
Professeur de Répertoire. 
9 rue Demours, Paris 


Practical School. Singing. 


MISE EN SCRNE IN PRIVATE HOME. 
and Mme. LUREAU-BSCALAIS, 


for fifteen years in Paris Grand Opéra. 
52 Faubourg St. Honore, 
gear rue Royal, la dusmmemend Chenypecyems 


P. ‘MARCEL, 
Professeur de Chant 
Auteur du Guide du Chanteur. 
14 rue de Rome, Paris, France 


Tous les mois, auditions publiques d’éléves con 
sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres. 


M. FIDELE KOENIG, 
Cuer pe CHANT A L’ OPERA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris. 


FRANCE. 


SCHOOL FOR | GIRLS, 


St. Germain en Laye. 


MADAME SALOME, 
a1 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 ruc Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round. 
Not a stopping 7 ut a Home. Bells, Elevator 
Bathrooms, Light 





MARIE SASSE, 


Officier d’Instruction Publique. 
De l'Opéra, Paris. 
Creatrice of Tannh&user and |’ Africaine. 
suey of Répertoire: French and Italian. 
cialty made of correct emission of the voice 
and its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 


JULIANI, 


PRoFessgeuR DE CHANT. 


French and Italian repertory. Concert and Ora 
Theatre in studio. Mise-en-scéne. 


(Parc MONCEAU), 4 rue Fortuny 


torio 





Professor de Chant, 


Private Lessons—Class Banertee Acting, 
18 rue Washington, Paris 
Near Arc de ee 


-M. DUBULLE, 
Professeur de Chant, 
85 Rue d’Ameterdam, PARIS. 
Eighteen years Grand Opéra, Paris. 
French and Italian School Mise-en-Scéne 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
1 Regisseur de la Scéne de |’'Opéra Comique, 
Stage Practice. In Caste. 
41 rue des | Martyrs, Paris 


Mme. ARTOT DE PADILLA 
(DESIREE ARTOT), 


89 rue de Prony, 
Parc Monceau.) PARIS. 


M. GEORGES HESSE, 

School of Piano. 
Maison-Musicale, 3% rue des Petits—Champs, Paris. 
Musical Dictation and Harmony Exercises daily 
Frequent Public Auditions. 





DELLE ‘SEDIE, Paris. 

Pure Italian method. Complete couse. Stage 
practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scéne 

Class and single lessons. 

Regular course, three years. Terms moderate 

80 rue &t. Petersbourg. 


M. ADOLPHE BEER, 


Proresskur DE CHANT 
28 rue Duperré, PARIS. 





SPBCIALTIBS: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 


Large and Noble Style. 





INSTITUT POLYTECHNIQUE, 
107 Ave. HENR! Martin, PARIS. 
COMPLETE COURSES OF INSTRUCTION. 
Languages— Music. 
Daily Lectures by leading French authorities. 
Theatre—Operatic roles in caste 
Mme. PAQUET-MILLE, Directrice. 





TORONTO COLLEGE OF MUSIC, Limites. 


In affiliation with the University of Toronto 
An ARTISTIC and THOROUGH Musical Education Is the Aim of Thia Inatitution, 


F H. TORRINGTON, Mrsical Directo - 


GEORGE GOODERHAM, President 


Calender sent free, 
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UR. Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


2 CHICKERING 
& SONS, 


791 Tremont Street, 


Q BOSTON. 


STERLING 220s 


High Standard of Construction. 
<2—_DERBY, CONN. 


3 POL 


























pIAN 


For 60 Years Made on Honor; Sold on Merit. 











} NEw: 


TRIFOLIUM 


Verses by M. LEIFFMANN. 
With symbolic drawings by 
ALEXANDER FRENZ. 
¢ Eight of the ems (in German and 
> English) set to music by 
ENGELBERT HUMPERDINCK. 
Price $5.00. 


BREITKOPE & HARTEL, 


Leipzig, London, Brussets.’ 
* 
NEW YORK BRANCH: 
ii East Sixteenth Street. : 








BOSTON. 


CANADA'S HIGHEST GRADE PIANOS, 


MASON & RISCH. 








PIANOFORTE INSTRUCTION 
ONLY. 


fins 
: ‘ oP M00, 
The Mason & Risch Pian ’ q The work of the school was estab- 
ano Co., Ltd : lished by Mr. A. K. VIRGIL. Address 
somrep 


Virgil Clavier School, of Boston, 
. 8. WIL) 


DER, Director, 
355 Boylston St., Bo: 


Head office and factories, Toronto, Canada. 
ston, Mass. 





HENRY GORDON THUNDER, | Mr. anp Mrs. THOMAS TAPPER, 





MUSICAL 





162 Boylston Street, 


Voice—Piano—Theory. 
Boston, Mass. 


313 South 10th Street, Philadelphia, Pa 





COURIER. 


WEBER 


**A Harmonious Creation of Art.’’ 
‘* Supports the Voice Most Admirably.’’ 


‘*An Inspiration to a Musical Temperament.”’ 


and 


The same intelligence and solidity of construction, pure, musical 


sympathetic tones combined with greatest power, which characterized the 


WEBER PIANO 


in its complete triumph over all competition in 1876, is marked in even 


a greater degree in the 


WEBER OF TO-DAY. 


WAREROOMS: 
Fifth Avenne, cor. 16th St., . ° NEW YORK, 


268 Wabash Avenue, . - CHICAGO, 


EMERSON PIANO. 


110 BOYLSTON STREET, BOSTON. 
A Piano adaoted for Musicians, Teachers. Singers, Studios and Halls, ‘S"isss"*° 
Boston | Mrs. L. P. MORRILL, 














Vocal School of Music. 
The Oxford, Boston 


KATHERINE RICKER, 


Contralto. 








ARLES ALBION CLARK. 


Teacher of Piano, Organ and Harmony 


| CH 


Concert—Oratorio. | 1494 Tremont Street, Boston 
a j,i. SS gp pores 
Miss HARRIET A. SHAW, | HEINRICH a KER, 


Boston Symphony Orcl 


Harpist, 


1estra 
184 Commonwealth Avenue, Boston Music Hall, Boston, Mass 


CLARA E. MUNGER, H. G. TUCKE R, 
Teacher of Singing. Pianist 
Chickering Building, 153 Tremont Street. Boston 


2a Park Street. Boston. 

KATHERINE M. LINCOLN, 
Vocal Teacher, 

y Square, Boston, Mass 


COPLEY SQUARE 
SCHOOL OF MUSIC, 
— ~~ wregess Bepeasd, Pratee. 
ierce Building, Copley Square, Boston a 
_— > S EF , ps 
MYRON W. WHITNEY. capern” 2: soirad 


Bass—Concert and Oratorio 
Vocal! Instruction. | ey Square. Boston, Mass 
402 Boy!ston street, Boston. Mass 


FREDRICK SMITH, Tenor. 
Oratorio and Concert, 21 Music Hall, Boston 


“Perfection of legato, purity of intonation, fervor of style.”"— 
“A” voice of liberal compess, sympathetic 


Pierce Building, Cople 





ai Pierce Building, Cor sc 
Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 


SOPRANO—Care MUSICAL COURIER Co., New 


Boston Herald. - ¥. - 
quality ; a wan of taste and musica! intelligence.” —Boston Jour- , — 
nal. ‘ Exquisite singing.” —Boston Transcript. | York City. 


| CAROLINE GARDNER CLARKE, 
Soprano—Oratorio, Concert. 
Trinity Court, Boston. 
IVAN MORAWSKI, 
Lessons in Singing. 
180 Tremont Street, Bosion 


ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston 


Mut. GERTRUDE FRANKLIN, 


Vocal Instruction. 
1494 Tremont Street. Boston. 


HOMER A. NORRIS, 
Harmony, ene oy woe eae Composition. 


French . 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


yri 
Recitals—Chamber Concerts—Society Musicales. 
Studio- 131 Tremont Street, Boston. 


Mrs. ETTA EDWARDS, 
Vocal Instruction, | <= ____ 811 Main Street, Worcester, Mass. 
| Mr. JAMES W. HILL, 


Steinert Hall, 
Boston. 
Teacher of Piano and Organ. 
114 Chestnut Street. HAVERHILL. Mass 


| JOHN HERMANN LOUD, 


Organist. 


Mr. 
| Mus. MARIA PETERSON. 


Vocal Teacher, 


~* Pupil of 
** Delle Sedie, Paris. 


VAN VEACHTON ROGERS, 
7 Park — 


8q 
Daudelin School of Music, 
Boston. 


FAELTEN PIANOFORTE SCHOOL, 


CARL FAELTEN, DIRECTOR. 
Prospectus mailed free on application. | 
162 Boylston Street, Boston, Mass. | 








Concerts and Organ Openings a Specialty 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music Organist and Choir- 
master at First Church, Springfield. 

Address. 45 Mattoon Street. Springfield. Mace 


SCALES AND CHORDS FOR 
THE VIOLIN. 
By EUGENE GRUENBERG, 


New England Conservatory Music Store, 
Franklin Square, Boston, Mass 


ELIOT HUBBARD. 
Tenor. 
Oratorio, Concerts, Recitals. | 
Pierce Building, Copley Square, Boston | 
W. A. HOWLAND, 
Basso Cantante, 
Concert, Oratorio and Vocal Instruction 


Studios: Steinert Building, Boston, Mass., | 
2 King Street, Worcester, Mass. | 
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BERLIN OFFICE THE MUSICAL COURIER 
BERLIN, January 21, 1sv) j 


thar past week was not only in point of quantity and 
quality of musical events an exceptionally rich one 














t was likewise of particular interest on a unt of several 
first productions of considerable importanc« 

The first one of the novelties, offered t 
dancy of the Roya Up I H is¢ weeh 2 iy Na 
the absolutely first per Berlin, bu 
or the world) g p Emanuel 
Chabrier, the Fre p dice w years 
igo Bri eis is t c t WW mu yt 
ve confounded with Carl Goidmarh re¢ pera 

€ same name, 1 tly pet da fi tin 

i peria 
(our Opera 
lhe Germa 1 i ncl pera Ave niy the title 
! t bret 
W I rical ‘ turies 
Goldmark’s “Bris« eported to « in episode 
e lrojan wat e ( riers Of rs only 
il name of ‘Brise given by ibrettis 
Mes » ( atu { Me at 4 a idl at t ‘ 
ner w hie they ¢ ot fi ut ¢ d 
pire of Goethe transcendent ballad 
Cor t 
yt this | es pla in the time ol the 
p } ( 1 t first a l Ss the 
nly one finished by Chabrier, deals with a dramatic epi 
ode from the transition p ( é to Chris 
ndon H ylas y g Cor ut 
Briseis, his betrothed, bot ea 

wear eternal | i r st Wagnet 
duet. Then Hylas wat t 1 Sy! g ] 
ikes leave Of her wi ] A i parting scene 
s musically very tender, and the long or il postlud 
during which B ls greeting rt de 

re ngure ‘ ‘ p r, i l i te ; 

ret y (>) © r 
trong p n ( s gment, and roug he 
act, wi h i tsell I r plete wl the Frencl 
nus n ws hit f mu re as a ly painter than 

forceful mus d tist 





ne new faitl u t is Ken ht l < t 4 g 
degree that she see sufte rs m a eligiou 
ania. Stratocle old servant household 

weve! tand t ddle between b f 

t ‘ p ( 1 young Christian 
god. the austere religious rites of whose ta owever 
ire not exactly to the old fellow’s liking 

While the choru n conjunction with Briseis, sing a 
beautiful hymn to Apollo, whose statue still stands in front 
of Thanasto’s building, the woman storms forth from the 
ouse in one of her religious fits and sacredly vows that 


er daughter has 


The young lady, however, refuses, and ret »bdurate 
Thanasto is led back to the house, apparently dying 
lhen a Catechist is seen to descend the mountain side 
bearing a wooden cro ind the general appearance 
second Parsifal. He psalmodizes, but the music, althougl 


nfluenced strongly 


ners swan song French in theatrical religiousness 
The Catechist is dt Thanasto’s hou ind when he 
emerges from it with the sick woman he declares that she 


can be saved only if the daughter will accept 
ind will become a “bride of the Lord.” After great anguish 
and mental struggle the young woman finally yields, and 


breaking her oath to her lover, she takes the hand of the 


Catechist who is to lead her to the cloister 

This is the end of the first act. In the second Briseis 
according to the sketch of the libretto, ends her life in the 
cloister through suicide by means of the stiletto and in 
the third act her ghost draws Hylas, her lover, with her 
to vampire nuptials in the grave 


From what Chabrier gives in the first act one must be 
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but still the p mart ' , , 1 
pres created by the Ge 1 ] p g 
‘ ‘ x Phe as was the sar 
pt that Philip, the title part ii 
bent weet-v | Nav I 
W to the grea lvantage tl | 
h le tilted and . ¢ | . N 
vocally he yuld not <« p vit , 
the real tenor } k ‘ N £ 
The secon ovelty of the week w e€ W ‘ 
gartner’s treatise on the subje ym y 
seethove d after hav ene “ 
easure t his recently pe ormed s 2 ] I I \ 
repa ed i wor rt sol iracter { l 4 
I e al 1 real symphony—whe I went Roy 
Opera House, where on last Monday 1 it é 
ympl y soiree f the Royal O i, Weing 
jucted for the first time Be s sym] y G 
major 
He cannot complau f the receptior N 
e hands of his many admirer n the pul i 
tical comment I have seen s f e W 
incides with my own judgment—that it n every 


respect a very weak, at moments even a very trivial, work 
Above all, it is no symphony in the strictly classica 


of the word, and will surely not give 





tner’s own opinion that the syn 
ulmination, as well as its final pot 
Symphony 

The designation of suite would have been at once more 
modest and more appropriate for Weingartner’s com 
position. He starts off very promisingly with a Haydn 


like theme, but its simplicity does not atone for a lack of 
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and so much has already been published about them also 
in the THe Musica Courier, that an ana- 
lytical review of them seems superfluous. Of all of the 
many descriptions (as if words could describe music!) I 


columns of 


saw of them not one pleased me more than that of Dr. 
Wullner 
his 


Otto Neitzel, in the Cologne Gazette, when Dr 
Verdi works first in 
Guerzenich chorus Hanslick’s 
lYreie Presse is not nearly so concise and at the same time 
so exhaustive, and Dr the Berlin 
lageblatt, which was reproduced in THe Musica CourRIER 
very 
the 


produced the Germany with 


feuilleton in the Neue 


Schmidt's comment in 


last summer, is quite scholarly, but a trifle dry. A 
good advance criticism was furnished the readers oi 
Boerse Otto Taubmann 


and many other articles on the same subject, is apparent a 


Berlin nm Courier by In all these, 


unanimous admiration {for the inventive potency ol a 


composer over eighty years of age, foi a virile creative- 


ness which stands unparalleled in the history of music. 
And coupled with this almost youthful fire of invention 
is a mastery oi the mechanical means of composition which 
admirable and astounding. You only 


the 


is almost equally 


need to look at the harmonization of “enigmatic 


scale” employed in ascending and descending way 


through all the four voices, and which Verdi invented for 
Dr. Neitzel so fully expresses it, 
for the master if this “Ave 


himself, to see that, as 


fetters grew to wings” But 
all not 


specimen of the composer's skill, a 


than a consummate 


Kunststuck 


Maria” is aiter much more 


as the 





Germans call it, the three other “sacred pieces” grow in 
power, richness and effectiveness of invention and execu- 
tion until they reach a tremendous, if at moments slightly 
the “Te Deum, 
rhis, 


for four part chorus and orchestra, were superbly 


theatrical, climax in for eight voiced 
mixed chorus with orchestra 
Mater,” 
periormed. 

In the “Ave Maria” 


ment of having it sung by four mixed solo voices a capella, 
just as it is indicated by Verdi, but the result was not a 


as well as the “Stabat 


Siegtried Ochs risked the experi- 


very happy one, and I do not believe that there are four 
singers in the world, be they never so musical, could unite 
in a clean reproduction of this musical art work with its 
continuous enharmonic changes. It is really too difficult, 


think Prof. Dr. Wullner was right when 


and therefore | 


he had it sung by the select class of his conservatory 
chorus. He also had the “Laudi alla Vergine,”’ Verdi's 
exquisitely beautiful and pure setting of an episode from 


Danté’s “Paradiso” for four unaccompanied female voices 
sung by the entire Cologne female chorus, while Siegfried 
Ochs, true to the prescription of the composer, gave it 


with four solo voices. Although in this piece also the in- 
tonation was not absolutely flawless throughout, the effect 
was so divine that the public would have gladly heard a 
repetition of this work, which to me seems the pearl 
among the Quattro pezzi sacri. 

Verdi’s work filled the second half of the program, the 
first section of the admirably selected housebill being made 
3rahms, each one characteristic of 
Thus we had the “Song 


up of three works by 
the period in which it was created 
of Fate,” 
which was as purely and refinedly sung by the chorus as 


the most beautiful of all of Brahms’ works, and 


Next came the four earnest 
the 


I have ever heard it before. 


Gesaenge, Brahms’ last work, for which Viennese 
basso Dr. Felix Kraus found noble expression and artisuc 
if vocally not quite sufficiently broad delivery, and then 
came four Gesaenge for female chorus, with accompani- 
ment of horns and harp. This early work of Brahms (op 
17) I had never heard before, and found decidedly interest- 
ing, although the strong characteristics of Brahms’ in 


dividuality in composition can be found only in traces, 
mostly in the acerbity of the widespread harmonies occur- 
ring in the second and fourth songs. They were written in 
1858, when Brahms was Kapellmeister in Detmold. The 
performance showed the superiority of the numerically 
strong female section of the Berlin Philharmonic Chorus 
in the brightest light, especially as regards absolute purity 
of intonation, refined sentiment and variety of shading as 
well as keenest rhythmic precision. In accordance with 
the quantity of voices the number of accompanying instru- 
ments had been augmented, and consisted of eight horns 
and four harps. The effect of the latter especially was a 
very pleasing one. 

The performance of each number on this model program 
was much applauded, and at the close of the concert Sieg 


fried Ochs was many times recalled upon the platform. 


In Eugen d’Albert, after his transition period, the musi 
cian had long and to the great advantage of the artist con- 
quered the virtuoso. Lately, however, he begins to_retro 


} 


his respect. He is again turning toward virtu- 


Jeethoven Hall I could 


grade int 
osodom. Of his recital at the new 
unalloyedly enjoy only his playing of his piano arrange 
ment of the Bach D major Organ Prelude and Fugue, and 
Sonata, which indeed were 


In the Chopin 
but 


of the Beethoven “Les Adieux” 


performed with sovereign musicianship 


F minor Fantasia he introduced his new, not nice, 


trick of disguising the melody in such places as the beauti- 


ful B major episode. He did the same thing lately with 


the heavenly C sharp minor melody in the Schubert 
“Wanderer” Fantasia by obfuscating the top notes through 
over accentuation of the lower ones; or to put it more 


concisely, he brings out the harmonies too prominently 


at the expense of the melody. In the Schumann “Carneval 
sub 


aiso 


some of the most exquisite little chapters were 


mitted to exaggerated treatment of all sorts, the final 
march, for instance, being taken at a galop tempo. Even 
in his own composition (he played the four new pieces 
op. 16) the return to the pure virtuosodom is plainly 
noticeable. Nevertheless, they are interesting and valu 


able contributions to modern piano literature, especially 
It is of course needless to repeat 
for everybody knows it, that d’Albert is a 
great pianist, but I think he is running down in his art 


so the little Intermezzo 


great—a very 


now quite frequently indulges in such pounding 


that 


and he 


and punishing of the instrument even a_ beautiful 
Steinway concert grand suffers through ill treatment 
k * * 


Of Anna Hegner I wrote in my last week’s budget, and 


should not again notice her second concert if it were not 
for the fact that she performed Hans Huber’s big B flat 
major Sonata for violin and piano, op. 42, in a newly re- 


Phe 


minor 


intermezzo 
very 


vised and much improved edition slow 


in A flat which occurs in the G Scherzo is 
beautiful, but the tail of learning which has been appended 
to the final movement is somewhat lengthy and out of 
style, as well as out of proportion with the romantic re 
mainder of the work. 

It was also interesting to hear Otto Hegner once mors 
[he former handsome boy and now handsome man had 
come on from Switzerland to play the piano part of this 
sonata and the other piano accompaniments for his sister 


His 
the 


and he did so in very finished and musicianly manner 


appearance and his playing dissipated in my mind 
rumors that had lately been set afloat about his broken 


down health and is artistic dilapidation 





os * 

Few of the remaining concerts of the week, of which I 
could catch a portion here and there, deserve more than 
a passing mention 

Mrs. Magda von Dulong’s voice seems to have suffered 
somewhat, for it has no longer quite the enamel and sensu 
ous charm which it exercised when she was still M 
Losset ler vocal technic is also not quite up to the 
mark or to that point of perfection necessary fin 
rendering of the coquettish Rondo-Gavot from Ambrois« 
Thomas’ “Mignon.” With the artful and well-defined de 
livery of songs by Schumann, Brahr nd Franz Mr 
Dulong is still capable of enchanting her very nun 
and attentive listeners 

Miss Kara Chattelyn, from Paris, showed careful pian 
stic training and sound musical taste, but very little ir 
dividuality or otherwise strong features in the delivery o 
some tandard works the piano ed her best in th 
opening number, Brahms’ A ajor Sonata, op. too, f 
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THE SPIERING 


QUARTET, 


635 Fine Arts Building, 
Michigan Boulevard, 


CHICAGO. 





FRANK T. BAIRD, 


THE ART OF SINGING. 
34 Monroe St., Chicago, III. 


| Author of 





A. J. GOODRICH, 


| Personal or correspondence lessons in Harmony, 
| Composition, Orchestration, Analysis and Theory 
| of Interpretation. 





Mme. JOHANNA HESS-BURR, 
Voice Coaching—Repertoire. 
FRANK S. HANNAH, 
Business Manager. 
Suite 1015-1016 Steinway Hall, Chicago. 





EIGHTEENTH YEAR. 
1898-1899. 
Mrs. REGINA WATSON’S 


LUCILLE 
STEVENSON 


SOPRANO, 
243 Wabash Ave., Chicago. 


JEANNETTE DURNO, 


Basso—Oratorio, Concerts, Song Recitals. 
Vocal Instructor. 
Studio: No. 57 Kimball Hall, Chicago, Ill. 


/FREDERIC LILLEBRIDGE, 


THEORIST, ; Concert Pianist. Teacher. PIANIST; 
“Goodrich’s ieee Three years with Leschetizky. Management . 
~~ ome lete Musical Analysis,” “i ot ___ Kimball Hall, Chicago. | Mrs. Charlotte Lachs-Lillebridee, 
. “Music as a Language,” &c., &c. ? " 
THOMAS TAYLOR DRILL, SOPRANO. 


Available for Concerts, Recitals, &c. 
For terms and dates address 


THE MUSICAL COURIER, 





For terms, dates, &c., address 


W. W. LEFFINGWELL, 


Violin Solcist and Instructor. 


Suite 47, Kimball! Hall, Chicago, IIl. 


224 Wabash Avenue, 
CHICAGO, ILL. 


HOLMES COWPER, Tenor, 
220 Wabash Avenue, 








SCHOOL | wp any Mrs. BICKNELL YOUNG, 


Lecture recitals on Opera, Its Origin and Devel- 
opment ; illustrated by vocal examples from the 


FOR THE 
HicGHer ArT or Piano PLayinc. 


297 Indiana Street, CuHuIcaco, ILL. | earliest epoch. 


WALTER SPRY, 
Director of Conservatory of Music, 


weezze QUINCY, ILL, 


Piano and Organ Recitals. . . 





Cuicaco, ILL. 


MAURICE ARONSON, 


Pianist—Teacher—Lectures 





Chicago Conservatory Auditorium, Cn:cago 





67 Kimball Hall Chicago, Ill. 





ESTELLE ROSE, ---Contralto, 





and certain. 





Chicago, til. 





Steinway Hall, 


Oratorio, Concert, Recital. 


produced wonderful results, are exclusively used. 


SHERWOOD PIANO SCHOOL. 


WILLIAM H. SHERWOOD, Director, Steinway Hall, Chicago, 
Special inducements are offered to beginners, who may be assured when commencing their 
studies here that they will never have to retrace their steps, but that their progress will be steady 
i Mr. Sherwood’s methods of technic, touch, phrasing, interpretation, etc., which have 


rospectus. 


Send for 
ERKINS, Secre*ary and Manager. 


WALTON 





THE REDPATH GRAND CONCERT CO. 


GEORGE RIDDLE IN READINGS. 


TWE BERRWARD LISTEMANH STRING QUARTET 


ARTHUR BERESFORD, Bass 


HELEN BUCKLEY, Soprano. MARY LOUISE CLARY, Contralto,. WM.H. RIEGER Tenor 
ADOLPH ROSENBECKER, Violinist. 


The Redpath Lycews Bureau, Boston, Chicago. 


HUGO FREY, 
Accompanist. 
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piano and violin, which was performed very smoothly in cellent. Supported by these qualities the ngs receive nte e1 or fi Pader« 
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CHICAGO ADVERTISEMENTS. 


Mrs. GEORGE BENEDICT CARPENTER, Artists £22. 


FINE ARTS BUILDING, CHICAGO. 


Genevieve Clark Wilson, Soprano, Bruno Steindel, ‘Cellist. 
Christine Nielson Dreier, Contraito. Glen P. Hall, Tenor. 
Mrs. Clara Murray, Harpist. Allea H. Spencer, Pianist. 


Management: ss ; ss 
Frank King Clark, Basso. Marian Carpenter, Violinist 





THE STUDIO TRIO ee ies MARIAN CARPENTER, gag SILEN H SPENCER, Pianist 


Management . . Mrs. Geo. B. Carpenter, Fine Arts Building, Chicago. 


HERMAN L. WALKER, 4 


tecasbrrigy 04 e and Sbriglia 


Mr. DAY WILLIAMS, ‘Cello. 
Kimball Hall, Chicago, II! 4 
| Masager Mrs. G. B. Carpenter, ieee _Con cert, Oratorio, Ay Recitals 
Fine Arts Building, Chicago, II! 





CLARA MURRAY, 


HARP SOLOIST AND INSTRUCTOR. 


MANAGEMENT 


Mrs. G. B. Carpenter, Fine Arts Building, Chicago. 


J. H. KOWALSKI, 


CELEBRATED VocaL Stupio, 





Suite 54 and 55, Kimball Hall, 
Cuicaco, ILt. 


| Steinway Hall, 


Audi torium Bu ing, Ch icago, Ill 


: WILHELM opines HULTE, - 
Frederick W. Carberry, reso HARRISON WILD Cd 


Care of Chicago Orchestra, Auditorium a 
Studio 6, 
0 DO os 
Wabash Ave., 
CHICAGO. 
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Organ 
iastruction, 
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TENOR, SIDNEY P. BIDEN, 
Chicago, WIL | Baritone Soloist, 


Oratorio, Concert, Rec pal. 
imball Hall, Chicago 








GOTTSCHALK LYRIC SCHOOI 


ome | AMERICAN CONSERVATORY. 


Musical and Dramatic Art 
Gaston GOTTSCHALE, Disester, JOHN J. HATTSTAEDT, Director Kimball Building, 243 Wabash Avenuc, Chicago. 





ANNA GROFF BRYANT, Contralto. 


CHAUNCEY EARLE BRYANT, Tenor. 


Studio 403 HANDEL HALL, Where Mrs. BRYANT receives pupils. 


ISCAGO, ILL. 


| 
——— ee | ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 
JOHN J. HATTSTAEDT, ALLEN H. SPENCER, | ADOLPH WEIDIG, Composition, and thirty other 
| GERTRUDE MURDOUGH, Piano; KARLETON HACkK- | superior instructors 
§ Ensemble or Solo. | ETT, NoYes B — RAGNA rp * MABEL ‘ | GERTRUDE MURDOUGH, Piano 
GOODWIN, LOUISE LISH, Singin ey VILIM TRIO: JOSEPH VILIM, Violin 
ORATORIO > CONCERT » RECITAL. MIDDELSCHULTE, Organ; JOSEPH vi: Am, Violir 5 ) Sonne KALAS "Ce lo 


Catalogue mailed free 243 Wabash Avenue, care of American Conservatory. 








WILLIAM L. 


Training Courses for Teachers. 
Chiidren’s Vocal Classes. 


Address: Central Music Hall, Chicago; 3 West 18th St., New York. 


Public Lectures. 


TOMLINS, 


JAN VAN OORDT, 


VIOLINIST. 
CONCERTS GCOO® RECITALS @06@@ PUPILS. 
Fine Arta Buliding, CHICAGO. 
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tainly a rare privilege and the memories of which will 
long linger with those who were fortunate enough to have 
heard him 
* + 7 
In the Helene Monday 
evening, at Bechstein Hall, she had the assistance of the 
boy Paul Paris. This youth of 


twelve years made quite an impression, with his pale face 


song recital of Kuhlmeyer, 


Bazelaire, from 


‘cellist, 


hair, and his playing promises some- 
mature 


and long, yellow 


important for the future, if his talents 
properly. Aiready he brings a big tone from his instru- 
ment and shows considerable temperament. The young 
man has had the good fortune to play before His Majesty 


Emperor William II 


thing 


* £ 


Dr. Ludwig Wiullner gave the first of his four historical 
Schubert the Singakademie, Tuesday 
evening, to a crowded house. The songs selected for this 
program the 1814 and 
1817. It is a mystery how Dr. Willner, who has absolutely 
sings in exaggerated, 
Where is the charm? 


song recitals, at 


were composed between years 


no music in his voice and an 


affected style, can draw the people 


Several of one in 


had to 
in which he managed to 


the shorter songs he repeat, 
particular, ‘“Stimme 
keep off of the key all the way through 

The importance of these recitals lies chiefly in the fact 
that Dr. 


which contain over seventy Lieder, all sung from memory, 


der Liebe,” 


Willner has selected for his historical programs, 


many Schubert songs that have never been sung in pub- 
lic and are almost entirely, if not quite, unknown, even to 


musicians and singers generally. F. M. BIGGERSTAFE 


About Musical People. 
rhe thirty-second artist concert of the Beethoven Club, 
Edward Baxter 
was the artist, assisted by Mrs. 


oi Memphis, Tenn., occurred recently 
Perry, the blind pianist, 
Samuel Piper, soprano, and Miss Pauline Ryder, violinist. 
The accompanist was A. A. Tobias 

* - * 

\n elaborate program of vocal and instrumental music 
was rendered at the reception given by Mr. and Mrs. L 
V. F. Randolph, in Plainfield, N. J., the artists being Hugo 
Whitfield Martin, Miss Ada Latimer, P. Ludwig Conde 
Miss Elizabeth Blossom Fitz Randolph, violinists; 
Charles M. Mali, ‘cellist, and Miss Marion S. Dumont, 
Miss E, Louise Russell and Miss Caroline Fitz Randolph, 


and 


pianists 


* x * 
Miss Maggie Bohlken, vice-president of the Febing 
Singing Choir, of South Auburn, Neb., also plays the 
organ. The South Auburn Herald also says that Miss 


Mary Kreinhope is the best singer in the Febing Singing 
Choir. 
S 2 «6 

The committee in charge of the Monday Music Club, 
of East Orange, N. J., at their last meeting was Miss 
Gould, chairman; Mrs. Seymour, Mrs. Smith, Miss 
Stepheyson and Miss Cary. In addition to the above 
mentioned ladies Miss Dillon, Mrs. Enger, Miss Small, 
Mrs and Mrs. Hawkesworth took part in the 


musical program. 


Starr 
. . * 


The Mishawaka Maennerchor is the name of a newly 
organized musical society at Mishawaka, Ind., composed 
of about twenty-five local musicians and vocalists. The 
officers elected are Sidney Hunt, president; Larry A 
Kuhn, secretary, and Michael Huennerokpf, treasurer. 

* . * 

Henry Hornbeck, music teacher, has formed a singing 
class, which meets at his music store, on Upper Mair’ 
street, Sag Harbor, L. I 

Ss 6 

The pupils of Mrs. Margaret L. Weber and Miss Lillian 
Stetson in the Des Moines (Ia.) College Conservatory of 
Music gave a recital at the college 

“ * o 

Those who took part in the concert given by the ladies 

the Philharmonic Society, of Winona, Minn., were 


FEILDING ROSELLE 


DRAMATIC CONTRALTO. 
Oratorio, Festivals, Concerts, Recitals. 
Address care Musical Courier, New York. 


Dr. HENRY G. HANCHETT, 
Pianoforte Studio, 


136 FIFTH AVENUE, NEW YORK. 








Miss Hedwig Leicht, Mrs. Berthe, Miss Myrtle Roe, Pro- 

fessor Emery, Miss Gordon, Miss Schladinski, Miss Ida 

Rother, and a quintet composed oi Mrs. S. T. Berthe, 

Carl Berthe, Alired Berthe, Geo. Gonniea and E. Friedel. 
* 7* * 

Rev. W. R. Bennett and Miss Myrtle Stilliams, of 
Shullsburg, Wis., assisted at a concert in South Wayne. 

. 6 © 

The Western Musical Conservatory, of Emporia, Kan., 

held a recital at the conservatory last week. 
+ * * 

The Eiche Singing Society has been incorporated in 
Hoboken, N. J. 

* * 7 

Howard Brown is one of the well-known tenor singers 
of Grand Forks, N. Dak. 

* * * 

The second private subscription concert of the Orpheus 
Club will be given in Association Hall, Paterson, N. J., 
February 14. 

~ x * 


Those who have joined the Choral Society, which is 
being organized by Proiessor Boteiuhr, at Fort Smith, 
Ark., are Mrs. S. A. Hammons, Miss Grifhng, 
Miss Alice Botefuhr, Miss Mary Wolienberger, Mrs 
Lyon Saunders, Mrs. S. P. Day, Mrs. Geraldine Cabell, 
Mrs. Elma Clark, Mrs. Sam Berry, Mrs. Robinson, Mrs. 
John Ayers, Miss Bella Baer, Mrs. Rs W. M. Boone, Mrs. 
Z. Dobyns, Joe Hummel, Mr. Farley, Charles Class, Dr. 
Gannaway, Mr. Cardwell, Phil Mehelberger, Goode Boyd, 
W. Cardwell, W. Flemming, John Ayres, Otto Branning, 
and Z. 


Elise 


Ed. Ballman, Lyon Saunders, George Grace 
Dobyns. 

* * * 
At the Vaughn Choral Club, of Ashland, Wis., the 


oratorio “The Holy City” was given. Guy M. Burnham 


is the club’s leader. 
eS & & 

At the Burlington (la.) String Quartet recital the tol 
lowing artists participated: Frank Woelber, Ernst Schlapp, 
Arthur Schramm, A. G. Oberle, Mme. Werth 
mueller, mezzo-soprano; Miss Alice Clough, violinist; Miss 


Rosa 
Otilie Mathes, accompanist 

. * x 
Among those who will participate in Proi. G. 5. Wes- 
musical at Sault Ste. Marie are Mrs. J. J 
Allie Trempe, Master Karl Kraft and Prof. and Mrs. 
WesCott. 


cott’s Ryan, 


Prof 
G. S 
* * * 

[he piano recital given in Richmond, Va., by Prof. Leo 
P. Wheat, assisted by Miss Bettie Burwell Booker, at- 
tracted a large audience. 

« ~ aa 

H. W. Wilson is organizing an orchestra in Springfield, 

S. Dak. 
oe = @ 


Silliman Memorial 


under the direction 


\n organ recital was held in the 
Presbyterian Church, Cohoes, N. Y., 
of Miss Carolyn Rivers, organist of the church. 


* * * 
The personnel of the Sappho Quartet, of Columbus, 
Miss Eloise Mooty and Mrs. Maud Reynolds- 
Miss Louise Seals and Miss Emmie 
3rowne, concert organist, 


Ga., 1S: 
McLure, sopranos; 
Burrus, contraltos. J. Lewis 
pianist and, composer, has charge of the training of these 
voices. 
* a * 
The second concert of the Connellsville (Pa.) Choral So- 
ciety has just taken place. 
* + * 
The Glee Club of Albuquerque, N. M., has just added 
sixteen members to its number 
*” * * 
The last meeting of the Matinee Musical Society took 
place at Mrs. A. H. Lemen’s, in Fenton, Mich 
a. 
At the regular meeting of the Lowville (N. Y.) Music 
Club the president, Rev. Frederick Campbell, appointed 
as committee on concert A. M. Johnson, Harry Lanpher, 


= | a i * 
Pennsylvania Conservatory of Music, 
1616 North 17th Street, Philadelphia, Pa. 

MUSIC IN ALL BRANCHES— 
Instrumental! and Vocal, Technical and Theoretical. 


Catalogues mailed upon application. 


VIVIAN INGLE, Director. 
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The committee 
Harold Hall 


Mrs. W. L. 
on the 
Miss Dent and Mrs 


Shepard and F. H. Ralsten 
for the last meeting was 
Arthur Johnson 


program 


+ * * 


Ora Somers has been engaged as organist of the M. E 
Church, St. Regis Falls, N. Y 
ee « * 
Miss Agnes Lacy, violinist, of Lindsborg, Kan., will 
organize a class for instruction in violin playing at Homer, 
Kan 
* * * 
Dietrich as 


Mr 


John Tranchitello will take the place of 


violinist of the Alta Vista Orchestra, Colorado Springs, 
Col. 

Richmond, Ind., boasts of a musical club chorus of 150 

members 
* * * 

Mrs. William N. Wilmerton is organist and Miss Jen 
nie Fowler assistant organist of Madison Street Church, 
Chester, Pa 

* * > 

Miss Bessie Todd is a popular music teacher of Crestine 

Ohio 
” . * 

The Dunkirk (N. Y.) Music Club is to give an ente1 
tainment 

Waukegan (Ill.) has a musical and literary club 

* * * 
[he annual recital of the pupils of Miss Harriette E 


Mich., took place recently 


Hunt, of Jackson 


** 6 
[he pupils of Miss Frances gave a recital in 
Kalamazoo, Mich., recently 
* 
The Vernon (N. Y.) Cornet Band has been organized, 
G. D. Pohl leader 
7 * * 
Ihe piano pupils of Miss Evelyn Hill gave a recital in 
Oneida, N. Y 
= * 7 
Mrs Mary Moore Whe ck has estal eda ass in 
vocal music in Milkville, Wis 
* *. * 


concert and recital 


Messrs 


A male quartet recently organized f 


work in St. Joseph, Mo., includes Fauntleroy 
Runcie, Charles Thompson, Saunders and Williams 
* * * 
Miss Worley is teacher of music in the Normal School 
at South Auburn, Neb 
* 7 od 


The Bjarne Chorus is one of the musical clubs of Grand 


Forks, N. Dak 


ies Me Ilroy, 


violinist 


sister of Prof. Jat 


youngest 


Miss Janet McIlroy, 
McKeesport, Pa.. 


Allegheny County, being but s« 


is probably the 

ven years old 
** * 

Muiscale, of 


oe 
slackburn 


McKe Pa., met 


esport 


The Ladies’ Matinee 
at the home of Mrs. Dr 
+ 
erse City (Mich 


\ recital has been given at the Trav 


School of Music 

> 2 
Yakima, Wash 
ce of **Mendels 
arranged 


Mis 


The Ladies’ Musical North 
devoted their last meeting to an observan 
Those who took part in well 
program were Mrs. H. M. Bartlett, Mrs. Richards 
Hall, Mrs. L. E. Sperry, Mrs. A. L. Slemmons, Miss 
Grace Bunnell, Miss Madge Mrs. A. J. Willis 
Miss Meyer, Miss Lucy Scudder, Miss Sandmeyer, Mrs 


Club, of 


sohn Day.” the 


Boyle, 


Fechter, Mrs. Chandler, Mrs. Scow, Mrs. Sperry 
ees 
Mrs. Bruce Crusoe, Miss Fanny McKenzie, Mrs 
Decker and Mrs. Grace Lincoln Burnham took part in 


the concert of the Fargo (N. Dak.) Musical Club in Fargo 
College 
“ A most excellent teacher of Musical Theory.”—7. Rheinberger. 


Classes for Harmony, Counterpoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 





DUDLEY BUCK, JR., 


TENOR. 


Oratorio, Concert and Opera. 
For Terms, Dates, &c., address 
WOLFSOHN MUSICAL BUREAU, (31 East 17th Street, 





STELLA. HADDEN-ALEXANDER, 


Piano Instruction. 


Studio: 7 West 65th Street, New York. 


WOLFSOHN MUSICAL BUREAU 


131 EAST 17th STREET, NEW YORK. 
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SAN FRANCISCO, Cal, January 51, 159. | . ; 
1) 1 ‘ t \¢ \\ I t * ’ - 
' | 2 | | 
meathins T HE echoes of the sixth Symphony concert are sti neler teh Me | Ble P ws l I ( 
vibrating through the balmy air « ese beautiful =o 
brat tl h t I j t I tif a “7 
ummer days, and it is a pity that they do not correspond ; ; , , . ne 
, d thereby niures hit f re 1 ple V \ e § m uc 
with the harmony o this heavenly climate for the last H 
ente! ’ ¥ ! ‘ vere t pay I 
yncert Was very Satisiactory 
[The men seemed to have been overcome with wearines ‘ ices ’ ; : — , 
ind played with a certain amount of strain that transmitted c . 
n existing oppression from the musicians to the audience - } ar : 4: 
‘ . play W vie n rt itis 
In view of these facts the atmosphere was surcharged _ * 
tte E vith dissatisfaction and the audience was not in a mood , , 
Carmen” and a neat g e by S pp y y | y has 
to bear patiently with discrepencies. It is really difficult 
tell the real cause | 4 ) l tl 
~ eT 
ital in hests N ry is “not enough rehearsals,” the 
} 1 
Zz \ ea many nd : 
, ‘ I I 
I i! VW gradually weat ' 
| ¢ S eC 1 t ! 
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| I b yand 1 1 mu | 4 , 
i et b xpect I t progr uded Mer i i, f 
| » 
hn’ Midsummer Night — and Goldmark’s \ nee M P 
tal in ; “ss Drea aoe — , are : m undertaking f he pos 
\ Rustic Wedding \N h were not played with the — 
Snas Dance \ ' S t sses t superlative 1 nd pa e affect 
ary wu l p g rre it one F MI FE. I c 
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e above its lethargy and experienced momentary en Trombon : an) ; 
I l g) < rien 1 1 reador. Carmer | t t incet nt convinces e thi 
th ' 
1usiasm tte, Heart’s Desire Schrapne aaieai : _ see te ele es 
ecital The redeeming feature of the after k was A. § W ' 
ce 
leroy Weiss’ ‘cello n Vo Serenade N This | : 
x i [ c ury 
5 rougl t understand ndl » i} eit] 
. de I aly ‘ S I J O | , apid and 
n a mellow, sympathetic and singing tone from his Conductor, James Hamilton Howe; concertmaster, Mz 
chool nstrument that it is nothing short of revelation to watch M. Beckhusen-Gwynt secretarv-treasurer. K. E. Kneiss 
, , , * * * 
effective play Had it not been for Mr. Weiss the con Advisory committee C. A. Gwynt ( H. Frencl I 
rt would have beer evere disappointment to every re FE Snow. Miss L. Beckhusen, F. P. I er. L. Crepaux , , 
; i : | -~ , nrc Nut re mply uZZ 
. } ther raj n an . , 
*rand fined musician who went there to gain enjoyment and 1. S. Toplitz, Mrs. C. Gruenhagen-Gwynt ' ; , il node wine 
erhaps knowledge The usual “flourish of trumpets and Monitors—S. M. Ehrman, M. S. Toplitz, G. A. 1 
, , . . I t viney ur grapes aré 
eating drums” (this time manifested in Svendsen’s r. F. E. Snow. P. Wismer, F. P. Foster inal : ES + ions 
Carnival a Paris’) concluded the program Membership—First Jins—Mrs. M. Beckhusen-Gwynt ae Nees 
y . 7 - \V I t tt Symphony concerts are 
* * * ™ M I M Spink. M Cc CG eng 
st i , ; p Think o 
Another musical event of a certain importance in some Gwvnn. S. M Ehrmat Mis ( Kt \i \ Gibsor ‘ - . ‘ 
was the f ppe ( the San Francisco Mrs. M. C. Barker and S. Bernsteit ; 
% : b : ‘ t t Commor \ ild inspire one 
Philharmor Orchestra. under the direction of James Second violins—G. A. Fleissner, prin« M F. | . ; ; 
met a ° vit ‘ that afr ¢ r t nd a hretrap art 
Hamilton Howe Of wurse. in reporting this affair it Wicker, Miss H. B. I ‘. 2 M S. ( ° 
ed a 
nust not be omitted to call attenfion to the fact that this Johnston, H. Fact | arm: nd ©. Rauhut 
hestra t ly far urs It is, therefore \ a a I | ) V "I 
} , ‘ é i 
ich.) ut reasonable that perfection could not have been one Anderson, T. F. Blake and E. Colby ” 
the | ( ‘ ir tf (one t t mx us to collect 
the feature Nevertheless the strings surpassed the Violoncellos—Miss Beckhuser ril I G , | ld } 
f | lid ¢ | dose oft 1" I e the ry d hear the 
x pe t n many r not i or mu espr ~ 1 | Wisner it. Gy ‘ . 
I bys I mwy Sympl O t nstat ighing 
ash nd fire, while the wind and brass instruments disap Contrabasses—F. P. Foster, princi Crepaux , 1} peal 
= ting from t draught ’ = . anenesk 
de pointed even those who came prepared for the occasion Foster and Mrs. B. Van Buskit = ‘ ion’t | 
nged However it was a first effort, and the young people seem Flutes—M. S. Top iM 1. | NA 
\ am 
Miss to be ambitious, and with the necessary study and in Piccolo—P. C. Meyer 1” at = , c | 1 
: ’ that re na i 1u 
Miss struction will no doubt improve Oboes—H. K. Tiemroth and Miss G. Campbe 7 : rT , ‘ld leond tn tt 
illis However, an improvement can never be affected as ( nets—A. A. Greenbaum, J. E. Spink and C. H , , oa 
ya ( 
Mrs long as Mr. Howe insists upon letting the orchestra play French 
uch works as Mozart’s “Titus” and Beethoven’s “Eroica’ Bassoon—A. Heuter 
ymphony. The members of the orchestra have neither French horns—L. Kirsch, J. H. Wil G. W. Flint \ ncert is in pref t y H Wismer, wl 
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y ambitious and reputation as 


ung 


men are enjoy a 


Phe 
public cannot act more wisely than to encourage deserving 
Mir. Wismer’s 


musicians that is certainly flattering music-loving 


young people, and in patronizing concert 


iberally the lovers of good music will not make any mis- 
take 

Mr. Pasmore composed a new song, entitled “The 
\Message which has recently been sung by Mrs. Bass- 
ford with gratifying success The song is arranged tor 
iolin and ‘cello obligato and pronounced to possess 
qualitic P74 ne artistic and refined characte \l1 
Pasmore has reas o feel very proud of his work 

\mong the ¢ ing events in music is a concert to be 
given by Mrs. J. E. Birmingham, who has just returned 
from an Eastern and European trip, after an absence of 
three year Mrs. Birmingham’s return has caused a 
general rejoicing musical circles, for the lady is con 
sidered one of the brightest stars in the musical firmament 
of San Francisco, and her concert is expected with con- 


siderable impatience and interest. At a recent impromptu 


reception given in her honor at the residence of her 
teacher, Mrs. Marriner-Campbell, Mrs. Birmingham con 
vinced her friends that her contralto voice has improved 
wonderfully, and the laudatory remarks as to her accom 


plishment and the excessive beauty of her vocal are 
Ii as Oscar Weil be 
enthused over be 
Mrs. Birmingham is also a pupil of Henschel 


organ 
such astute musicians 


the 


many indeed 


come voice of an artist, there must 


good cause 


* + * 
Considerable interest is manifested in the Carreno con 
certs, to commence at Metropolitan Temple on February 
6 It is to be hoped that her title of “the lioness of the 


piano” will prove a deserved epithet, for the audience must 


; 
something to keep itself 


It is a pity impossible 
be 


musical 


nave warm 


to describe that these affairs must kept at that 


miserable place, and the managers of attractions 
will sorrow, that it is more profit- 


the 


soon discover, to their 


of 


agit 
I] 


Keep away the 


able to ate the movement for erection a new 


hall than rent a scarecrow of a place tended to 


concert 


greatest enthusiasts. For musicians, too, 


are not eager to contract a toothache or flirt with Madame 


La Grippe 
* 


* * 


\mong the vocal teachers of San Francisco Percy \. R 


Dow is enjoying considerable favor. He is a clever bari 
tone, and proves that the time he spent with Vannini, 
Henschel and Bacheller was not wasted. Mr. Dow gives 


frequent recitals with his pupils, which are very pleasant 


affairs 
that 


works should 


Music of the Modern World” 


Among the most valuable grace a 


true musician’s library “The 

should be included by all means. It is a library in itself 
comprising instructive articles from the pen of the fore 
most authorities, and is illustrated in an attractive and 


irtistic manner. The music pieces added to each volume 


are valuable and assist in making the work the most com 


plete and exhaustive publication on music issued for some 
time 

H. E. Kreh 
Mills, Alberto 


3owman, Will 


Among the contributors are Anton Seidl, 
Joseffy, William Mason, B 
Arbor: B. G. Lang, Morris 
ka and Bernard Boek 


biel, Rafael S 


Jonas, of Ann 


iam H. Sherwood, Xaver Scharwen 
elman Also Victor Maurel, Mlle Melba, Marchesi 
Sbriglia, William Shakespere and Stockhausen add their 
valuable views to the worl 
s* 
Mrs. Fanny Williams is one of those teachers who are 
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especially adapted for fundamental work. She is particu 
larly interested in the Virgil Clavier and succeeds in em 


ploying intellectual work during her lessons 


Miss 


work in this city, 


successtul in 
York last week. Flat 
tering offers are awaiting her in the great metropolis, and 
doubt the field to her re- 
markable talent than the musical atmosphere of San Fran 


Marie Link, who was 


su) 
returned to New 
no much more conducive 


cisco 


\mong the various theatres of San Francisco the Tivoli 


Opera House cannot receive too’ much recognition and 
appreciation. It is a place where one receives more than 
full value for one’s expenditure, and the management 
gives its patrons an opportunity to hear the latest oper 


This week Offen 
bach’s “La Perichole” is on the program, and Miss Annie 


atic works, exceedingly well presented 


Lichter and Miss Bernice Holmes receive considerable ap 
a reward for their truly meritorious work. For 
“Madeleine” shall be 


leased to review the 1 thorough and ex 
] 


plause 


as 


next week is announced, and I 


performance in z 
haustive manner 


* * * 


Owing to the fact that various high-priced attractions 
our music loving public 


Madame 


have lengthened the purses of 


c mnsiderably of late, the concert given by 


Fried, at Sherman-Clay Hall, Tuesday evening, was not 
as well attended as one might have expected As the 
lady possesses a large circle of friends in this city con 
siderable interest was manifested in the affair, and the 
vocalist’s appearance was awaited with impatience 
Madame Fried’s soprano is not by any means an insig 


nificant voice, but bears many traces of dramatic quality 


which occasionally impress the attentive auditor forcibly 
But whether it may be ascribed to a certain degree of 
nervousness, or whether a physical discrepancy bears the 


responsibility, it was a great pity that Madame Fried sang 


Her 


she 


with too much effort breathing was excessively 


and in consequence was unable to sustain her 


long notes properly. One regretted exceedingly this cir 
proj } ’ 


cumstance, for because of it it was impossible to appre 


iate certain advantages that otherwise might have 


crept 
out 


Undoubtedly the star of the evening was Giulio Minetti, 


who is entitled to the attribute the violin.” 


His 


apparent 


ot master ot 


especially 


He does 


of refined music ts 


knowledgs 


he 


thorough 


when plays classical co 


mpositions 


not possess any mannerism, but recites with calm dignity 
and does not resort to “tricks of the profession,” which 
one so often abhors in up-to-date soloists. Since first I 


listened to Minetti I was favorably impressed with his mas 


l and I 


t ardent admirers 


tery of the violit im sure to be always one of his 


mos 


Miss 


forceful 


Hilda New 
and a 
Such 


Another participant in this concert was 


man, whose piano solos bespeak a ittack 


only 


fluency of technic ly frequent in born musicians 
dainty interpretation as Miss Neumann uses can not be ac 
It would be, 
for this gifted musician if she were 


It does not look 


with rounded 


quired by tuition, but must be inborn how 


ever, of vast advantage 


to adopt a different position at the piano 


well to throw oneself into a Grecian pose 


shoulders and a slightly swaying motion which places the 
; j I 


low and the hands near the chin—although it 


lenc 


elbows 
he 
peals to the admirer of personal beauty. There i 


| é ] The program 


very 


may artistic and 1 the performer a charm that ap 


s nothing 
fol 


like upright position 


a natura was as 
lows 
Sonata, violin and piano, C minor, op 30, No leethoven 
Hilda Neuman and Giulio Minett 
Samson et Delilal Saint-Saéns 


Madame 


Fried 





x 





operatic 


sok 
Miss Hilda Neuman 
Still Wie Die Nacht Carl Bohr 
Life’s Lullaby Gerald Lane 
Madame Fried 
Adagio Religioso, Scherzo (from Fourth Concerto, D 
minor Vieuxtemy 
(riulio Minett 
\ve Maria . Bach-Gounod 


Violin obligato, Madame Fried 


The second and last recital will take place Saturday ai 


ternoon 
In resuming this department I solicit 


tie issistance ol 
all musicians, whom I desire to treat fairly and justly. My 
office hours at Sherman, Clay & Co. will be from 10:30 to 
11:30 A. M. and from 2 to 3 P. M \ll communications ad 
dressed to me at the above place will be promptly at 


tended to ALFRED METZGER 


Symphony Concerts, Carnegie Hall. 


Paur SYMPHONY OrcHueESTRA. Emit. Paur. CONpdUCTOR 

Fourth public rehearsal Friday ternoon, February 17 
at 2:15 P. M 

Fourth Symphony Concert Satur ening, February 
18, at 8:15 Pp. M 

Soloist Madame Schumann-Heinl 

Prov M 

Overture to Egmont, op. 84 Beethoven 
Aria from Achilleus Brucl 
Suite in A minor, op. 42 MacDowell 
Longing at Rest Brahms 
Cradle Song of the Virgin (with bligato).. Brahm 





Margaret at the Spinning Wheel Schubert 
Symphony No. 1, in E flat major, Rustic Wedding 
op 20 (x !dmarhk 
Edwin R. Weeks. 

M Weel vho for the past seven y s ha en the 
enor loist ¢ the First Pres! ria ( 1 Bing 
hamtor N. ¥ has decided t me New Yor to re 
ime s studies in musi Ur t June Mr. Weeks wa 

¢ It the e-pre dent the N Y S. M I \ ind ji 
well known in connection wit the Che ul Club of Bing 
hamtor Mr. Weel vho rt t rite ial 
wate we be much missed 

Mrs. Richard Blackmore. 

Upon her return to New York in January Mrs. Blac 
ore W varmly welcomed by her d fr | Her 
ice set more beautiful thar r, and her ging a 
ways wins new friends while more than ever delighting 
the old ones Her lecture r 1 t Ss ire interest 
ng as much from the technica wledge displayed 
rom the broad thought and pirit Owl Het 
ist series of tal or The V« j nst t 
vere given at Mr sede s8 V oth street. to a 
udience ¢ guests in g New 
York’s favorite nger \ B e held the ter 
ion of her audien bot n king ( nging ‘ 

inner being absolutely fre 1 usne ind 
her le eat d ¢ 1 \N on 
guest remaines ter r t expr 
their satisfactie Preceding M Bla ‘ 
ing group oO ng i d style, her enur iciat 
being particular eat Mr I- r Br ngl 
Joyce at the piano gave perfect sa 1 ympa 
thetic and faultless accor paniment 

Recently Mrs Blackmore sang Mrs Augu a Pre 


Bedell’s song, the words by I Wheeler W Tl 
Birth the Opal.” at one of Mrs. J c ecept Mr 
Bedell playing the accompanimet I W wh 
vas present expre ssed her appre it I the | rvely et 
ting of her poem, and of the dran manner in which it 


Was 


sung 


JOSEPHINE S.W——. 


JACOB 





WILLIAI1 ARIISTRONG. 


NEW LECTURES, 1898-99. 
‘* Existing Conditions in American Mus‘c.”’ 
‘¢ The Artistic Temperament.”’ 
Mrs. A. C. BURRITT, manager, 39 53d St., CHICAGO. 








«~_BEN DAVIES, ...TENOR. 


In America March, April and May, 1899. 


Engagements now being booked for At Homes, Recitals and Con- 
certs. All communications to be addressed to his sole representative. 
GEORGE MAXWELL, 

9 Bast i7th Street,— New York. 





1-Gounod 
rday ai 


ance ot 
ly. My 
330 to 
ons ad 
tly at 
ZGER 


thoven 
Brucl 
Dowell 
jrahms 
irahms 
hubert 


dmark 
en the 
Bing 
to re 





Mrs 





From Paris. 
PARIS, January 27, 1899. 


HE following program of the Colonne mid-week con- 

cert at the Nouveau Théatre, rue Blanche, will give 

some idea of the plan being pursued this season. The con- 
cert takes place this afternoon: 

Musique ancienne—Ouverture, “d’Iphigénie en Aulid’” (Gluck); 
motets du seiziéme siécle: “O vos omnes,” a quatre voix (da Vit- 
toria); “Ave Maria,” a quatre voix (Josquin de Prés; Deux alle 
luia grégoriens: “Justus germinabit,”” “Assumpta est Maria” 
(mélodies monodiques du moyenage); “Les Chanteurs de Saint- 
Gervais,” sous la direction de M. Charles Bordes: Andantino et 
variations, ire audition (Rust); Polonaise en mi bémol (Chopin), 
Madame Roger-Miclos. Trois chansons frangaisees, a quaire voix; 
“Quand mon mary vient du dehors” (de Lassus),; “Mignonne, al- 
lons voir si la rose” (Costeley); “Le chant des Oiseaux,” fantaisie 
vocale (Cl. Jannequin), “les Chanteurs de Saint-Gervais,” sous la 
direction de M. Charles Bordes. 

Musique moderne—Sonate pour piano et violoncello (Boellmann), 
Madame Roger-Miclos, M. Carcanade; Deux motets modernes, a 
trois voix, du répertoire de la “Schola Cantorum”: “Ave Verum” 
(Ropartz), “Benedicta es tu” (de la Tombelle); “les Chanteurs de 
Saint-Gervais,” sus la direction de M. Charles Bordes; entr’acte de 


la Colombe (Gounod) 

Ferdinand Motte Lacroix, the pianist, gives a con- 
cert on February 2, at the Salle Erard. The following 
numbers will be played 

Beethoven's Sonata, op. 111; Schumann’s Etudes Sym 
phoniques, Schubert's “Moments Musicaux,” op. 100, and 
3arcarolle and Ballade No. 1 Chopin. 

The Russian tenor Federoff, spoken of recently as sing 
ing at a musicale of Madame Goldener, is engaged at the 
Opéra. He will make his début in February in ‘The 
Prophet.” 

“William Tell” and “Joseph” are being rehearsed at the 
Opéra. The young tenor, Paoli, whom M. Gailhard dis 
covered this summer and has since been training for opera 
work will not sing in the former piece as was expected 

Joseph will also be mounted at the Opéra Comique 

Good news for Bizet. A Carmen has at last been found 
for the Opéra Comique. Mlle. Nuovina has been en 
gaged for the entire season and makes-her début on Jan- 
uary 31. It is to be hoped that she will fill all the ex- 
igencies of the situation. The nicety of a deputy, a gifted 
girl heretofore in private life, has likewise been engaged 
by the enterprising direction. This latter début will be a 
nine days’ wonder in Paris. Her name is Gerville-Réache 

“Othello” has been delayed at the Comedie Francaise 
owing to the death in Bergerac of a brother of M 
Mounet-Sully. The artist left yesterday to attend the sad 
family duty, and rehearsal is for the moment suspended. 

Georgette Lemeunier” at the Vaudeville is disgusting 
even the taste of hardened boulevardiers Ces choses-la 
se fait elles ne se disent pas” is their categoric criticism 

M. Colonne’s concert at Hamburg was a grand success 
He played none but French composers. He is now re- 
hearsing Berlioz’s “Romeo and Juliet.” It is being played 
at the clasic concerts at Nice 

“La Bohéme” is playing at Nice and drawing large 
crowds here. 

Paul Puget’s “Beaucoup de Bruit pour rien” is rehears- 
ing at the Opéra Comique 

MapaME Lwuric’s SuccEss 

It is a pleasure to chronicle the steadily growing suc 
cess of this superior and conscientious singing teacher. 

“By their fruits shall ye know them.” Madame Lurig’s 
pupils are having success wherever they sing, and are 
coming to be remarked in Paris. One of them, Mlle. Ina 
Christon, a young Hollandaise cantatrice, created quite a 
furore on Saturday evening in the exclusive Society La 
Trompette. She sang several melodies of Brahms (Ger- 
man) and Sacchine’s great aria of Antigone, from 
( Jedipe at Colonne . 

The pianist of the evening was Mlle. Clotilde Kleeberg 


WARRIETTE CAD)Y 


CONCERTS and H H 
as. 6 eaenee. 
Address Steinway & Sons 
or MUSICAL COURIER 








Sole authorized and principal assistant of LESCHETIZKY 
in America. Teacher and Concert Pianist. 


STEINWAY HALL, or 147 West 82d Street, NEW YORK. 








THE MUSICAL COURIER. 


who, besides her own program of Beethoven, Schubert 
and Chopin, threw into fine relief the talents of Mlle 
Christon by her refined and skillful accompaniment, and 
was certainly a compliment to the vocalist. 

Madame Lurig is deeply disappointed at the return to 
America of one of her most promising pupils, Miss Sibyl 
Sammis, a very gifted girl, with a fine mezzo voice, who is 
forced to return to the United States to fulfil engagements 
The voice and progress of Miss Sammis, who is a Dakota 
girl, have been most gratifying to her teacher. 

Mile. Kleeberg, who is leaving Paris for a tournée of 
three months (to embrace Switzerland, Germany, Austria, 
Russia, &c.), gave a farewell musical to her friends this 
week The program comprised the Beethoven Sonata 
variations by Saint-Saéns, played on two pianos by Mlle 
Klaberg and M. Diemer; Beethoven Sonata for piano 
and ‘cello; solo for piano and violin, by Chapuis, accom- 
panied by the author; a piano solo by M. Diemer, played 
by himself, and the grand aria of “Iphigenie,” with melo 
dies of Brahms and Dubois, sung by Mlle. Christon. Th 
Dubois, M. Jonciéres, M. and Madame Chioillard, M. and 
Madame Lurig and Mlle. Courtenay were among those 
present at this very enjoyable soirée 

The soirées musicales of Mme. Abel Ram are coming to 
rank among the serious musical events of the capital 
One is sure of hearing none but the really good there, 
and that well done Among the artists who have per- 
already this season are Alexandre Georges, com- 
” “Chansons de 


formed 
poser of several symphonic poems, “Axel, 
Mirka,” &c., and whose last work, “Naissance de Venus,” 
was performed recently at the Lamoureux concerts. A 
fine looking man he is, modest and unassuming in manner 
René Lenormand, a composer of many charming songs 
and piano works and who directs a societé musicale at the 
Institut Rudy, is also shy and diffident and not willing to 
be brought forward into the light 

Leon Moreau, a brilliant young composer of the ad- 
vanced modern school and pianista, also talented in other 
lines of art. A work of his, “Pécheurs d’Islande,” taken 
from Pierre Loti’s novel, was given at Bordeaux last week 
with success 

Comte de Fontenailles, a composer of very engaging 
drawing-room melodies. Mlle. Gignoux, composer and 
pianist 

Harold Bauer, the young giant pianist, as he is called, 
towering above many of his contemporaries by his 
warmth, dash, intelligence of interpretation and singing 
touch, now on tournée through Holland, Switzerland 
Monte Carlo, Nice, &c., to play in Paris in February 

Joseph Salmon, one of the leading ‘cellist 
c, great breadth of musical cul 


s in Paris, a 
serious musician, sharp criti 
ture, plays piano admirably and accompanies to perfection 
He has recently brought out a new suite for ‘cello and pi 
ano of his composition; lovely, and published at Durand’s 
An extremely handsome man, young and agreeable 

Eugene Aigre, a celebrated flutist of the Lamoureux 
Society, an artist of standard talent and a favorite; M 
Désespringalle, a pianist; Regio, tenor legére of the Opéra 
Comique; the Chargneau sisters, pianist, violinist, violon 
cellist; Hardy-Thé, popular baritone, who is said to have 
the most perfect diction in Paris, and who is therefore the 
joy of composers in interpretation; Delhaye, violon- 
cellist; Dr. Kopff, a writer of excellent transcriptions of 
Saint-Saéns, &c 

Mme. Jeanne Willemetz 
lovely to look at, and with fascinating manners, is a pupil 
of Marcelle Pregi, with naturally first-class method and 
musically progressive, sings admirably Brahms, Schu- 
mann. &c. Miss Adler, a coming vocal light, pupil of 
Mme. Ed. Colonne, has a remarkable voice—deep, round, 


a charming singer and woman 


MME. FLORENZA 


d’Arona 


PRIMA DONNA, 
The vocal instrument per- 
fected tone by tone. Tradi- 
tional Grand Opera and 
Oratorio analytically inter- 
preted and adapted. Famous 
Cadenzas. 
ORATORIO, CONCERT, ETC. 
Only serious pupils accepted. 
194 East «44th Street, 
NEW YORK. 
Season commenced. 


resonant and very musical 
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Among interesting people who have been present are 
M.-Ed. Grénier, poet and littérateur; Jean Weber, painter, 
and Pierre Weber, his brother, novelist and dramatic 
critic; Madame Caro, widow of the Academician, herself 
writer of novels, ‘Le Péche de Madeleine” among others 
and M. G. H. Cooper, an English novelist 


All are not aware that nderella,” “Little Red Riding 
Hood,” and a quantity of those fascinating fairy tales 
which have become household property with all of us, are 


from the pen of a gifted French story writer, Pérault, 
whose brother, by the way, was a celebrated architect, and 
leaves as legacy among other things the grand pillars of 
the Louvre 

The opera “Cendrillon,” whict 
I 


1 is soon to be given at 
the Opéra Comique, is drawn It was 
] 


finished, printed and all ready for public presentation five 


rom that work. 


years ago. The brilliant composer need not complain 
he is having about as well appreciated a path through life 
‘as any creator could possibly wish. Lalo’s “Roi d’Ys” 
waited twenty-five years! “Cendrillon” will be sung by 
the best artists, and contains charming ballets 

To write for the United States and please us wholly is 
now one of Massenet’s dearest ambitions. It is sincerely 
to be wished he may at least try, if for nothing but to get 
him into the country, that our people may have the priv- 
ilege of making the acquaintance of one of the most de- 
lightful of human beings 

A recent letter gave the facts in the case of the lawsuit 
between the Paris Assistance Publique and the Rossini 
Home, by which the husband of a musician who died in 
the institution claimed the souvenirs and effects of the de- 
ceased, objects claimed by the charity as part of their 
After eloquent pleading against the pettifog- 
istration of the endowment the case went 


property 
ging admin 
against the poor old inmates, whom the institution will 
continue to treat as poorhouse inmates 

The salons of the Zolian Company in Paris were this 
week the scene of an interesting concert given by the 
Septuor Classique Espagnol, recently arrived in Paris 
The works, all by Spanish composers, were highly en- 
joyed by a select and élite company. A Spanish prodigy 
appeared in the person of a little girl of twelve, a most 
expert and expressive violin performer, with grace, dash, 
certainty and rare musical intuition. Her sister of ten 
accompanies. The Septuor ought to make successful 
concert tournées. They have everything in their favor 

For the benefit of harp students, the following numbers 
are specially recommended. They are taken from a pro- 
gram of the concert given by one of the most talented 
harpists in the city, Mlle. Marguerite Achard: “Andante de 
Moise,” by Rossini, arranged by Parish Alvers; Martini’s 
famous air, “L’amour est un enfant trompeur,” with varia 
tions; “Marche Triomphale du Roi,” David, arranged by 
Godefroid; adaptation of a serenade by Hasselmans; an 
Air de Ballet, by Verdale, and “Meditation,” by Mlle 
Achard. These pieces are wonderfully effective, especially 
the first three. There were some charming songs also with 
harp accompaniment. For instance, “Fleus chéries,” “Na- 
ture,” by Mlle. Achard; “C’est pour Estelle,” Florian, 
arranged by Julien Tiersot, and “Amoureuse,” by Mas- 
senet 

Mile. Marthe Girod gave a very successful piano recital 
last evening at Salle Erard. A very conventional program 
disclosed an artist timid in person, but strong and sure in 
her art. For a débutant in Paris she had marked success 
She had a fine house, close attention throughout, much ap- 
plause and many recalls. She should feel highly flattered 
or rather encouraged. Mlle. Girod has qualities which, 
with experience, will produce an artist of no common or- 
der. She is sincere, conscientious—too conscientious, per- 


haps; that is, the care and thought are at times apparent 
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to the point of cold scholarship, but she has imagination, 
and keeps her mind wholly on her subject. Her execution 
is, of course, good; her tone is singing and legato. She 
colors much without abruptness; she has strength and 
lightness, but uses too much pedal, in which she is not 
not exactly heavy, but it lacks verve 
she gives promise of having both in 
store. Mlle. Girod goes to Berlin and returns to play 
again in Paris in the spring. 

The new Mustel Concert Salle is being occupied this 
week by theatrical representations, “Au Pays Breton” and 
“Les Meules.”” The music of the first has been written by 
Alp Mustel, the present active member of the famous house 


alone. Her style is 


and intensity, while 


which created the Orgue Celeste Mustel. 

The last Schlesinger matinee was a very interesting one. 
The débutante was Miss Electa Gifford, of Toledo, a girl 
with a very pretty voice and strong dramatic temperament. 
La Baronne de Reibnitz and Miss Schlesinger both sang 
wtih usual! effect, showing talents and culture of a high 
order, beautiful voices and superior diction. Madame 
Ferrari played several of her own compositions and ac- 
companiments to songs written by her and sung by the 
baroness. 

The well-known Mariani has had a curious sort of an- 
noyance. A photographer took it into his head that he was 
an “artist,” and as such his “works” should be copyright 
productions—reproduction you please. He 
actually sued Mariani for the reproduction in his famous 
album of the portraits of Bernhardt, Sibyl Sanderson and 
one or two others which had been presented, with dedi- 


defended, if 


cation, to Mariani. 

This is not the curious part of the matter, as the “‘artist”’ 
toupée has come down through the ranks and possesses 
every butcher who walks. It is not that which is remark- 
able, but the fact that the case went against the rightful 
owner of the photographs in question, namely, he who 
owned them, the great wine-of-life maker, Mariani. The 
thing would be ludicrous were it not irritating. 

Massenet has just returned from Brussels, where “Thais” 
is being remounted for this year at the Theatre de la Mon- 
naie. 

Miss Sibyl Sammis, spoken of above, is from Pierre, S. 
Dak. She is known at home under the name Ragna 
Linne. She is well known and loved in many Chautauqua 
societies throughout the country. Her is a fine 
mezzo-contralto, running from G below to D above with 
much agility. She has a fine repertory. She returns 
again to continue French and German work with Madame 
Lurig. She is very pretty, with winning manners. She 
speaks very kindly of Mr. Brooke, of Chicago, leader of 
has aided her much in her 


voice 


the well-known band, who 
musical career. 

The death of M. Adolphe d’Ennery, the playwright, is 
announced this morning. The dramatist was eighty-eight 
years old, and his whole life had been spent in writing for 
the stage in one form or another. His brother, four years 


his junior, is director of a theatre in the province 


Walter John Hall. 


Walter John Hall, the eminent vocal teacher, announces 
a recital of vocal music to be given by his pupils on Fri- 
day evening, Febriary 17, at the Carnegie Lyceum. Only 
those who are studying with Mr. Hall at the present time 
will take part, and of these a number are favorably known 
as public singers here in New York and elsewhere. Among 
these may be mentioned Miss Jeanne Gréta, soprano; Miss 
Anna Christensen, soprano; Miss Emma Mueller, con- 
tralto; Minne Hance Owens, contralto, and Herbert 
Witherspoon, basso. 


The ‘‘ Choir Journal.’’ 

The second number of the Choir Journal, published by 
the B. F. Wood Music Company, of Boston, has ap- 
peared, and the music is a quartet, “The Two Angels,” by 
Krogmann. A violin obligato can be procured for this 
quartet Organists and all interested in obtaining new 
music for use in their services should be interested in this 
publication, which would seem to fill a much felt want. 
Announcement is made that some of the best American, 
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PITTsBURG, Pa., February 11, 1899. 
NE more encouraging epoch in the life of the Pitts- 
burg Orchestra! If this letter were being sent you 
by some of the local writers they would probably refer to 
it as the closing of one more chapter in the “tumultuous 
career” of the orchestra, as I heard one reporter express it. 
But “Honestas,” “Traumerei”’ and others of like perverted 
vision to the contrary notwithstanding, the writer is 
pleased to consider that the season just ended has demon- 
strated the justness of the Pittsburg Orchestra's claim to 
recognition as one of the orchestras of this country. True 
there are but few of them, but those few are an all-im- 
portant factor in the musical development of our nation, 
and their efforts should be encouraged, so long as they 
are conscientious and exerted along proper lines. The 
unstinted praise which has been bestowed upon the Pitts- 
burg Orchestra by visiting artists of international fame, 
and by noted music critics as well, proves beyond con- 
troversy the absolute truth of the statements made by me 
through these columns, that the orchestra has improved 
steadily since the opening of the present season, and that 
it has developed, under the leadership of Victor Herbert, 
a capacity for intelligent rendering of classic music, and 
which should bespeak for it the hearty and unselfish sup- 
port of every true musician. 

Evan Williams, Mrs. Josephine Jacoby, Willy Bur- 
mester, Miss Aus der Ohe, Campanari and Moriz Rosen- 
thal have each in turn expressed to the writer personally 
their high opinion of both Victor Herbert and the body 
of musicians of which he is now in control. They ap- 
peared all well pleased with the signs of progress evident 
in the work of the orchestra, and they failed not to praise 
Mr. Herbert for his successful handling of a practically 
new organization, congratulating him upon the demon- 
stration which he has made of his fitness for the post of a 
symphony conductor. These statements were not made 
on account of any warm personal regard for Mr. Herbert, 
nor were they spoken out of courtesy to the local manage- 
ment—they were given as true and unbiased expressions 
of candid, personal opinion, and made from an entirely 
unprejudiced standpoint. 

It was the writer’s good fortune to meet Mr. Rosenthal 
and Mr. Burmester in Chicago last week, Mr. Rosenthal 
giving a piano recital in the Central Music Hall on the 
evening of February 2, and Mr. Burmester, who hap- 
pened to be in Chicago for the day, en route from Mil- 
waukee, occupied a box. After the recital I had a very 
pleasant chat with both these gentlemen, during the course 
of which the Pittsburg Orchestra became the subject of 
conversation. Once again they both praised Mr. Herbert 
and his men very highly, Rosenthal stating that he con- 
sidered Herbert a “musician of a high order,” and they 
both agreed that the accompaniments given them in Pitts- 
burg by Mr. Herbert were as good as any they have had 
in this country. Burmester was surprised when told that 
Herbert had formerly been a brass band master. He re 
plied, “He doesn’t belong in that class, and should never 
have been there.” 

This kind of unselfish and wholehearted praise speaks 
for itself, and it is painful to think that some writers have 
so far allowed their jealousy and bigotry to sway their 
better judgment as to give voice to such unfounded and 
unjust criticisms as have recently appeared, all intended to 
injure the Pittsburg Orchestra, but in reality reflecting 





I also, upon this occasion, had the honor to be person 
ally commended by the two artists above mentioned for 
endeavoring to the best of my ability to give the Pittsburg 
Orchestra fair treatment and as favorable reports as justice 
A new orchestra is deserving of the utmost 
certainly until they 


would permit 
consideration and encouragement, 
have had sufficient time to prove what they can do. 

* + * 

The week ending January 21 belonged to Victor Her- 
He and his orchestra were the centre of interest in 
On Monday evening he gave the second con 
Tuesday, at a meeting 


bert. 
Pittsburg. 
cert in Carnegie Hall, Allegheny; 
of the orchestra committee, he was unanimously re-elected, 
and at an increased stipend, for the ensuing season, and a 
season of twenty weeks at that. On Friday he closed the 
orchestra season with a program of rare excellence and 
thoroughly satisfactory rendering, and on Saturday even 
ing tendered a the Hotel 
Schenley. Such a record and proof of goodwill on the 
part of his constituents could hardly have been the lot 


he was farewell reception at 


of a man who “doesn’t even know how to beat time.” 
Now, honestly, could it? 
. ” = 

The success of the past season ot Symph« ny concerts 1s 
due largely to the enterprise of the manager, Geo. H 
Wilson. Mr. Wilson has done much to educate the peopl 
of Pittsburg to a proper appreciation of the ideal in 
music, and his untiring efforts in this direction should not 


He ought 
ks of every 


be allowed to pass unnoted or unappreciated 


the sincere thank 


to have, and we believe he has 
lover of music in the Smoky City 
. - * 


Oberlin college is coming rapidly to the front as an 


institution of Few great musicians think now 


culture 


of attempting to tour this country without paying a visit t 


Oberlin, and there profiting by the 


opportunity of secur 


ing approval from the 800 or more music students, who 


going and listen daily to the 


hear everything good that is 


best talert that moves across the country. Still more 
greatly to be feared, however, is the smaller number 
strictly conservatory attendants, coterie of coming 


geniuses, all artists of the first water, now undergoing the 


first steps in the development of their talent, and laying 
foundations for further extended musical educations. The 
following letter from Miss A. M. Park Hill, of Oberli: 
College, is therefore of interest and value as an opinion 
upon the Pittsburg Orchestra 

“Complying with your request to state my impressions 


of the Pittsburg Orchestra, I am glad to say that I consider: 


it a most promising youngster, and considering the diff 


culties it has encountered, and the unfavorable publi 


opinion which its new conductor has been forced to con 


bat, I cannot conceive how any just person can say that 
they have done other than remarkably well. The organi 
zation is as yet an infant, its development practically dat 


present 


ing from the commencement of rehearsals for the pr 


but the prejudiced 


none 


season, and yet it stands to-day 
will deny it—without a rival as regards rapid improvement 
Herbert has accomplished 


in a short time. I thing Mr 
wonders, and that he has by his own works put to shame 
the jealous, narrow-minded critics who have so abused 
him. 

“Those other few—the over-zealous and over-extrava 
gant writers, like Myron R. Stowell—who presume to 


compare the Pittsburg Orchestra with the Boston Sy 
phony, Thomas, Paur and Philharmonik 
equally wrong, and appear simply foolish in state 
ments. They have entirely exceeded the merits of the 
case and are scarcely deserving of serious consideration 
3ut for attained could not 
be more promising, and I predict that with another such 
season, or with of them at the most—especially if 
they be of standard duration—the Pittsburg Orchestra 


orchestras 


are 


their 


one year’s growth the result 


two 


$27.50 ROUND TRIP RATE, NEW ORLEANS, LA., MARDI CRAS 
FESTIVITIES, FEBRUARY 14, 1899. 


OR the above occasion the Southern Railway will sell tickets to 
New Orleans at one fare for the round trip from Washington 
$27.50. Tickets on sale February 7 to 13, inclusive; final limit, 
February 28, 1899. Double daily fast trains leaving New York 4:20 
Pp. M. and 1295 A. mM. Through Pullman drawing room _ sleeping 
car, New York to New Orleans. Dining car service on both trains 
The Mardi Gras festivities, which take place in New Orleans this 
year, will be more largely attended than any similar occasion here- 
t For further information call on or address Alex. S. Thweatt, 




















as well as English, composers are to furnish manuscript tar 
for the Choir Journal. only the more discredit upon the instigators. Eastern Passenger Agent, 271 Broadway, New York 
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TERESA 


UNDER THE MANAGEMENT OF 


Manager Chicago Orchestra, Theodore Thomas, Director, 


Chickering Piano Used. 
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January 10, 1899. 
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Manager of MADAME NORDICA, 
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will bid fair to be ranked with the best. Victor Herbert 
is a thorough and accomplished musician, and for an 


orchestra accompanist I do not believe he has an equal. 

Before finishing I want to congratulate you, Mr. Wells, 
upon your staunch stand for the right and your heroic 
efforts to give just consideration to a most deserving 
element in our glorious cause of good music. 

“Very truly yours, Miss A. M. Park HILL.” 

OBERLIN, Ohio, February 8, 1899 

* * * 

Following are the opinions of two prominent musical 
figures in this city, whose letters are worthy oi con 
sideration: 

Proi. James Stephen Martin says: “Oi the work of the 
orchestra and oi Mr. Herbert as conductor I think there 
can be but one opinion, and that is wholly commendatory 


It is easy to pick laws in the work oi any organization ii 


one is bent upon doing so, but considering the work of the 
orchestra this season fairly we have great reason to be 
proud of the degree of excellence already attained. The 
orchestra committee is to be congratulated upon the 
selection of so able a conductor as Victor Herbert, and it 
iust be gratifying to those gentlemen to observe that the 
popular interest is tonstantly growing, while the orchestra 
tseli is steadily gaining in unanimity, tonal quality, pre- 
ision and artistic shading he orchestra's influence is 
felt through all of the musical life of the city, and its value 
to Pittsburg cannot be overestimated.’ 

Proi. Simeon Bissell writes: I must say that there 
ias been every opportunity afforded the Pittsburg Orches 
tra for moblizing a roster of picked men, from which alone 

s possible to evolve a complete and periect symphony 
wrchestra To mold such an organization into a homo 


genes Ss whole requires t € and SKiil; 


therefore one must 
not look for perfection in one season Heretofore there 
ave been many changes from season to season, which 
yractically made the orchestra a new organization each 
yeal Now, if the orchestra can be Kept intact as it stands 


ons, there is no doubt 





yut that Pittsburg will have as fine an organization as 1s 
possessed in Boston, ii not in the entire world. There 


have already been exhibited marks oi steady improvement 





each pair of concerts progressed. I{ moral harmony 
ontinues to be the esprit de corps, the leit motil, phrase 
ind periods of the organization will all resolve to a point 
repose in the perfect authentic cadence 


ae oe 


Apropos of the much-discussed question as to the justice 
njustice of some of the adverse criticism upon the 
Pittsburg Orchestra which have appeared recently, | 
beg to be allowed to quote a few lines from the words of 
Bruce Homer Adams, of New York, whom I have not 
pleasure of knowing personally, but who is quite 
vidently a man of candid and impartial views. In Tut 
MusicaL Courter of January 25 Mr. Adams says: “‘It is 
ipparent to the most careless that the attacks in question 
ceed from ill-judged malice, and there is some ground 
guessing that their taste has been imparted by sour 
grapes It is not on the ground that the Pittsburg 
Orchestra is not open to criticism, however, for no orches 
udgment of the honest lover of music 
It is on the ground that such causeless, senseless and use 
less emanations are detrimental to the interests of music 
genera I have not the honor of the acquaintance ol 
a single gentleman connected with the Pittsburg Orches- 
tra, but the orchestra is one of the very few orchestras we 
have, it is conscientiously struggling for advance in the 


divine art, it is important in itself and in its relations, and 


it deserves the cordial, unselfish support of every candid 


Pittsburg is in many respects away ahead of Chicag: 
It was the writer's privilege last week to attend a Sym 
phony concert at the Auditorium, and there were many 


ngs noticeable 


JOSEPH JOACHIM 


CARNEGIE HALL, 


some of them quite objectionable—which 


CONDUCTED 


I feel sure would never have been seen in Pittsburg. One 
was the extreme indifference of at least a portion of the 
audience. During the playing of the orchestra numbers 
many wandered carelessly about through the corridors, pay 
ing but little heed to the music and at times greatly dis 
turbing those who sat in rapt attention. There is appar 
ently no rule in force to prevent late comers from going 
into the hall, even as tar down as the orchestra circle, and 
taking their seats during the playing of the orchestra. In 
Pittsburg nothing of this kind would be permitted, and as 
is well known it is almost as much as one’s life is worth 
to attempt to even open a rear door and merely step inside 
to listen while Mr. Herbert's baton is working 

During the performance of the last number on the pro 
gram two ladies, who had places within six rows of th 
stage, deliberately arose and slowly wended their way out 
In Pittsburg, while of course there would be no way of 
preventing an interruption of this kind (for there are some 
times cases of necessity), yet the feeling here among the 
attendants at the season's concerts is so strong against in 
attention to the music, and the steady regulars have de 
veloped such a due regard for themselves and for others 
who want to listen, that even should one of them have an 
extremely good reason for leaving the hall in the middle of 
a number | believe they would think twice, and possil 


thrice, before doing Pittsburg isn’t so slow, after all 


* - > 


ago Orchestra, is 





Miss Anna Millar, manager of the Chi 
shining example of the energy an 


American woinan. Miss Millar is probably the most su 


essful business woman in this country to-day. Certain 
s that the writer has not the honor of knowing anyone 


} 


r woman in fact, wh pl ] 


o has accomplished more in s¢ 
short a space of time, who has shown so much sagacity 
ind remarkable foresight, and who has in the face of ap 
parently insurmountable obstacles attained such signa 
evements, and especially in so nobie a cause! 

Miss Millar has controlled the affairs of the Chicago O1 

estra in a masterly and business-like manner, and man 
uged its unequal struggle with so much tact and clea 

headedness that as a result it is to-day recognized as 

»f the strongest symphony organizations we have. The ex 


ied out 


4 magnificent scale and the concerts conducted in a manner 


tended season of forty-four performances is cart 





above criticism. The West in some respects can give { 


ers to metropolitan New York, and Chicago and those inte 


sted in its musical advancement are to be congratulated 
ipon the possession of so able a leader, and they will do well 
due appreciation of such commendable efforts, par 
ticularly upon the part of one who saw fit to brave the 
ensure of public opinion and labor under the difficulties 
which unfortunately usually attend such attempts, until 
finally the wise ones have been nvinced, and now one and 
all render her the credit she so 1 chly deserves 
a 
he Auditorium in Chicago is a wonder! It is immens: 
n size, in enterprise, 1n splendor and in its chief attraction 
Chicago Orchestra No one not having enjoyed th« 
privilege of visiting and personally inspecting this striking 
m of Chicago’s phenomenal growth and there wit 


nessed the astonishing concentration of art 


ing of the gorgeous nig} 





wealth and fashion, can realize what an element in the edu 


cational development of the municipality is this mammot 
building, projected to afford opportunities for cultivation of 
the artistic. it is a lasting monument to the philanthropi 


tizens who first instigated the movement which resulted 


n its erection 

Chicago is known as the Place-of-the-Stinking-Water 
ind as the most sinful spot on this earth of ours; but it ap 
years thus only to the class who seek out its vice and wick 
edness. Ours is a cosmopolitan universe, and possibly one 
an find greater extremes in the Windy City than they 
could in New York, or 1n staid old Pittsburg, for instan 


which Puritanic town, by the way, with its world famous 


VIOLIN SCHOOL, 


NEW YORK CITY, 
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blue law observance of the Sabbath, is probably more cir 
cumspect, taken as a whole, than any other on this con 


it is a part of the Divine 





plan that there shall be the evil with the good, and the evil 
s put here, as a thorn in the flesh, and ofttimes in our very 
path, for the express purpose of strengthening and develop 


ng our moral natures by the exercise of will power and 





es 4 ‘ e to precept which 1s so necessary to suc 
cessfully resist ir many besetting temptations And so 
me, in Chicago, | cularly if a stranger there, must take 
1eed as to his for eps, tor it 1s just as easy to turn into 
the “Mirror Maze” and drink toddy with all sorts of fast 
d possibly the first doorway is more inviting and 

easy of acce certain it is there is demand at the en 
trance i >1.50 r possibiy not easier but in 


finitely better, for the homeless wanderer in search of 
recreation t itinue on to the place of the good and there 
vehold both men and wome vying with one another in 


eir ennobling efforts to educate themselves to a thorough 


pprecia f g und pure and uplifting in the 
wondrous re i 
> > o 
rhe series of musicales which is being given by the 
\llegheny Free Kindergarten Association, under the di 
rection of Beveridge Webster, of the Pittsburg Conserva 
tory, is progressing finely. The second of the series was 


Kenmawr Hotel. The per- 


ners were Miss Martha Groff, 


eld on February 6, at 
f, pianist; Mrs. Grace 
Damian Brenon, contralto, and Luigi von Kunits, vio 


Calvary M. E. Church, Allegheny, has lost its bass 


ist, E. H. Dermitt having resigned his position at that 


place 

Concerts have been given out of town by local talent 
ng e past month as f ws: 

Mrs. Emma Porter Makinson, soprano; Miss Winifred 


Rheahard, contralto; H. B. Brockett, tenor; D. T. Moore, 
yaritone; Jean De Backer, violinist, and Charles Gernert, 
the month 





\n organ recital by H. P. Ecker, Allegheny City organ 


Logsdon Gilmore, soprano, 











ind | G. Rothleder, v I t nce, Ohio, on Janu- 
ry 26 

M Maud Rodger e soprano at the Sixth U. P 
( h, of y, at Brow lle, Pa., on January 28 

Quite a large class in sight reading has been organized 
n Allegheny by Prof. W. A. Lafferty The class meets 
n the Third United Presbyterian Church, and has mem 
be om at least thirty-five church choirs in the city 

Ar ber s ts’ recitals have been given. Among 
r we note the iOW x 

At | ne C. Heffley’s studio, by Miss Ellen Eyre 
Morgan, a pupil of Mr. Heffley’ Miss Amanda Vier 

g imber el I 

At Carnegie Hall, Alleg = January 25, by the 
pupils of E. R. Kapp numbers were rendered by 
Otto Merz, pianist; A. Gos flute; H. Kappeler, 'cello 
W. Rosenbaum, violinist, an the Kappeler Mandolit 
()rchestra 

\t J. Claus’ studi n January 25, by Miss I. Hamm 
M Virg rit W ste nd J n Claus 


At E. G. Rothleder’s studio, on February 7, by Misses 
Clara Brown, Nora Risser and Helen Bierer, and Herbert 


pianists, and Messrs. Crisswell, Baxter, O’Brya 


nd Arbogast, violinis Harry B. Brockett, Jr., tenor 
ng a number of pieces 
At Ad. M. Foerster’s studio on February 1, by Misses 


Minick, soprano, a Davidson, pianist Miss Minick 
nn’s “Frauenliebe und Leben.” Miss 





rendered Schun 


Gibansky and Miss Vierheller gave the first movements o 


Pennsylvania College ox Women, on January 





30, by the puy of the School of Music of that institution 


Master Soperstein, a puy f Mr. Gittings 


Kessler etude nd 


played a Bach 
Master 


prelude, Paradise” sonata 
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Soperstein is only nine years of age. Misses Padden, 
Riddle, Barker, Bell, Richmond, Kerr and Arensberg also 
played, and Misses Beatty and Garrison sang. 

During the month of March T. W. Surrette will give a 
number of illustrated Wagnerian lectures at the Twentieth 
Century Club. Mr. Surrette’s opera ‘“Cascabel” will be 
given at the Alvin Theatre in the spring, under the direc- 
tion of Eugene Caton. 

Pittsburg is to have the opportunity of hearing the 
Metropolitan Opera House Company in four operas, in 
April—provided a sufficient guarantee is obtained. G. H. 
Wilson is arranging for the appearance of the company, 
and the dates given are as follows: 

Monday evening, April 17, “Lohengrin”; Tuesday 
evening, April 18, “Barber of Seville’; Wednesday after- 
noon, April 19, “Faust,” and Wednesday evening, April 
i9, “Die Walkiire.” The casts include Edouard de 
Reszké, Nordica, Schumann-Heink, Bispham, Van Dyk, 
Van Rooy, Salignac, Campanari, Eames, Mantelli, Sal- 
eza, Albers, Plancgon, Pringle, Brema and Lehmann. This 
array of talent will certainly be a great drawing card and 
should prove a financial success. 

A concert was given by the Duquesne Greys Military 
Band on January 23, at Old City Hall, under the direction 
of Jean De Backer. The soloists were Miss Anna Izett, 
soprano; Harry B. Brockett, Jr., tenor, and Luigi von 
Kunits, violinist. The accompanist was J. H. Gittings. 

The new organ at St. Peter’s Roman Catholic Church, 
South Side, was put in service on February 12. W. L. 
Mayer presided. The organ was supplemented for the oc- 
casion by a maie chorus of fifty voices and the choir of the 
church, directed by Charles Gunthoerl. The soloists were 
Mrs. Grace Miller-Ward, soprano; A. V. D. Watterson, 
tenor, and J. J. Corcoran, bass. 

George H. Wilson, manager of the Art Society, of Pitts- 
burg, reports that the subscription for seats for the pro- 
posed Metropolitan Opera Company season in Pittsburg 
amounts in the first ten days to over $13,000. This fact, 
and the fact that it is still six weeks until the time of the 
festival, assures the success of the enterprise. 

Why cannot Pittsburg have more of this sort of enter- 
tainment? This question has been asked before, but we 
have never seen a satisfactory answer given. They have 
been given, and proved successful financially and musi- 
cally, and yet it seems to require an apparently great effort 
to bring a company of the character of the above here. 

It would seem that Pittsburg should be one of the 
regular points for such enterprises. There can be no doubt 
that they are appreciated. We are not removed from the 
metropolis to such a distance that travel could be re- 
garded in the light of a drawback. Yet the fact remains 
that some one must have faith enough each season to take 
the initiatory step toward the production of a really high- 
class performance such as we will have in April. 

We congratulate the Art Society upon the energy ex- 
hibited in this and other like occasions, and feel proud that 
we have an organization which has the push and faith 
to undertake such enterprises. We hope, however, it may 
not be a great while till Pittsburg will be of such impor- 
tance in the musical world that it will not be necessary for 
such effort upon our part, but that our city may prove a 
magnet which will draw the great attractions and support 
them royally. 

The directors of the Art Society of Pittsburg have issued 
the following circular to the members of the organization 
in regard to the next reception: 

“The 254th reception of the Art Society will be held in 
Carnegie Hall, Pittsburg, on the evening of Monday, Feb- 
ruary 13, 1809. On this occasion Miss Villa Whitney 
White, an American singer, will give one of her recital 


talks. Her program will include the six Christmas songs 
of Peter Cornelius and a cyclus of ten songs entitled “Eli- 
land,” poems by Carl Stieler and music by Alexander von 
Eielitz. These songs are quite new to our members and the 
public generally, and are among the most beautiful in mod- 
ern song literature. Miss White has had the advantage of 
several years of study as a home pupil with Frau Amalie 
Joachim, the greatest Lieder singer of modern times. For 
the past six years in this country Miss White’s recital talks 
have been given before the more cultivated in music in lead- 
ing cities. The plan of her program includes a brief talk 
about the composer, the poet, the characteristics and poeti- 
cal musical bearing of each song she sings. Miss Katharine 
deN. Wilson will be the accompanist.” 

A song recital consisting wholly of the manuscript songs 
of Leo Oehmler, under the auspices of the Bohemian Club, 
was given at the Craig Street Unitarian Church, Pittsburg, 
Pa., on Thursday evening, February 9, 1899. 

The performers were Mrs. Emma Porter Makinson, so 
prano; Miss Winifred Reahard, contralto; Harry B. 
Brockett, tenor, and David T. Moore, baritone; accompa- 
nist, Mr. Oehmler. 

The program, consisting of nine numbers, was composed 
entirely of the compositions of Mr. Oehmler, and some of 
them were music set to the words of the composer. We 


give the program: 





The Dewdrop and the Rose.........ceecccecceeeeseneceeeeceens Field 
Mill im the PPeweSln.cccccccccccccccccccccccccccccccsccccscescses Kiehne 
Sleep, Baby, Sleep.........ccccccccccccccccsccscccccccsccsesecs Glauweil 
Mr. Brockett. 
RW Boon c cc ccccvesccccccsscavesebegecusvovercsecscosecvcses Coblenz 
Mrs. Makinson. 
The Westie ccscccvcsesccvenstccceccoscosccsscssecccoosessoscces English 
Mr. Moore. 
Three Evening Songs— 
Bveming Thought... .......cccccsccccccccccccccccccovesesccecs Stern 
Evening Calm Upon the Mountain ‘ 
Twilight Dream... ....cccccccccsccccccccccccccccccvesesccccces 
Miss Reahard. 

Little Wild Rose by the Wayside.............cseeseeeeceeees Brown 
GR Tc vce sccccvccscvenesessessaccscswectocsacvecesecesd Coblenz 
Mr. Brockett. 

The Rose and the Buttery, .. vcccsccccoscccccccccsccsccccccs Oehmler 
NT, CRs docevecoocdersnsneniecese: scenseneceocnd Oehmler 
Mrs. Makinson. 

BE Fs bavecccs cocecccsivuscdedtevsessovctvoceseosveedenesees Morris 
Mr. Moore. 

Dd. Wied: Tei icc cee ka vapeseciscpatcsowcccvevesscoovees Roquette 
Mr. Brockett. 

Be i datinic ese secdntsademistedeswewnsccdacconteses Oehmler 
Mr. Moore. 


A popular concert was given by the Ringwalt Choir 
Union in connection with the Gernert Orchestra at Car 
negie Music Hall on Thursday evening, February 9. 

The program, which was one of unusual merit, is as fol- 


lows: 

GH, TOMER c cc cciccccccccccssocedsoscvevesnecscceccss Lachner 
Cimepe: Tbenwtee Petes cos cccccescccvccscccccossocccccscces Hummel 
Miss Josephine G. Duke and Chorus 
Sele, Manser, Big Gell, 0: Thiircccccccccccvccccesccocccesocces Holden 
Mrs. J. D. Simons. 

Semi-Chorus— 
i: ci Mas dase ape nated eeseseereccorwerreresTets Bishop 
ie Ee en ctin puiasennaeerseeerEseag Pinsuti 
 ,  reccaiisaretcevciteensttcseuncteocesesent Bishop 

Concerto in G minor, piano and orchestra............ Mendelssohn 

Miss Mary C. Byers, pianist 
ee Fs Fe Be ssn cncavegecrctcesaptogsesorersss .. Pinsuti 
Miss Christine T. Miller, Robert Davies. 

Se hi on idnessaaneeitsibendentasnautends Elgar 
St SE Ee ticeskiteeeddteadtreradibessesseeroceessneds Dana 
Miss Adala M. Frebertshauser. 

Chomp, Gite; Beet, BiiPecesccccrdccssccvcscsevcescoceses Bishop 


A concert was given by the choir of the Homewood Ave- 
nue Presbyterian Church, directed by T. J. Smith, on Feb- 
ruary 9. The organist of the East Liberty Presbyterian 
Church, W. J. Edwards, gave several numbers upon the 


organ. 
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COURIER. 


Prof. Taliesen Morgan, the famous conductor of the 
Damrosch choruses and musical director at the Second 
Presbyterian Church, delivered an interesting lecture in the 
Butler Street Methodist Episcopal Church on “Reading 
Music at Sight and How to Sing.” The effort on the part 
of business men and music lovers in Pittsburg to have Pro 
fessor Morgan give enough time to this city to organize a 
big chorus has resulted in having him transfer his work on 
Friday of every week to Pittsburg. He will hereafter 
spend from Friday morning to Sunday evening of each 
week in Pittsburg. 

The Ringwalt Choir Union will give Gounod’s ““Redemp 
tion” in Carnegie Hall on May 11, 1899. 

Mrs. Helen Longsdon Gilmore, who has recently been 
studying in New York with a number of well-known teach 
ers, has returned to Pittsburg, and is once again pursuing 
her studies with William McCurdy Stevenson, under whom 
she first discovered and developed the charming voice which 
has made her so many admirers both in this section and 
throughout the East. 

oo « 

The annual Chinese entertainment on Monday evening 
next, at the Eighth Reformed Presbyterian Church, will be 
a unique affair. The music for the occasion will be fur 
nished in part by William McCurdy Stevenson, assisted by 
two of his pupils, which guarantees something fine. 

ARTHUR WELLS 


Woman's Club. 

At the last meeting of the Woman's Club, Orange, N. J., 
Wednesday, February 8, the soloist, Miss Julia M. Young, 
soprano, scored a pronounced success with her beautiful 
voice and refined singing. Miss Young is a pupil of Miss 
Montefiore. 

Richard Burmeister. 

The principal number of Mr. Burmeister’s program for 
his second recital on March 5, 1899, will be the B minor 
Sonata by Liszt. This great work has not been heard in 
New York for several years, and is one of the battle horses 
of Burmeister’s repertory. 


Molka-Kellogg. 


Miss Molka-Kellogg, the young American contralto, 
who appeared at the Metropolitan Opera House in 
‘Walkire,” and afterward as one of the Rhine Maidens, 
has received many compliments upon the work she has 
done. Although Miss Kellogg has sung in Italian opera 
abroad, this was her first appearance in German roles, 
and her success is therefore the more pronounced. She 
has received an offer to go to London for the spring 
season, and will probably be heard next year in important 
roles, for which she is admirably fitted. 

Through the courtesy of Mr. Grau Miss Kellogg will 
appear at a number of concerts this spring. Recently she 


sang at Mrs. C. B. Foote’s, 10 West Forty-sixth street 
making a great success, her numbers being Massé’s “Chan 
son Bohemienne,” Massenet’s “Elégie,”’ Denza’s Si 
tu. m’aimais,” Bemberg’s 4 Toi” and “Souvenance, 
Nevin’s “Beat Upon My Little Heart” and “Dites-moi,” 
ending with the cavatina from Gounod’s “Queen ofl 
Sheba.” 

On Tuesday Miss Kellogg sang at one of Arthur Wood 


ruff’s Choral Club concerts, which was given at one of the 
lovely river towns on the Hudson, singing selections from 
which the club 


“Carmen” and “Samson and Delila,” in 
sang the choruses 
Miss Kellogg has a number of other engagements 


which is to be 


booked, including ‘‘The Persian Garden,” 


given in March 


AGNES MILES, 


CONCERT PIANISTE. 


Finished Pupil of Moszkowski, 


Direction of W. W. THOMAS, 
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Madame Blanche Marchesi’s 
Seconp SonGc REcITAL 
dee say that the general public, or rather that portion of 
it fortunate enough to have heard Madame Marches: 
for the second time, is in a state of supreme stupefaction is 
to put it mildly. The only consolation lies in the fact that 
the critics are more completely stupeted than their public, 
whose docile mind they have been wont to discipline, mold 
and manipulate 
Something has happened in the musical world beyond the 
bounds of the conventions, beyond the restrictions of con 
servatory leading strings. This something which has raised 
a furore of unintelligent resentment, of frantic admiration, 
of complacent amazement, of outspoken, undisguised envy 
of far reaching portent, which has dazed critics and pub 


lic, is the peerless art of Blanche Marchesi. Because she 
has knocked the old ground from beneath the feet of those 
who have cherished that which they could conveniently un 
derstand and criticise, they have read but one word in the 
result, that word is “Enigma.” 

he is; those who can read psy 


An artistic enigma only 


chologically, philosophically, purely artistically can estimate 
her play; it is almost exclusively beyond the ken of those 
least a few paces along the road 


When, however, 


who have not advanced at 
has tra 


become childishly human—for 


upon which she veled a lifetime 


she deigns to that is what 
ymparison with the great bursts 


of 


the lighter moods seem in c 


of inspirational interpretation, the keystone her art 


she walks straight into the hearts 
of the bewildered public. How 
As Tue Courier said before, she marks an entirely new 


there is no resisting her; 


strange, new, appaling it is! 
Madame Marchesi is a high priestess of 
its altar 
gives 
accustomed 
Schubert, a 


epoch in musik 


high art, and she has sacrificed much at sefore 


, 
su we bow 


ich programs as those which she habitually 
down with wonder and amazement. Think how 


Schumann 














we are to programs made up of 
number of Nevin songs, a few Chaminade numbers, a little 
dash of Cowen, &c., then face su n arrangement as this 
Non t'accostar all’ ur Schubert 
Willst du dein Herz Bach 
Air from Orfeo, Dov’ é l’'amato bene Haydn 
Le Violette Scarlatt 
Le célébre Menuet d’Escaudet Eighteenth Century 
Encore, You and I! Liza Lehmann 
Die Lorelie.. .. Liszt 
Ein Ton Corne 
Sand manchen Brahr 
Compiainte (bBretonne Charpentier 
En Priére Faure 
Bonne Nuit Massenet 
M yrt Delibes 
Encore, Tu me Dirais Chaminade 
Die Lowenbraut Schuman 
rhe breadt | and fidelity of p ig e perfec 
enunciation, the strength of the musica ictures s 
erects anew for us, the rare, good taste of her ornamenta 
tion, wher g é ginal ide f the work a 
does not M ik i i el es von l H lay 
these « r W y,1 y e,1 
I M iti S| M p } { I b 
V i I ye! ( p It 
ite LHe ( 1 reiterate w r yhasis 
aintained ni mcerning 
wi in, and te glow t i tor ble 
€ ¢ p r W eT ‘ 
I ‘ WI new < he ‘ 
What « s f the clas " ‘ g 
nity, m ul eve e of he W f tl 
nelodi sel i e sung 
by one w tistic grasp as her 
Without g € page with ut ever vulg 
adjectives, how can we describe the chaste manner in whi 
Madame Marchesi introduces Scarlatti s, and the eig 
teenth century minuet? What other singer can give us the 
old story of the Lorelie permeated with the weird at 
! 1ospl ere, mystical and baffling, as she does; and who can 
put such blackness, gloomy and sombre shadow into “Ein 


Ton?” As for Brahms, Charpentier, Fauré, Massenet and 


Delibes, one feels that one has first made their acquaint- 
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Musical Festivals, 
Song Recitals, 





Concerts, 
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ance through the medium of this musical priestess and 


painter. Marchesi's Schumann belief. It must be 


heard, understandingly, before one can even estimate the 


passes 


shading and coloring which she gives to it 

“Die Lowenbrant” was a living, breathing picture; the 
tragedy was revealed to us by the most subtle touch. It is 
most trying for the voice, and only a singer with a voice 


as well understood as this could accomplish such results 


Sut! New York has not yet heard what Madame Mar 
chesi’s real voice is, for she was ill upon both of her ap 
pearances—in fact, has not recovered from her voyage 


Further, Mendelssohn Hall is so defective acoustically that 


it is a wonder she has been able to accustom herself to it 
as well! as she has, considering that she is used to the large, 
long halls of England. Mendelssohn Hall is too wide for 
its length, and is disconcerting to a singer accustomed to 
throwing her voice to great distances 


For the benefit of those who know the inside workings of 


various musical machines there is being played a highly 
amusing drama, the scene of which is laid in Music-land 
the heroine is Blanche Marchesi. Teachers, singers, man 


to 


agers, critics and public are watching with bated breath 
see which way she chooses to leap, knowing full well that 


she will leap a great distance and alight securely in some di- 


rection. Teachers are afraid of her as a professor; vocal 
ists cringe before her brain; critics are afraid their stock of 


hack language will run dry or fail to express those ideas 


of which they are not possessed (sic.) ; managers dread the 
opposing force, and the situation all around revolves upon 
‘What will happen when an irresistible force 
body Mea 


innocently t 


the problem, 


meets an immovable while Blanche Marchesi 


lifts her superb head the skies and sings and 
toils for art. Schiller says: 


‘How many starvelings one rich man can nourish 


When monarchs build the rubbish-carriers flourish 
So for the benefit of those who have not heard tl new 


we simply say, she is building solidly, and well, and 


a massive structure behind her 
The third and last given some time in 
the middle of March at Hall Phe 


formance of a scene from Gluck’s “Iphegénie en 


will leave 
recital will be 
Carnegi first per 
Tauride,’ 
and soprano, will be given 


Mrs . oh! 


assistance of the 


baritone 
Miss, 
the 


female chorus, 


Madame 


Marchesi, will have 


for 
rural 


Rubinstein Club 


(not nor 


when 








and M. Meux, baritone, from the Metropolitan Opera 
Company. 

Nol " erested in art from any viewpoint car 
ifford to miss this opportunity to hear this singe \ 
s here for so brief a visit. Men who know so well what 





is doing, who appreciate what significant bearing sh¢ 


the 





has upon music and art of 
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YOUNG PI! lelphian | ust ide a most succ 
A ful profe al debut. Miss Derringa Lynch, grand 
daughte r ‘ re Ly h and David Web 
‘ t Philade is! t { inent lawyer was 
duce tl d last Tuesday evening. The 
K p e in the f the Aldine Hotel 
M Ly { esst il ratura m¢ prano 
e. wi she r tist anne Her enunci 
n exqu r ear ‘ ‘ the ne ig | in, (rer 
Fre Engl preserve e purity of tone 
1 the delicacy ex] W irk the nge ot 
he Lar pe sch 
\dded sl i jual ncat Miss Lynch possesses 
1 charming pers ty which captivates her audience evet 
elore ne utter i note Miss Ly s studies have been 
suc ely under the direction of Mrs. Ratcliffe Cap 
rtor d she most gracefully attributes all her success 
he Lampe ethod taught by this most able teacher 
Montefiore Pupil. 
Mrs. M e S. Flagler loist of Cohoes Ref 
hurch, is in New York s ying with Mi Montefiors 
Irs. Flagler, the possess¢ i very fine, big prat 
e, will de the winte study and return to M¢ 
s l¢ N y i £ t < he 
t the uc e delig the cong 
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Boston, Mass., February 12, 1899. 
HE program for the fifteenth concert of the Boston 
Symphony Orchestra in Music Hall last evening was° 


Symphony No. 4, Romantic.........c.csccccccccccccccccccces Bruckner 

Concerto, No. 2, fOF piaM0.....cccccccccccccccccccccccccescocs Brahms 

Overture, Lesmere, Me. Beccocosencccccccescesoccsevetseses Beethoven 
Miss Adele Aus der Ohe was the soloist. 


rhis was the first nearing accorded the symphony here. 
Some twelve years ago the same composer's seventh syin- 
phony was performed here, also under Mr. Gericke’s direc- 
tion, since which time no important work of his has been 
given in this city. My memories of the first played sym- 
phony have lashed me down to this very day. They were 
painful, yawn permeated and peace disturbing owing to the 
“great length of the work and its solemn dullness. Hence ‘+ 
was with no pleasing anticipation that I contemplated hear- 
ing another composition of the same order from the same 
source. However, the results were far less trying than I 
imagined they would be, for I found the symphony to 
abound in charming moments, grace of theme, freshness of 
idea and felicity in harmonic and orchestral treatment— 
that is, in the first three movements. The finale was utterly 
incomprehensible on a first hearing, and suggested that 
Bruckner himself was by no means clear regarding what he 
had to say nor how to say it. The rest of the work holds 
the interest steadily. It is strongly redolent of Wagner, with 
here a bit of “Siegfried,” there a fragment of “Tristan,” 
now a reminiscence of “Lohengrin” and then of “Die Wal- 
kure.”” These things were less potent incentives to fault 
finding than they would have been if Bruckner had not 
enough and to spare to say for himself and in a fashion that 
was not Wagnerian. The whole of the opening movement 
is delightful in its tender suavity. The andante is lovely 
in its quiet, poetic feeling and its delicate warmth of color. 
little gem in its dainty brightness and its 
refined simplicity. After all this lucidity the crabbed and 
incomprehensible finale, to use the language of Richard 
Swiveller, came as a regular staggerer. What the work 
seems to lack as a whole is the effect of spontaneity in in- 
Then, too, the symphony takes within a few min- 


The scherzo is a 


spiration. 
utes of an hour for its performance, and it does not appear 
that what it says of importance should have taken so long 
in the saying. However, a second hearing may make an 
entirely different impression, though I doubt if any num- 
ber of hearings wil] cause it to be esteemed a really great 
work, or even a work denoting the possession of a marked 
original individuality by the composer. It was splendidly 
read and played, but was coldly received. 

he long and grave Brahms Concerto following immedi- 
ately after so long:and grave a symphony was heard some- 
The juxtaposition was unfortunate 
for both the Miss Aus der Ohe’s 
performance, however, did her ample credit and won her as 
It was thoughtful and able, dignified in style 
and pure in taste, and was particularly interesting as an 
evidence of the artist’s growth in the higher and finer es- 


what at a disadvantage. 
music and the soloist. 


ample honor 


sentials of her art. 
7 - 7 
Now that the opera season is over, there are countless 


oncerts ahead, concerts that have been pent up, and now 








that all obstructions are removed will come pouring down 

in a torrent, bringing more or less desolation on their 

way and leaving their paths strewn with exhausted critics. 
“= 

Though Puccini's “La Boheme” 
such general enthusiasm, let it not be imagined that there 
were not any on whom it made an unfavorable impres- 
sion. One very respectable belonging to our 
social elect protested violently against it, and is reported 
to have said: “Really, you know, this sort of thing will 
never do. The people in this piece are not of a kind that 
one can invite to one’s dinner table, or even associate with. 
They are too indescribably low and vulgar. They belong 
to the slums. Why not leave them there instead of drag- 
ging them into opera? What earthly interest can there 
be in the cheap love affairs of a consumptive grisette and 
her coarse companions? Really, I must object.” 

So you see that the difference between Violetta and 
Mimi is more than a mere matter of surroundings aiter 
all. Poor Mimi! What would she do associating with 
society or sitting at its dinner table? Her love affair was 
a very simple, everyday matter. It was not concerned 
with bearing a child of which her brother was the father, 
nor with betraying her husband with a man whom she 
compelled to love her by administering a love potion to 
him. There was nothing poetic nor heroic in her love. 
She harmed nobody but herself by yielding to it. Quite a 
vulgar, commonplace girl of the slums. Yes, she would 
cut a sorry figure at a symposium at which were present 
Sieglinde, Isolde and Violetta. There was nothing of 
the royal purple of sin about her. It was plain, rusty 
black, and cheap alpaca at that. She was clearly not cut 
out to shine in social upper circles. At heart she was 
Only this and noth- 


was received here with 


person 


pure, womanly, and she was lovable. 
ing more. 
The Ellis opera season closed with the performance of 


“Siegfried” yesterday afternoon. B. E. Wootr. 


Miss Bauer Returns. 


HE Musicat Courier takes pleasure in reprinting the 
following notice from the last number of San Fran- 
cisco Town Talk: 

Miss Emilie Frances Bauer left last Friday for the East, resigning 
her position as Pacific Coast of the New York 
Musicat Courier. Her place here is now filled by Alfred Metzger, 
formerly THe Musicat Covurier’s Santa Cruz correspondent. Mr 
Metzger, who has for some time past been a resident of this city, 
has already made many friends among the professions. He is a 
very conscientious worker, a fair and just critic, and has a fine 
He is a great upholder of amateur talent 
the main promoter of a 
Tue Musicar 
strong 


correspondent 


command of language. 
and, while living in Santa Cruz, 
successful club of musical and dramatic amateurs. 
Courier has gained in Mr. Metzger one who will 
allies to the journal. 

Miss Bauer’s work on the Pacific Coast was concluded 
shortly after New Years, and she returned via New 
Orleans and the South, attending to matters pertaining to 
the paper. Alfred Metzger will represent Tue CouRIER 
in San Francisco and Miss Bauer will be placed in a re 
sponsible position in an important city. She has had such 
experience in newspaper work, and particularly with the 
musical element, that her services are in demand—as is 
usually the case with members of Tue Courier staff, who, 
however, seem to remain with the paper indefinitely. Miss 
Bauer’s assignment will shortly be announced. 


was 


many 


Henry Gordon Thunder. 


The twelfth concert in the series of symphony concerts, 
Henry Gordon Thunder, conductor, being given in Phila- 
delpha, took place on February 3. Emma Osbourn, con 
tralto, was soloist. In some ways this was considered the 
best concert thus far, there being a smoothness and au 
thority that were artistically reassuring. The solo by E. A 
Brill in the Saint-Saéns Prelude to “The Deluge” was so 


well given as to be redemanded 


FANNIE - - - - - 


BLOOMFIELD 
FISLER. 


568 East Division St., Chicago., Ill. 








Two Important Cablegrams. 


No. I. 
BERLIN OFFICE THE MUSICAL COURIER, | 
February 12, 1899. i] 
ERTHA VISANSKA created a sensation with her 


playing a piano recital at the Singakademie here. 
FLOERSHEIM. 


No. 2 


LEIPsic OFFICE THE MUSICAL COURIER, } 


Frbruary 13, 1809, | 
Augusta Cottlow made a big success here last evening 
with her piano playing at the Winderstein concert. 
KRANICH 


Success of Alberto Jonas. 


HE artistic success of the piano virtuoso Alberto Jonas 

at the recent Hofmann subscription concert in De- 

troit is referred to in the following manner by some of the 
leading local papers: 

It fell to Alberto Jonas to the 
Harmonie Hall, the second of the Hofmann series 
the confusion attendant upon the arriving of the audience had given 
I murmur of waiting, he walked upon the stage 
and made He 
everyone there, although for three years he has made his 
been with the 


almost 


last evening at 


When at 


open concert 


last 


place to the steady 


his initial bow to Detroit was a stranger to nearly 


nome in 


Arbor, where he has connected University 


of Music. His 
Some rumor of boyish triumphs in Madrid, his birthplace; 
of his winning the prize at Leip 


Ann 


School un 


fame as a pianist was equally 


known. 
of success in European capitals; 


of Europe, reached a few ears. 


Boston, 


sic against the competition all 
Some story of his recent triumph in 
the Boston Symphony Orchestra about three weeks ago, 
he was called out twelve the ad Bostonia 
been heard here. 

But coming, as he <« 


where he played with 


and where 





times by music m ns, had 


lid, almost unknown to Detroit, such was the 
he won his 


aud 


his last evening that 
position the 


that crowded Harmonie 


exquisite character playing 


very musical and very fashionable 
Hall 
proof of his 
It 


music 


at once with 
ence last evening. His opening num 


He 


exhibition 


ber was a sufficient powers played Chopin's 


beautiful Under his 


Ballade in G minor was a 
skillful touch the grew as of lights and shades and 


de 


applauded with enthusiasm 


arabesques of the Alhambra He was 


He 


the br 


licate traceries as the 
followed with the brilliant ““Cam 


staccat and 
like a 
recalled three times, 
Delibes. 


Liszt, liant arpeggios 


that 


panella,”” by playing 


string of pearls, 


tones together 


He 


cadenzas the hung 


each one distinct and sparkling was 


Passepied, 
“Etude de ( 


Ohe, 


finally returning to the piano to play 
At his 
MacDowell; a 


by 
finished with that 
Erlking,”” by Schumann 
arrangement of it This 


and was played with 


second appearance he an oncert” 


by 


descriptive 


gave 
Aus der and 
music the 


difhcult 


Berceuse, 


masterpiece ot 
giving Liszt’s indescribably was 
vening 


the finest thing on the program last ¢ 





magnificent effectiveness by Mr. Jonas. He was recalled again and 
again, until finally he went to the piano and concluded his part 
of the program with the Valse in C minor, by Chopin.—Detroit 
Tribune, February 3 
It is not often that a Detroit concert presents two such soloists 
as Alberto Jonas and Josephine Jacoby Alfred Hofmann pre 
sented both of these artists last night in his second concert and 
aided by Mr. Hofmann’s own artist effort the presented 
f the finest programs of the concert season 
Mr. Jonas chose an attractive list of pieces for | ng delay« 
début in Detroit, and a list fitted to test to the utmost the re 
sources of a pianist. There were the Chopin G minor Ballade 
the Liszt “Campanella, a new Etude de Cones b Ma 
Dowe Berceuse by Aus der Ohe, and S< rt-Liszt “I 
king Throughout the remainder e progra | ayed 
lities as a pianist and musician, a technic whict never 
yet always adequate, a beautifu usical equa 
n piano and forte pasasges; remarkable wer and breadth and a 
nd of healthy, virile sentiment The Eriking” wa plendidly 
lramatic, and two pieces, a “Passepied,”” by Delibes, and a Choy 
waltz, which he added in response t the genuine ovation giver 
him by the audience, were marvels of delicacy and poetry.—Detri 
Free Press, February 3 
Miss Martha Miner. 
The engagements of Miss Martha Miner, of this city 


embrace in February thus far a “Persian Garden” engage 
ment at Newark on the 8th, at an organ recital on the 14th, 
a private musicale on Fifth avenue on the 16th, a “Persian 
Garden” at the Waldorf-Astoria on the 2oth 
at the Sorosis Choral Club on the 21st 


OSCAR SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacoby, Contralto ; Mme. 
de Pasquali, Soprano; Joseph S. Baernstein, Basso; 
E. Leon Rains, Basso, and other prominent 
singers now before the public. 

STUDIO: 


51 East 64th Street, New York. 


LATEST PUBLICATIONS : 


Sea Pieces, Op. 55, by Edward MacDowell, 
(A book of Eight Piano Compositions). 


Four SONGS 60: nigh or tow voice), 
Op. 56, by Edward MacDowell. 


Six Fancies, for Piano, by Edgar Thora. 
PUBLISHED BY 


P, L. JUNG, 4 East 7th Street, New York, 
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Boston Music Notes. 
Boston, February lI, 1800 
P. MORRILL gave her regular Wednesday 
It may be said that it 
imaginable. 


RS. | 
evening reception on the &th 
was one of the most delightful “evenings” 
The handsome studio, with its fine new Chickering grand, 
never looked more attractive. It is no wonder that Mrs 
Morrill’s receptions are always so crowded, and with such 
a gracious hostess there is a cordial and individual wel 
come for each guest 
The musical program for the evening was a choice one, 
consisting of ladies’ quartets and duets, a mixed quartet 
Miss Jennie Daniell, violin, and Miss Laura 
Webster, violoncello, assisted. Miss Alice N. Blake sang 
a group of French songs with much temperament and 
Her voice has gained greatly in 
Miss Franc 


and solos 


particularly fine accent 
quality, and the songs were most interesting 
Reece, whose fine contralto voice is always listened to with 
pleasure, was accompanied by the piano, violin and violon- 
cello. Miss Reece shows a constant gain in breadth and 
tone quality, as well as in ease of manner. She was 
greatly complimented for her good work 

Miss Gertrude Crissey and Miss Mollie Bass sang 
Schubert, Chaminade and Saint-Saens ex 

The Misses Grace and Jessie Burnap, Ger 


songs by 
tremely well 
trude Crissey and Franc Reece sang two quartets with fine 
style and perfect harmony Miss Reece and Edward 
Bacon sang two duets by Goring Thomas and Nevin 

One of the most interesting numbers on the program 
closed the evening’s entertainment—a quartet consisting 
of Miss Burnap, Miss Reece, Mr. Taylor and Mr. Bacon 
When such programs are given at a private reception it 
s no wonder that responses to invitations are numerous 
and the attendance at Mrs. Morrill’s is only limited by the 
apacity of her big studio 

It is Mrs. Morrill’s 
Wednesday reception in March and substitute for it a re 
Burnap and M1 


regular 


intention to omit her 


tal by two of her pupils, Miss Grace 





c he recital t ike piace in Steinert Hall There 
will be assisting taler which will be announced later A 
ss self-contained and less self-possessed woman thar 
Mrs. Morrill would have her head turned by the compli 
and praise that she has received for the splendid 

vork done by her pupils, and necessarily by hers« fo 
the teacher must know how to teach in order to produc 


he following progran 
son and William A. Howland at the recent 
Worcester and Fitchburg 


was sung by Miss Sara Ander 


oncerts in 


Old Heidelberg, Thou Fair Once Jenser 
Wie bist du Meine Konigen 
Der Erlkonig 


The Rhineland’s Song Franz Rie 
Mr. Howland 
Romance du Someim Psyche) Thoma 
Ce que j'aime en Toi B 
Bout 


Ave Printemps 

Miss Anderson 
Derl Asra Rubinsteir 
Sehnsucht. Rubinstein 
Carissim 


Vittoria, Vittoria. (165 

There’s a Land Allitsen 
Mr. Howland 

My Mother Bids Me Bind My Hair Haydn 


Howland 


Sweet Nightingale 


MacDowell 
Henschel 


Thy Beaming |} 
Shouggie, Shou r 
Miss Anderson 
The Angelus haminad 
1inade 





Barcarolle 
Miss Anderson and Mr. Howland 


In another part of the paper will be found the press 


\f 
Ir 


notices of this concert, and also special mention of \ 


Howland’s song which scored a decided success 


Arthur J. Bassett, assisted by Mrs. Caroline T. Shepard 


H. PLUNKET GREEN 


The 
Great 
English 
Basso. 
* 
In America January | 
to March, 1899. 
oe | 


For Terms and Dates 
address | 


F.S. HOUSTON, | 
Care of MORRIS RENO, 


144 West 74th St., 


New York City. 
Chickering Piano used. 





soprano, gave a piano recital in Memorial Hall, Worces 
ter 


Miss S. Marcia Craft, who recently sang in Manchester 
with the Adamowskis, has been engaged to sing Sullivan’s 


“Golden Legend” in Providence, R. I., February 28, witl 


the Arion Club of that city, under the direction of Jules 


Jordan, the orchestra to be composed of Boston Sym 


phony artists, and the three singers will be Evan Will- 


iams, tenor; Gwylim Miles, basso, and Gertrude Edmands 
-ontralto. On the 16th of this month Miss Craft wil 


sing with the Salem Cadet Orchestra in a miscellaneous 


gz 


concert. It is not improbable that Miss Craft will be 
heard in Manchester soon at the Franklin street vespers 

The Lowell (Mass.) Courier says of Miss Whittier’s re 
cital: 

‘The Middlesex Women’s Club had the rare good for 
tune yesterday afternoon to listen to a song recital giv 
by Miss Harriet S. Whittier, of Boston, assisted by Mi 
Alice Coleman Whittier 
charmed her audience, not so much by her voice 


pianist Miss 
that is sweet and of pure quality, as by her rare power 


expression. The program was one of great variety, show 
ing much versatility of talent in the singer who could s« 
acceptably present each number 

Miss Coleman is a pianist of much merit 
excelling in the numbers that require a light and delicate 
touch 

Mrs. Caroline T. Shepard, soprano; James .\. Saxe, bari 


tone; Joseph Rogers, violinist; Irving Swan 





list; Charles H. Grout, organ 
tl ] 


pianist, were l 
second of this season’s choral cor 


in Pilgrim Church 


Worcester, under J. Vernon Butler’s direction 


New England News. 
HE New Haven (Conn.) Morni 


says: “A very interesting musical event in Hartford 


Saturday afternoon was a violin recital given by Hartford 
pupils of Isidore Troostwyk, of Yale’s musical department 
t Hosmer Hall. The affair was a social event of unusual 
interest and was attended by many prominent society pe 

ple of that city and vicinity, who were unbounded in their 
praise of the excellent work rendered by Mr. Troostwyk’s 
pupils. Mr. Troostwyk was warmly congratulated on tl 

brilliant success of the event.” The “Festival March,” by 


Mr. Troostwyk, was played by ten violins 


The musicale under the auspices of the L« 


Beverly, Mass., was interesting. The business meeting 
of the club was postponed for two weeks Thos 
taking part were Miss Hathaway, Miss Smith, Mrs 


Symonds, Mrs. Patch, Mr 
McKay, Mrs. Hill, Mrs. Woodbury, Mrs. Lefavour 


The Orchestral Society of Lowell, M to g 
recital, for which the advance ile of tickets has been 


large Miss Pindar, who has lately returned from 
vhere she had studied under Trabadelo, will appear 
The Unitarian Choir of 
ucred concert in the Grafton Unitarian Church, under the 
leadership of Miss Lizzie H. Ball The “Nit 
Psalm” was the principal feature of the concert 


are to be produced in Norwich, Conn., by 





Three operas 
local talent. “Chocorua’s Curse,” with Charles S. Eaton 
George A. Keppler, Miss Mary E. Rogers, Charles Camp 
Frank Yeomans, S. W. Armstrong, Wiilliam Rus! ‘The 
Idyll of the Mill,” Louis A. Wheeler, George A. Keppler 
William R. Stevens, Clarence Foster, J. Parker Gifford 
N. W. Leavitt, Joseph A. Connolly, Miss Maud C. Buck 
ingham, Mrs. Cora L. Tracy, Mrs. Jennie L. Young; and 
“Frogs of Windham,” with J. Parker Gifford, Gearge A 
Mead, Louis A. Wheeler, S. W 
Albertson, William Smith 


Charles Parsons, Clarenc« 


Keppler, S. Howard 


Armstrong, James H Julius 


Messenger, Frank Yeomans 
Foster, C. Parsons, Miss Mary E. Rogers, Miss Hattie | 


INEZ GRENELLI, 


SOPRANO. 
Concert and Oratorio. 
209 West 80th Street, New York. 


ven 
comple tely 


though 


1 
particularly 


st, and Miss Ruth E. Nelson, 


e solo and instrumental performers at the 


ng Journal and Courier 


Ober, Arthur Luscomb, Miss 


West Uptor Mass gave a 
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Jewett, Miss Annie Fish, Mrs. George Beebe, Miss Lena 
Barnes, Mrs Keppler, Miss Mira L. Rallion 


Mrs. Fred S. Young 


George A 


At the regular meeting of I lay Club, Rutland 
Vt., there was vocal music by Messrs. J. Earle Brown 
Baldwin, Freeborn and Creer, and trumental music by 


Miss Bessie Taylor and other 


The Opera Club of Gardner, Mass., is considering the 
advisability of giving an orator me time during the 
winter 


Miss Cummings and Miss Haight, of Bridgeport, Conn 





who assisted at a ncert Derby. took tl places of 
Miss Mary G. Hiney and Mrs. J Hubbe well-known 
Derby singers, who were prevented ym appearing by 


1iness 


Pullen’s Symphony Orchestra gave their fourth concert 
n Bangor, Me., last week The symphony was the Bee 
thoven in D major 

David Roberts, of 


Nortl 


James Morley Chambers, pupil 





Pittsfield, is the organist at the Universalist Church 
Adams, Mass 

The Womans’ Club, of Concord, N. H., has formed a 
ch d « Florence Brown, Mrs. Annis 
Deitrich Brown, Mrs. Cora Mellen Abbott, Mrs. Gertrude 
Vannevar, Mrs. Rose Jenkins Maynard, Mrs. Arthur Brit 
on, Miss Alice F. Parker, Mrs. Bertha Cawley Rolfe and 
Mrs. W. I Mrs. Kimball and Miss Aspinwall 
were the accompanists 

The pupils of H. N. Davis, Worcest Mass., gave a 
injo, mandolin and guitar recital 

Solos and duets by Miss Ethei Abbott and Mr. Shufelt 

’ by Mrs. Flora Balch, Mr 


Darby, comprised the program 


horus, composed of Miss 


Tenney 


ind piano duets, solo and tri 


Mabel Balch and Mrs Dr 


given at Lunenburg, Vt 





Charles H. Grout, music teacher, 236 Main street 
Worcester, is in bankruptcy. Liabilities, $4,000; assets un 
wi 

\t meeting of the executive committee of the New 

Hampshire Music Teachers’ Association the advisability 

d ng ¢ int i is l estiva at Bethlehem in 

‘ t The Weirs s be the custom, was con 

1 I e wl ere present t] 1eeting were the 

{ sident e Rev. I! Webste Plymouth I M 
I p Nashua, and E. T. Baldw ( cord 

mmittee of Plymouth Church, Worceste 

Mas 1¢ d aining tl ervices for the 

ng year of the me ‘ f the present quartet. J. ¢ 

B ‘ te wi é S tion of the quar 

ind cl Miss I 1 Provan is the soprano, Mrs 

May Sleeper Ruggles th« ntralto, and Axel Frank, bass 


Caroline Maben’s Piano Students’ Recital. 


oe blizzard prevented many people from attending the 
above event at Carnegie Chamber Music Hall o 
Monday evening. Those who braved the storm were much 


pleased with conscientious efforts of Mrs. W. H. Jew 








played selections from B Be ven, R 
ving very excell \ st g-Ha 
pupil of Madame Bjorkster ted ber 
gs, which showed he p : pete 
which she has under good f 


FRANK KING GLARK, 


~ BASSO. 
Management Mrs. GEO. B. CARPENTER, 
Fine Arts Building, Michigan Ave., Chicago, It. 








MINNA KELLOGG-MOLKA, 


CONTRALTO. 
Opera, Oratorio, Concert. 
Address care Tue Musicat Courier. 





A SIMMONS, | rune. 


PIANISTE. 
VICTOR THRANE, 


33 Union Square, New York. 


Sole Direction 
Decker Building, 








| 











“MURS, KLINGENFELD, 


Solo Violinist. Mezzo-Soprano and Accompanist. 


FOR ENGAGEMENTS AND INSTRUCTIONS ADDRESS 


15 West 102d St., NEW YORK. 
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Mr. Archer Writes. 


OFFICE of FREDERIC ARCHER, ) 
Musical oroctes, > 
PITTSBURG, January 27, 1899. J 
Editors The Musical Courier: 
N the 6th of the present month I was much surprised 
to receive from your Pittsburg correspondent a let- 
ter to the following effect: 
Frederic Archer, Esq.: 

Dear Str—Should you care to give me a personal expression of 
opinion upon the efforts of the Pittsburg Orchestra. I would be 
very much pleased to receive the same. 
in advance that whatever you may send me will 

and treated as either confidential or other- 


I beg to remain, 


Assuring 
appreciated greatly 


you 
be 
as you may elect, 
Yours very truly, 
Pittsburg, Pa. 


wise, 


ArtHuR WELLS. 
Post office drawer 95, 
I immediately replied as follows: 
Arthur Wells: 
The 
I have, 


Mr. 
Dear Str 
interests me, 


organization you refer to neither concerns or 
therefore, no opinion to express on the 


Yours truly, Freperic ARCHER. 


and 
subject. 

Under these circumstances I must protest against the 
unwarrantable introduction of my name in the communi- 
cation contributed to this week’s issue of your paper by 
“Mr. Wells.” In reference to the statement of which I 
complain I may perhaps be permitted to say that there is 
a striking dissimilarity of treatment observable in the or- 
chestral version of Weber’s “L’Invitation,” as presented 
by Weingartner and Berlioz, respectively, which renders 
comparison on parallel lines absurd. Musicians will also, 
I think, agree with me that the “Rienzi” overture, which 
was played at Allegheny under my direction at the con- 
cert referred to, is not identical with the Prelude to “Tann- 
hauser,”” which was not played on the occasion, although 
your representative appears to think otherwise. 

I simply desire to call attention to facts, abstaining from 
any comment on the obvious motive which prompted “Mr. 
Arthur Wells,” to enter the domain 
of comparative 

My attitude in relation to orchestral matters here 
clearly expressed in my response to the request of this 
gentlemen to criticise the present achievements of Mr. 
Victor Herbert and his organization. Yours truly, 
Farpenic ARCHER. 


Heinrich Klingenfeld. 


HIS distinguished Canadian violinist, who has recently 
made New York his home, appeared before the mem- 

bers of the German Scientific and Social Society last Thurs 
day night and repeated his lecture on “The Violin and How 


somewhat unwisely, 
analysis. 
is 


Play It.” In the audience were many professional and 
amateur violinists, who followed the lecturer with the 
closest attention. 

Mr. Klingenfeld treated his subject theoretically and 


practically and with a thoroughness which won the admira- 
tion of his hearers. He first told all about the violin, classi- 
fying it among the greatest of musical instruments. He de- 
scribed the bow and adverted to its uses, and had much to 
say touching tone production. He gave illustrations of the 
various methods of bowing, and made apposite comments 
as he proceeded. The three distinct kinds of bowing, viz., 
those characterized as the Paginini, the Spohr and Viotti 
methods, were described clearly, and practical examples 
The lecturer told about the legato, the detached, the 
staccato, light, such as spiccato, arpeggio and tremolo. In 
showing how these different bowing effects are produced 
Mr. Klingenfeld disclosed an admirable technic and accurate 
He evidenced an intimate acquaint- 
and practice of violin playing, and 


given. 


and broad knowledge. 


ance with the theory 


Drinking Song 


showed that he had made a special int of the bow and its 
manifold uses. 

The second part of the lecture was taken up with a de- 
scription of the violin itself. The lecturer told many in- 
teresting facts regarding left hand work. He treated of 
fingering, and gave interesting examples of diatonic and 
chromatic scales. Then he showed the beauties and diffi- 
culties of trills, extensions, using the chord of the dimin- 
ished seventh to illustrate his theories. The study of posi- 
tion gave the violinist an opportunity to show his ability as 
an executant. He next told about harmonics, virtuoso 
pizzicato, double stopping and the playing of chords. IIlus- 
trations from parts of some of the most celebrated violin 
compositions were used by Mr. Klingenfeld. - He gave sen- 
of Bach, Beethoven, De Beriot, 
Tazinies, Hauser, Kreutzer, 


tences from the works 
Bruch, Dancla, David, Ernst, 
Leonard, Mazza, Mendelssohn, Paganini, Rhode, Rust, 
Sarasate, Spohr, Vieuxtemps, Viotti, Wagner and Wieni 
awski. After the lecture was finished and the members of 
the society and their guests entered into social pleasures, 
Mr. Klingenfeld was urged to play a solo, and he gave with 
brilliancy and finish Sarasate’s “Spanish Dances.” It is 
likely that Mr. Klingenfeld will repeat this lecture. 


Opening of Knabe Hall Postponed. 
HE blizzard caused the postponement of the formal 
opening of Knabe Hall last Monday night. A small 
party of music devotees, whose love for the divine art is 


stronger than their fear of snow, ice and wind, 
and Leopold Godowsky, 


braved the 
the 
however, 


elements to hear the concert, 
pianist, was there. Manager Ferdinand Mayer, 
decided wisely to postpone the entertainment, and the small 
audience was dismissed. The date will be announced later 


Mendelssohn Glee Club Concert. 
|* 


spite of a heavy snowstorm Mendelssohn Hall was 
well filled on Tuesday evening with a fashionable and 
musical audience assembled to hear the well-known Men 
few 


delssohn Glee Club. The program underwent a 
changes. Miss Ethel Crane, who was engaged to sing, fell 
ill, and the popular contralto, Adele Laeis Baldwin, 


appeared instead, singing charmingly songs by Schumann 
and Chaminade. Her voice is rich and resonant, and she 
phrases well. Other artists assisting were Madame Leonora 
von Stosch and William Luton Wood, accompanist 

Arthur Mees, director of the club, has secured an ex- 
cellent quality and quantity of tone from forty-five voices 
The men sing with correct rhythmic effects, good attack, 
and keep the pitch. The program embodied the following 


selections: 
Rubinstein 


Calm Sea and Happy Voyage 
Glee ¢ “lub 
Widmung Lodtedabdcttsouredeesvece Schumann 
Adele L aeis Baldwin 
The Spectres of Tydal...........-.0+0000- ..Hegar 
Glee Club 
ROUNMEGS noc cscccccnces ..-Lalo 
Perpetual Movement... dedviperthestdoesyerovewsetscensvent Ries 
Madame von Stosch 
The Collier Lathe... .cccvcccccccesecsc MacDowell 
sjonnie Ann MacDowell 
Glee Club 
Christmas Hymn...... .-From the Seventeenth Century 
sia Di Lasso 


Villanella 


Eee a ee a ee eH 
Adele Laeis Baldwin 

IN 6 ande ds cdc eee cobucscousszebesneece .. Spicker 

The Dewdrops Fall........ — . Spicker 

Glee Club 

BED Sac ccie cntimeness .. Vieuxtemps 

MED cc no gabesneereesahees steko . Zarzycki 
Madame von Stosch 
Lidndindeneeaommeetadsessthtowodaesiccnee 





MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


(ALEXANDER LAMBERT, Director), 


Private Studio and Address: 


THE GRENOBLE, New York. 


SELMA KRONOLD, 


Dramatic Soprano, 


WILL REMAIN IN AMERICA DURING 
THE SEASON 1899, 
And will accept engagements for Grand 
Opeya, Concert and Oratorio. 





For Terms, Dates, &c., 
address 

HENRY WOLFSOMN'S, MUSICAL BUREAU, 
r= 181 East 17th Street, New York. 





c= 
= 
—— || 
= | 


ANDERSON, 


Pupil of 
ae ag Bouhy, Paris 
eorg Henschel, London. 
Oscar Saenger, New York. 


SOPRANO. 








358 East 50th St., 
New York. 


F. X. ARENS 


THE VOICE SPECIALIST. 
Voice tested daily at 2 P. M., except Wednesdays. 


Studio: 305 Fifth Avenue, NEW YORK. 


CARL SCHUETZE, 


(Pupil of Leipzig Conservatory,) 
SOLO HARPIST VIRTUOSO 
with Victor Herbert’s Band at Manhattan Beach. 


Available for Clabs, Musical Societies, Church and Private Enter- 
tainments. A few select pupils taken. 

















Address care of THE MUSICAL COURIF? NEW YORK. 


ne r!’’ ; 


_THE MUSICAL COURIER. 


“Dan” Godfrey. 


Weimar recently 
testimonial 


HEN Prince Edward of Saxe pre- 

sented Lieut. Dan Godfrey with a 
George III. silver plate on behalf of the officers past and 
of the Brigade of Guards to commemorate his 
of bandmaster of the Grenadier 
it was accompanied by an address bearing the 
names of the subscribers, including H. R. H. the 
Prince of Wales, H. R. H. the Duke of Cambridge, H. R 
{. Prince Edward of Saxe-Weimar, the Duke of Bedford, 
the Duke of Wellington, the Earl of Albemarle, the Eari 
the Earl of Essex, the Earl of Desart, the Earl 
of Kerry, the Earl of March, the Earl of Sefton, the Mar 
quis of Hertford, the Marquis of Winchester, Earl Howe, 
Lord Ardee, Lord Balvaird, Lord Cecil, Lord Chelmsford, 
Lord Hamilton, Lord Hatherton, Lord Gordon-Lennox, 
Lord Wellesley, Lord Lord Rag 
Lord Methuen, de Vesci, 
Viscount Viscount Hood Newark, 
innumerable knights soldiers, 


whose names rank high in military valor 


ol 


present 


forty years service as 
Guards, 


215 


of Derby, 


Stanley, 
Viscount 
V 


generals 


Lord Lurgan, 
Lord Saltoun, 
Falmouth, 


lan, 
iscount 


honorables and 


Probably no military bandmaster has officiated at so 


many state functions as has Lieutenant Godfrey during his 


long and honorable career. Worthy of mention also is 
the fact that ever since the year 1872, when “Dan” made 
himself so popular at the Peace Jubilee, he, upon his return 
to England, never failed to include in his program “The 


Star-Spangled Banner” before playing “The Queen.” It 


but marked way of showing his appreciation 
past by citizens of 


was a simple 


for the courtesies shown him in the the 


the United States, and it is meen pleasant to chron- 


icle the fact that on March 25 this noted bandmaster, to- 
gether with his equally noted band, will appear in New 
York under the distinguished patronage of the colonel 
commanding and officers of the Seventh Regiment of New 
York. 7 

Extensive preparations are being carried on. The vast 
armory will be seated throughout with 8,000 chairs, the 
platform will hold over 120 musicians, consisting of God- 
frey’s British Guards, Neyer’s Seventh Regiment Band, 
of New York; the Bugle Band, the Drum and Fife Band, 
and a complete Pipe Band, consisting of the pipe major, 


side and big drums. The crowning feature of 
Anglo-Saxon 
of the aggregation of bands 


Quadrilles,” 


six pipers, 
the evening will be the 
when the 


alliance in military 
whole 


Army 


martial music, 
will take part in Jullien’s “ 
of a battle, as follows: 


descriptive 


Introduction In Camp—Daybreak—“All’s Well!”— 
Pairol going the rounds—The Reveille—The camp in 
motion 

Morning. Parade of troops—Grand quick march of the 
guards. 

The Infantry Regiments “The Dashing White Ser 
geant,” with variations for the principal performers 

Music of the Artillery. Field exercises 

Music of the Cavalry Regiments. The Trot—The Can 
ter—The Charge of the Heavy and Light Brigades! 

Night. Tattoo of the Regiments in Camp—*‘Lights 
Out”—“Go to Bed, Tom”—The False Alarm—‘The Star 
Spangled Banner’—The Alarm—Trumpet Call to Arms— 
Troops heard advancing in the distance—The Rifles—The 


Brigade Advance to 


3ritish Grenadiers—The Highland 
Attack the Enemy 

The Battle. The rattle of musketry—Roar of artillery- 
Victory!—-The Anglo-Saxon Armies Triumphant—See 
the Conquering Hero Comes!—‘The Star Spangled Ban 


“God Save the Queen!” 


Mile. ANTOINETTE TREBELLI, 


Aw~—"Oratorio, Concert, Recitals and Privatc [Musicales.~~ww 
For terms and dates, address: 
N. VERT. 
9 Bast Seventeenth St., New York. 


WALTER JOHN HALL, 


New York 





Organist and Director Brick Church, Fifth Ave., 


VOCAL STUDIO, 


CARNEGIE HALL, . NEW YORK. 


LEOPOLD —== 





:GODOWSKY 


ADDRESS : 


CHICAGO CONSERVATORY, Auditorium Bidg., Chicago. 
| MARGUERITE Concerts, Recitals and Oratorio. 


HALL, 


Mezzo-Soprano Contralito. 





Address: THE BROADWAY, 1425 Broadway, New York. 


THE MUSICAL COURIER. 19 
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by the child’s seeing for himself that 5, sharp 4, 5. is the 
same progression as 8.7.8. and in the same way he can ob 
tain all the sharps from above 
- Self dev elopment 1s needed The cl ild should draw his 
own conclusions, after making his own investigations 
Let him discover things or at least seem to do so. S$} QRRANO. © © © Sole Agent: Mrs, GEO. BENEDICT CARPENTER, Fine Arts Building, CHICAGO, 


Knowledge thus gained is permanent; is vital. It is the Engaged for **CREATION,”’ Handel and Haydn Society, Beutens “THE MESSIAH,”’ Apollo Club, Chicago ; 
duty of the teacher to put the subject matter in the right ** THE MESSIAH,” Mozart Society, Pittsburg 
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care to have the pitch high enough to insure the head voice. 
The teacher must not be timid about this if she would get 
the desired tone. Only the other day I heard a teacher 
getting a poor tone from the class on the pitch of C, as 
some voices were straining out a thick quality. Many 
would have concluded that the pitch was too high and 
would have lowered it, and in consequence would never get 
the head tone. 

But I remedied the trouble in a moment by giving the 
class E flat (fourth space) instead of C, and the head tone 
came as clear as a bell, and in a few moments the class 
were singing as easily as possible on G and A above. 

Frank R. RIx, 
Supervisor of Music, Borough of Queens, New York City. 

JANUARY 30, 1899 

. - - 
Is Ir a Fap ONty? 

Only a short time ago I read in the evening edition of 
the New York World an article pertaining to the public 
schools. In this article a lady—methinks a lady—school 
commissioner complained about the fads of the present 
course of studies 

Among the fads enumerated and objected to was the 
study of music in our public schools. Now, was it really 
a lady with a kind and sympathetic heart that would de- 
prive the scholars in our schools of the opportunity to 
learn as much as possible about music—vocal music? 
Does that lady not know that music was taught in schools 
almost before any other study, in ages long gone by; 
that vocal music is the ever true, ever ready friend all 
civilized nations and all uncivilized nations possess? Has 
that good lady no children of her own whom she lulled to 
sleep with a sweet lullaby, or had she not a sweet mother 
who taught her old, loved songs that still re-echo through 
her inmost soul? Is music singing only a fad? Why, 
then, do thousands and thousands throng our concert 
halls, opera houses, even our churches? Why do people 
of all stations stop to listen to passing singers or bands of 
When or where is a good song out of place or un- 
welcome? 

Or should music, vocal music, only be for a chosen few 
to enjoy and to perform? Are we to go back to the times 
of darkness, of inquisition, when only kings, nobles and 
priests were thought fit to know, to learn, and so to have 
the might, and with it the right? Or are we trying to 
make education universal and accessible to all, the poor 
well as the rich? And does not music, song, work 
wonders in our life in smoothing many rough places in 
school for other studies less pleasant and agreeable? And 
does not “Home, Sweet Home” touch the heart of rich and 
poor alike and make us forget cares and troubles in our 
life after school hours are past? Would that selfsame lady 
be willing to endure eight to twelve years of school life 
without a musical sound, without a song? Oh! what a 
terrible ordeal that would be for the children, large and 
small, rich or poor! 

Can anyone imagine our life—yea, the life of 
present and future—without the influence of music. 
particularly without song. Is music, song, not a divine 
gift as well as reason and soul? And should we do with 
out it when it can be so easily brought within the reach 
of each and every one? What soothes the keenest pain 
and deepest sorrow? What inspires the heart, the soul of 


music? 


as 


nations 


past 


the performer, as well as the listener, to heroic deeds, to 
love of God and fellow man? Would you go to the house 
of mourning with a finely solved problem of mathematics, 
algebra or chemistry to soothe and cheer the wounded 
hearts? 

Does that lady know of the corelations of vocal music 
and the other studies of our school curriculum? Did that 
lady ever experience that thrill of rapture and good- 
fellow feeling that the singing of patriotic songs creates 
within the scholars? Does this not help to make good 


future citizens and more humane men and women? 
Does not song create and nurture love for our 
native land? Or is this all only imagination? I 


have taught music in public schools and elsewhere for 
many a year, and have sung myself since my earliest 
youth, and I can truly say that song and music have been 
my greatest solace, my dearest friends, my best helpers in 
time of need, sorrow or joy. Oh, let no one call a study 
so helpful, so healthful, so pure, so beneficial, a mere fad! 

Why, the heroes of the battlefields, the arena, the orator- 
ies and sciences, are they greater in their way than the 
heroes in music? Did Napoleon do more good, kind deeds 
for humanity than Beethoven, Mozart or Bach? The one 
cut millions of human bodies unrelentingly to pieces, the 
great musicians come with their heavenly melodies to 
carry balm to every wounded one, physically or mentally 
wounded. 

Oh, no, music is not a fad and ought to have a broad 
place in our schools when it does so much for mankind 
Only teach music aright in our public schools and in the 
right spirit, and it will always pay the student better than 
the teacher. F. G. Hanver 

JANUARY, 1899 

* * - 

Give to the department of public school music supervis- 
ion more members who express such sentiment as the fol- 
lowing. In a letter to the head of this department one of 
the prominent supervisors says: “I am hoping that this 
discussion may open up tender spots in the subject, and 
explode some of the bombs of prejudice that have been ly- 
ing around, ‘no matter,’ as you say, ‘who gets hit’ by the 
pieces, for the best way to help a man is to show him his 
shortcomings. I expect to learn much through the dis- 
cussion, and I am willing to put myself on record (as I 
have done) and pose as a target for other pens if neces- 


pr 


sary. Bid them ‘fire away! 


Come now, everybody who has a live interest in the wel 
fare of music in the public schools, let your opinions be 
known to the readers of this department of THe Courter 
Don’t sit back in your own field comment to your friends, 
but let the whole company know what you think. None 
are infallible, but some ideas are altogether fallible, and 
every honest man seeks the truth, and having found it will 
adopt it even though at the expense of a sad burial of some 
pet theories. 

The Western (Mass.) Public School Music Supervisors’ 
Association met at Springfield on Saturday, February 11 
After dinner at the Cooley House the meeting was called 
to order at 2 Pp. m. and the following two hours spent in a 
most animated discussion of the unique methods of E. B 
Birge and the subject of “Children’s Voices.” The terri- 
tory which this society covers is wide and the members 


THE MUSICAL COURIER. 


scattered; yet despite distance and extreme cold the most 
of the members were present and the wish expressed that 
the meetings could be held more frequently than three 
times per year. The willingness of supervisors to come 
long distances, leaving their private work (which always 
comes heavy on Saturdays) to take part in these meetings 
for mutual improvement is an index of the growing interest 
in public school music and the desire to get other people’s 
ideas of the best way to present the subject. 

Wherever such meetings are held in different parts of the 
country, the readers of the public school music department 
of THe Courier would be glad to know of them and of 
what they are doning. 


The Columbus (Ohio) Journal of February § says the 
following regarding this new department of THE Musica 
COURIER: 

“THe Musicat Courier, of New York city, has started 
a lively department on the subject of music in the public 
schools. Much it! That one of the most 
important subjects in the whole range of musical problems 
to be worked out in the future, for as ‘the boy is father to 
will the 
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power to 


the man,’ it follows as the boy or girl sings sc 
The best department of the public 
American 


future generation sing 
schools should be the music department, if the 
nation is to be a nation of musicians.” 


An Important Enterprise. 


HE directors of the new Studebaker Theatre, in Chi 
cago, have been for several months negotiating with 
Henry W. Savage, of the American Theatre, to send an 
operatic organization to that city. Yesterday the arrange 
ments were brought to a satisfactory conclusion, and it 
has been decided that the theatre, which has been used for 
ll be formally 


lecture courses, will 
Castle Square 


musical recitals and 
opened as a place of amusement by 
Opera Company Easter Monday, April 3 

The theatre, one of the handsomest and most modern 
in the city, occupies the central portion of the magnificent 


Auditorium, and 


the 


Fine Arts Building, which adjourns the 
is located on Michigan avenue, between Congress street 
and Van Buren street 

The company, which will be operated upon the 
carried out at the American Theatre, will be composed 
A carefully selected chorus of fifty 


lines 


of American singers 
fresh, young voices, and a large and thoroughly competent 
orchestra, will be prominent factors in the work of the 
The different artists of what is practically a 
American Theatre will be 
in the roles in which 
The prices of 


organization 
double stock company at the 
heard during the season in Chicago, 
they have achieved their greatest successes 
admission will be the same as those at the home theatre 


NEW YORK TO PAL™ BEACH AND MIA"! WITHOUT CHANGE. 


HE Southern Railway announces that, beginning January 30 
a new Pullman Sleeping Car Line will be inaugurated between 
New York and M’‘ami, via Pennsylvania , Southern Railway 
Florida Central ard Peninsular R. R. and Florida East Coast Rail 
way. This will be the first through sleeping car line ever operated 
between New York and the extreme Southeast Coast of Florida 
This service will give to the East Coast improved facilities for 
reaching the diffevent resorts in that section; also a perfect through 
sleeping car service for the travel going to Key West, Nassau and 
Havana, this route now being about six hours the quickest route 
New York to Havana, and carrying the United States Fast Mail 
For full particulars call on or address Alex. S. Thweatt, E. P. A 
Southern Railway, 271 Broadway, New York 
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BROOKLYN, N. Y., February 13, 1800 


ME. BLOOMFIELD-ZEISLER played here at the 
Institute song recital of last Wednesday evening 

She impressed one anew with her spirituelle appearance, 
and indeed seemed more frail than when here before 
But with her playing such thoughts vanished. It was 
electrical, emotional and fascinating with the power of its 
virility. It was almost weird in its effect, and as full of 
the player's personality as a song which thrills with that 
of the singer. It certainly surpassed her previous work, 
fine as that has been. She so dominated the instrument 
by the perfection of her technic that she could devote her- 


‘ t 


self entirely to a poetic interpretation of the writer's 
thought 
Possibly she played the Beethoven sonata, op. 111, bet- 


ter than anything else, making one enjoy, really enjoy, 





ts numberless variation In one group she gave 
Chopin's beautiful and difficult ballad, op. 23; the waltz, 
op. 70, No i; 

he “Spanish Caprice,” Moszkowski. Her first number 


comprised a gavotte and variations,in A minor, by Rameau, 


his study, op. 25, No. 3, and after all this 


not often heard, and Liszt’s transcription of Schubert's 
Hark, Hark, the Lark,’’ which was played with exquisite 
delicacy and grac« Her last number, and the closing 
number of the recital, was the Liszt Rhapsodie No. 12, 


played as Seidl used to read it in the first part and closing 


with such a tremendous body of tone that it roused the 
audience to long and sud applause For encore she 


played with a dainty elegar Mendelssohn's “Spring 
Song.’ 

Dudley Buck, Jr., was the singer at this concert, his 
elections being confined to three groups each of English, 
German and Italian song It was the “Moorish Sere- 
nade,” by Tosti, that discovered Mr. Buck at his best. 
He would excel in opera. One longed to see him in a long 
loak and, with mandolin in hand, singing to some beauty 
in a balcony, and unhampered by the traditions of the 
oncert stage. 

He is dramatic in his instincts, and yet he did remark 


little song, ““Dawn, Gentle Flower,” 


by Bennett, one of the group of English songs of which 


ably well in a quic 


1 " 


the others were “Sing, Maiden, Sing,” also by Bennett, 


ged by his father, a good song 


ind “The Tempest,” arr 





Gloria Tibi,” which was 
well given. The German songs were “Ich Liebe Dich,” 
Kucken, and “Old 


Jensen, all of which were 


with a ringing note on the final 
Grieg “The Quiet Waterlily,” 
Heidelberg, Thou Fair One,” 
pleasing 

Miss Leontine Gaertner, ‘cellist, contributed two very 
well received numbers to the program. The first, a double 
number, comprised the andante from the ‘cello concerto 
in A minor by Schumann, and the Tarentelle in G major, 
op. 33, by Piatti. The second was the “Polonaise de Con 
cert,” by Popper. Miss Gaertner charmed both by her 
ippearance and her playing 

Hugo Troetschel, organist of the Schermerhorn Street 
German Evangelical Church, gave the ninetieth of his 
Monday evening organ recitals last Monday, playing a 
Ciacona in D minor, by Pachelbel, the adagio from the 
‘Prophetan-Fantasia,” Liszt; “Echo,” Bach; the Jensen 
“Wedding Music,” the Gavotte in A, Neustedt; two selec- 
tions from Wagner, and the “Grand Chorus,” Guilmant 
Miss Mundell, contralto, and Louis Mollenhauer, violinist, 
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assisted him, as they have done several times before, and 
always very acceptably. Miss Mundell sang an arrange- 
ment of the Largo, “Thou Art Repose,” McCracken- 
Purdy, and Gounod’s “O Divine Redeemer,” with violin 
accompaniment. Mr. Mollenhauer gave the violin con- 
certo in G minor by Bruch. The usual large audience 
was present 

The size of the audience is the only way Mr. Troetschel 
has of gauging the pleasure given by these recitals, for, 
being in an Evangelical church, there is no applause, and 
each number is accepted as seriously as if it were a church 
service. The next recital, coming in Lent (March 6), will 
have music of an especially religious character 

With the coming of the “penitential season” society 
will refrain from its balls and theatre parties and will 
devote itself assiduously to lectures and musicales. Nearly 
all the women’s clubs have arranged to give one or mort 
oi the latter within the coming forty days. At a number 
of these professionals will assist, but in many cases the 
programs will be entirely contributed by the club members, 
for we have many remarkably able amateur musicians in 
this borough. No club has a greater number than the 
Amateur Musical Club, of which Harry Rowe Shelley is 
the conductor 

It is a very exclusive club, to whose concerts it is difh- 
cult to obtain an invitation, as the giving of tickets is 
hedged about by sO Many restrictions Usually this is just 
as well, tor one attendance a year at the average private 
concert is about all one could endure unless one were 
greatly interested in certain of the members. With this 


club, however, it is different The singers at the concer 


last Monday afternoon were all trom the club (generally 
assisted by professionals), and their voices and selections 
would have been enthusiastically received at any first-class 
concert. Miss Camp, a new member of the club, has a 
phenomenally lovely contralto voice, whose deep, velvety 
tones are thrilling. It seems a pity that the young girl 
is not preparing to become professional, for she would 
make a success either in oratorio or in lighter forms of 
music. One of the new numbers sung by the club was 
Mia Picirella,” Gomes, well arranged by Shelley, which 
none of its vivacious and staccato effect when sung 
by the many voices. The program closed with selections 
rom the “Persian Garden.” 
This has been sung in whole or in part by many musical 
on Wednes 


y evening of this week, when it will be given by the 


societies here, but will have its fullest reading 


Donavin 
Me Ke nzic 


baritone It will 


Institute, at Association Hall, by Miss Mari 
soprano; Miss Zora Horrloécker, contralto 


sordon, tenor, and Gwylim Miles 


receded by solo numbers by Miss Donavin, Mr. Gordon 
ind Mr. Miles, and by Franz Wilczek, violin 


The musical department of the Institute announces a 


spring series of song and violin recitals. On Thursday 
evening, March 9, the Apollo Sixteen, of New York, 
William R. Chapman, conductor, assisted by Miss Dora 
Valesca Becker, violinist, and Isadore Luckstone, ac 
ballads, glees and songs Phe 
On April 5 


mpanist, will give 
succeeding recitals will be on Wednesdays 
an evening of chorals, ballads and madrigals will be given 
by the Cacelia Ladies’ Vocal Society, John Hyatt Brewer 
onductor, assisted by Miss Mary H. Mansfield, soprano; 
Mrs. Marian Van Duyn, contralto; Barclay Dunham, 
nor; Hugh E. Williams, baritone, and Miss Eloise 
Anthony, accompanist. April 19 the Swedish 
Chorus, Arvid Akerlind conductor, assisted by Mrs. Sta 


Ladies’ 
berg Hall, soprano; Miss Flavie Van den Hende, ’cello, 
and Ernst Bystrom, piano. May 3 the Prospect Heights 
Choral Society, H. E. H. Benedict conductor, assisted by 
Miss Marie 
May 17 the Brooklyn Sxengerbund, of eighty male voices, 
Alexander 


Donavin, soprano, and Leo Schulz, ‘cello 


Louis Kommenich conductor, assisted by Mrs 


Rihm, soprano; Henry Bartels, baritone; Max Karger, 
violin, and Alexander Rihm, piano, will close the course 
with an evening of modern German music 

As most of these are local societies much interest has 


been manifested in the series, seats for which are having a 
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good advance sale, though the books were only opened last 
weck 

Walter Henry Hall, of this borough, conducted the serv 
ice of the Organists’ Guild Thursday evening last at St 


James’ Church, Manhattan, of which church he 





rhe Oratorio Club, of this borough, of h he is con 
ductor, has begun study Dudley Buck's ght Asia 
and will give it under the auspices of the t e late in 
the season 
The Froebel »ociety, ol B klwn, doc not confine its 
study entirely to the culture of the child mind, but branche 
ut in various collateral directior \t its meeting last 
Monday it discussed “Music and Myths rhe former was 
treated by Miss Elsie Ray Eddy and S. R. Seabury, who 
played as a piano duet the Alleg con Spirito” from 
Haydn’s First Symphony, followed by The Young Rose 
lac pearson My Laddie,”’ Neidlinge: The Maid and the 
Butterfly ’ d’Albert, and “Elsa’s Dream tron Lohen 
grin,’ sung by Miss Eddy and anied by Mr. Seabury 
Our sea of grand opera was concluded last Thursday 


night by a fine performance of “Rome ind Juliet,”” with 


Susanne Adams and Saleza in the title roles. Sembrich, 
who was promised, was withdrawn, but the opera did not 
suffer Miss Adams’ voice fresh and delicious in tone 


and 1n the duet of the fourth act she and Saleza were many 


7 
times recalled 


He made a manly Rome mpetuous and dramatic ‘in 
ction, and sang with an admirable perfe f method 
ind showed a nice di n rea g climaxes 
PI n¢ is the Fr Bauer ster as the N sé Albers as 
ler d J . B l i we i excellent 

e the parts were good hands 
One would not have blamed the nget {f they had ap 
ed in f b pit tf big f he Academy 
vas like at ‘ USE nd a few inches f: the registers 
e breat ( gray rnucopia Probably thi 
dw e torgott« by singe audiences 
A. E. B 
Customs Notice. 
IM POI NT FoR M AN np P SHERS 





HE Treasury Department has just issued an order re 


ferring to the importation of certain articles, includ 
ng sheet mu by mail The order is of importance to 
musical people and music pul ers The circular em 
bodying this new rule say 
The Department has decided that |! »ks are the only ar 
ticles subject to duty wl in be legally imported throug! 
e mails. These may be d ered upon payment of the 
luties All other dutiable n matter should be eized, and 


r the first offense may be released upon payment of a fine 
jual to the duty, and for a second offense, unless it shall 
ippear that the addressee d no knowledge of the pro 
bitior rei ed y ipotr payment the ippraised 
uc V12 the reign value with duty added I no case 
vill rs ease property der seizure 
e duty on w h is in excess of $25, without first obtain 
ig the approva e St ry the Treasury.” 
Therefore, in the future the addressees of dutiable mail 
packages will be informed of the prohibition, and that the 
ippraised value will be exacted subsequent importa 
tions through the mail in addition to the fine equaling the 
amount of duty The restrictions do not apply to mail im 
portations under parcels post conventions, such as those 


} ; } ni ) tat 
existing between the United States and Canada and Mex 


ico. 
The new rule in effect puts a stop to the use of the mails 


for the importation of any goods except books, unless per 


inything else 


sons importing photographs, music or 


to pay to the United States 





through the mails are 
Government an amount equal to the first cost of the goods, 


in addition to a fin If an 


importer should now persist in 
using the mails it is thought at the custom house that after 
two or three offenses his importations would not be de 


livered to him on any terms 
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Has a Funny Look. 


AMENDMENT TO THE OMAHA 


BILL A WOODCHUCK. 


7 HA 7 $7,000 


Somesopy Works A ** GRAFT.” 





AT THE OMAHA EX- 
AND REPUDIATE 


PHILHARMONIC CLUB SINGERS WHO SANG 
POSITION PAID THEIR OWN EXPENSES, 
THE EFFORTS BEING MADE FASTEN THE EX- 


PENSES ON THE STATE—PRESIDENT FAYRAM 


TO 


DECLARES THE CLUB HAS NOT NOR WILL 
11 SEEK REIMBURSEMENT FROM 
THE LEGISLATURE, 


ESTERDAY morning's 7imes contained a paragraph 
the Legislature proceedings that 
Philharmonic Club, of this city. 
states that an attempt will 
made to fasten amendment on the bill 
reimbursing the Omaha Exposition fund subscribers to 
pay the expenses of the Philharmonic Club in going to 
Omaha to sing Willard Patten’s oratorio “Isaiah” for the 
glory and honor of the State. Frederick Fayram, the presi- 
dent of the club, has written a letter, which appears below, 


of 
the 
question 


in 
aroused 
The 
probably 


its report 
the of 


paragraph 


ire 
in 


be an 


protesting against the use of the club’s name in this mat- 
Mr. Patten, the composer of the oratorio and director 
Philharmonic Club, emphatically protests 
against any such an attempt to fasten this expense upon 
It is suspected that this is a scheme entirely in 
who are doing it 


ter 
of the also 
the State. 
the interests of two or three persons, 
for their own personal gain. 

it was not the Philharmonic Club as 
It was a chorus arranged 


In the first place, 
a body that sang the oratorio. 
specially for this event, and while many were also members 


of the club, its name was never once used nor considered. 


Chen, again, the cost of taking the chorus to Omaha was 
not $3,000, nor anywhere near it. Possibly the expenses 
may have been $1,200, but they certainly did not exceed 


This amount was made up irom the personal 
contributions of the chorus, Mr. Patten and several public 
spirited citizens. The concert given at the Exposition 
Building the night before the chorus left for Omaha en- 
abled the committee to refund part of this contribution 
which 


that sum. 


from the chorus, so that the cost of transportation, 
was all that was promised free to the singers in the be- 
ginning, amounted to a very small sum to each member of 
the chorus. Everyone connected with the affair regretted 
that even this small contribution was required, and it is 
possible that it prevented some of the singers from going 
to Omaha, but those who did go have no complaints to 
make, for they enjoyed the sights of the Exposition at a 
small cost and delighted in the glory and triumph they 
achieved by their magnificent singing. The whole matter 
has a very suspicious look and the club intends to make a 
thorough investigation. 

The Philharmonic Club is in a most prosperous con- 
dition and has no need of assistance from the State, and 
does not intend to lend its name to any such scheme. 
CLus. 


Philharmonic Club, 


REPUDIATED BY THE 


President Fayram, of the writes as 


follows: 
To the Editor of The Times: 

On reading the legislative report in The Times this morning I 
was greatly surprised to note that an attempt was to be made to 
fasten an amendment to a certain bill providing for a “further ap- 
propriation of $3,000 to pay the expenses of the Philharmonic So- 
ciety, of Minneapolis, in going to Omaha to sing Patten’s oratorio 
‘Isaiah’ for the g!ory and honor of the State.” There being but one 
organization of that name in the city, I presume reference is made 
to the Philharmonic Club, of which I have the honor to be the chief 
executive officer. Permit me therefore, to use your columns to 
inform the Legislature and the public that the use of the name of 
the Philharmonic Club in connection with the measure referred to 
is wholly unauthorized. Some of its members sang in Mr. Patten's 
chorus, but the Philharmonic Club, as a body, had nothing whatever 
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to do with the presentation of “Isaiah” at Omaha. The club has no 
claim against the State, and does not ask for any “appropriation.” 
I protest against the use of its name and prestige for the furtherance 
FrReoerick FAyYRAM, 
President the Philharmonic Club. 


—Minneapolis Times, February 3, 1899. 


of private ends. 








Miss S. Marcia Craft. 

Some of Miss Craft's more recent press notices make 
interesting reading, as showing what a variety of work 
she is doing and how musicianly she is in all that pertains 
to her profession. 

Miss Craft has made a host of friends since going to 
Boston, where she placed herself under the instruction of 
Charles R. Adams, and her success has been almost ex- 
ceptional. She is a thorough student, and it is gratifying 
to record the complimentary notices she has received: 

Miss Craft’s numbers were of a wide range, from Wagner to Sir 
Arthur Sullivan. Miss Craft has a pure soprano voice, which has 
been carefully trained. There is a rounded mellowness to her voice 
and she sings with apparently little effort. The light songs and the 
selection from the opera were all well sung.—Hartford Courant. 





Miss Craft has a bright future before her. Her voice is strong 
demand likely to be made upon it, has a wide 
possesses a touching, thrilling quality that 
Her stage presence is charming. She 
self, and her purity of thought and 


enough for any 
range and, best of all, 
will surely make her famous. 
is absolutely unconscious of 
character are as open to the sight as her winning voice is to the 
hearing.—Randolph (Vt.) News and Herald. 


One of the brightest and most agreeable memories of the evening 
was the singing of Miss Craft. Her from 
was a splendid selection to bring out clearly the-love- 
liness of her voice and the perfection of her vocal training. She 
us comparatively unheralded, but left a agree- 
A charming little number was given 


first solo, a selection 


**Tannhauser,” 
came most 
able and lasting impression. 


upon 


for an encore, and later she rendered three beautiful songs by 
Sullivan, Hastings and Schultz.—Waterbury Republican. 
Of Miss Craft nothing can be said but in highest praise. In her 


first selection, “Elizabeth’s Greeting to the Hall,”’ from ““Tannhauser, 
she was equal to the occasion, and demonstrated the different quali- 
ties of her voice and its bird-like sweetness and flexibility. In her 
other selections she sang with a daintiness and sweetness that won 
for her many admirers. A beautiful voice, such as Miss Craft pos- 
sesses, would not in itself be enough, for a singer must possess a 
true musical nature, intellectuality, a degree of personal magnetism, 


and, above all, must be imbued with that integrity of purpose in 


her study which alone can bring artistic results. The value of 
be overestimated. The geniuses 
in this, as in other arts, are few, but Miss Craft not only possesses 
a remarkable but demonstrated to her audience that 
selection had been carefully studied and in this way she was able to 


in 


tellectuality in a musician cannot 


voice, every 
convey to her listeners the true import of the meaning of each of 
her widely varying numbers.—Manchester (N. H.) Budget 


The second number 


hauser,” ‘‘Elizabeth’s 


on the program was the aria from ““Tann 
Greeting the Hall,” and 
by Miss Marcia Craft, accompanied by Harry C, 
more at the piano. Miss Craft one of the most 
in New England. She was in fine voice 
and her singing of this aria was without a blemish. It would have 
added greatly had she sung it to the accompaniment of an orches- 
tra, as all of Wagner's works are intended to be. Miss Craft 
recalled at the close of the aria, and she gave as an encore, 
Maiden and the Butterfly,” by Eugene d’Albert, a very dainty and 
pleasing piece.—Manchester (N. H.) Mirror and American 


to was sung 
W hitte 
has beautiful 


voices last evening 


was 


“The 


“Messiaz.” 

Miss Craft showed herself to be one 
destined to take a high place in the world. 
a sweet violin. 


of the who are 
Her voice is as sweet as 
She seized her high notes with ease and absolute 
truth and sustained and swelled on the longest holds and runs 
without at any time that her limit was near. As occa- 
sion demanded, she sung with such power as to prove that she will 
be capable of much heavier work than “The Messiah” calls for. 
She sung through her part of the score without once looking at 
the notes, thus displaying confidence and memory wonderful in so 
young a singer. “I Know That My Redeemer Liveth” 
hold the audience spellbound.—SalemDaily News. 


singers 


showing 


seemed to 


“Messian.” 

Miss Craft, whom we believe has never been heard here in ora- 
torio, has a most satisfactory voice, especially in its upper register, 
where one often demands power for climax and looks for it in 
vain. Her interpretation of the solos was sincere and unassuming, 
which rendered an added dignity to her work.—Salem Gazette. 


“Messiau.” 
Miss Craft made a splendid impression, singing with marked power 
and feeling, and accomplishing the difficult task of singing through- 
out without a score.—Boston Herald. ~° 
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National Conservatory Orchestra Concert. 


HE fourth public concert of the National Conservatory 
Orchestra will take place next Tuesday evening at 
Madison Square Garden Concert Hall. Campanari, the fa 
mous baritone of the Metropolitan Opera House Company, 
will sing by permission of Mr. Grau. Miss Ray Whitlock, 


a pupil of Miss Adele Margulies, will play the piano. The 
program is an excellent one 
More Eddy Successes. 
( - LARENCE EDDY, the celebrated organist, is con 
tinuailly adding to his successes. The following 


words of praise from various papers are repetitions of thos« 


his playing has cailed forth from all sides: 


The organ recital given at St. Paul’s Church last evening by the 

















celebrated organist Clarence Eddy thoroughly delighted a larg« 
number of music lovers, who, going in anticipation of a treat, were 
not disappointed The program was an excellent one, and St 
Paul’s magnificent organ spoke truly under the magic fingers—and 
feet—of the master player who manipulated the keys 

As in his concert in Oswego one year ag Mr. Eddy last night 
proved his marvelous ability in handling instrument. In sk 
and smoothness of technic and registration, in interpretation, in 
expression and in great proficiency in pedaling he is certainly a 
master, 

Among the selections particularly enjoyed last evening were the 
Fifth Sonata, by Guilmant; the ever favorite G minor Fugue, by 
tach; the Toccata in E, by Bartlett, and among those of a simpler 
more melodious character, the “‘Benediction Nuptiale,”” by Hollins 
and the Romance in D flat, by Lemare.—Oswego Times, February 

Crarence Eppy’s Orcan Concert 

After being feted and feasted by Albany, and with the reception 
of the Historical Society rather more than a memory with him, 
Clarence Eddy, the noted organist, came to Troy’s Music Hall 
last night to play to echoes The concert commenced at 8:3 
o'clock. Mr. Eddy played a concert overture (new) written for 
him by William Wolstenholme, the blind composer, of Blackburn 
England In this as well as in his other numbers the organist 

ught into clearest vision the s« f the instrument To the 

ated in his art he was the aster; to the untrained ear he 
was wondrously beautiful in his work And to both he was in 
spiring Throughout the evening he as recalled again and again 
and many times he acknow the tribute paid his power. H 
succeeding selections we r n Nuptiale (new Hollins 
Fifth Sonata, Guilmant; Schubert’s Serena nd the great Fugue 
in G minor, Romance in D flat, Lemare nd Toccata in E (new), 
Bartlett.—Troy Record, February 3 

Eppy’s OrGan Recital 

The program was an exceptionally brilliant one and the rendition 
was that of a rare artist he climax of the evening was the Fifth 
Sonata of Alexandre Guilmant, ch is a revelation in itself 

rhe reception given by the musical societies and musicians of 
Albany to Clarence Eddy, the famous organist, whose recital took 
place last night in Troy illed the nbly rooms of the Historica 
Society yesterday afternoon with a pleasant gathering of musica 
folk.—The Troy Argus, February 3 


Kolian Concert. 


aiternoon tl 


(¥ last Saturday T lowing program was 
presented at the A®olian warerooms, West Twenty 
third street: 
Soloist, Miss Edith Miller, Contralt 
Symphony No. 3 (Scotch) Mer 
Aeolian Orchestrelle 
My Heart at Thy Sweet Voice Saint-Saér 
Miss Miller 
Barcarolle, op. 60 Chop 
Pianola 
Fantaisie No. 7, for organ Dub 
Aeolian Pipe Organ 
Sans Toi (Without Thee). D’ Hardel 
Good-by, Sweet Day....... . Vanna 
Miss Miller 
Hungarian Rhapsodie No. 12....... Liszt 
Pianola. 

The large audience listened with attention and astonish 
ment to the remarkable interpretations by the ‘olian 
and Pianola. 

The soloist, Miss Edith Miller, sang her numbers in a 
rich, melodious contralto, and her artistic delivery called 


forth the enthusiasm of everyone present. To each num 
ber Miss Miller was obliged to respond with an encore 
The accompaniments were 


fEolian and the Pianola 
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° Music in Mexico. RIER representative had of hearing her during his stay i a, Ritorna Vir “A Aida ¥ Verd 
ervatory ; Mexico, and in exchanging comments with one of Mes = = 
. . OFFICE OF THE MUSICAL COURIER. } : : ; ~ n, Air er S 
ening at Calle de Ortega 2, ico Ss most generous patrons ol musk elicited sufficient t c , 
Mexico City, Mexico. ) 7 ; , : 
, the fa - ae know that Sefiorita Ritter’s standing as an artist is un- Sol ritone, Eri Tu Verd 
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rh: P . TH Ss 7 " rests Dp 
V hitlock, - iy ete of Tne Musicat Courter, its interest patron of music and art referred to is Sefior Lic. Pab 
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‘ is articles *'] a6 . . 
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- , bringing either Blumenberg or Ysaye to Mexico.) Aria, Salve Dimor Faust G 
New Year’s Eve at Hever’s Home The banquet which followed the concert was as peri Sefior Adrian Guichin< 

y Z f itations receive £ ' 1 1 ; ; ruc Il Pag Le 

Among a number of invitations received by THE Musicai jn detail as are usual with the affairs catered to by Sly ” M r 

1 , . — lent to par : : - sae ‘ Sefiorita \ r Sefior abre 
pwd Courter’s corresponden participate in the good cheer vanus & Recamier Covers were laid for seventy-f on ee 

¥ : iS 1s asl s , : » 0 S | 1 
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year KATHRIN HILKE, MARY LOUISE CLARY, LILIAN CARLLSMITH, SHANNAH CUMMING, 


hod. SOPRANO. CONTRALTO. CONTRALTO SOPRANO, 


J. H. McKINLEY, E. C. TOWNE, LEWIS WILLIAMS, HEINRICH MEYN, 


~ 
a TENOR. TENOR BARITONE BARITONE. 
~ 


CARL E. DUFFT, CHARLES RICE, CLEMENTE BOLOGNA, FELIX GROSS, 


BASSO. TENOR. BASSO. VIOLINIST. 
M AND OTHER LEADING MUSICAL ARTISTS. 


] . 2 s Y Ladies’ Trio DORA VALESCA BECKER, viotin 
ON OU . } wen Vors AND FLAVIE VAN DEN HENDE, cELLo. 
———aa | Lilian Carllsmith, conrratro. CELIA SCHILLER, Piano 
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SECOND SECTION 


National Edition. 





THIRD SECTION. 


HE First and Second Sections of THE Musicat 
Courier, published respectively July 4 and 
December 7, 1898, represent the most impressive 
specimens of music journalism ever produced. The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MusIcaL CourRIER. 

These editions will be followed early this year by 
the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of Amer- 
ica not in the first two sections are already enrolled 
for representation in. the Third Section, and all 
those who desire to be identified with it should send 
in their applications as soon as possible. 

II. and III. will be bound in one 
volume, which can be had for $5. 
First Section is now $3, and of the Second Sec- 


Sections L, 
The price of the 


tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
Copies cost $1 each, 
The Second Section 


are unable to supply anyone. 
and they are difficult to get at. 
was simply absorbed the moment it was seen. 


- 


ERE is a clipping from the San Francisco Argo- 
naut, the wisdom of which lies in its tail : 


In the January number of La Revue des Revues there is 
published, over the signature of L. de Norvins, a scathing 
article upon the millionaire women of the United States. 
The writer says they pass their time in spending quickly 
and copiously the “greenbacks” of their husbands or of 
their fathers, and that they voluntarily cut themselves off 
from the common people as severely as precepts and cus- 
toms confine Hindoo women to the caste to which they 
belong. When the multi-millionaire women are not 
ferociously avaricious, like Madame Green, or foolishly 
prodigal, like Madame Cousino, they are exaggeratedly 
snobbish, like Mrs. Jack Gardner, of Boston. She goes to 
prize-fights and has a tender spot for Corbett, she appre- 
ciates the muscles of Sandow, she gives 5,000 frs. to 
Paderewski to play a little music; patron of Chinese actors 
and monopolizer of Paul Bourget, she forced him to 


write at her villa of Beverley Farms some pages of “Outre 

Mer.” 
Still Mrs. Gardner might be doing worse. A cul- 
Bour- 


tivated taste for Adamowskis, Paderewskis, 
gets and the rest is better than spending small for- 
tunes on gowns and orchids. Besides, musicians are 
harmless. Let us be charitable! 


THE MUSICAL COURIER. 


R. E. IREN. AEUS STEVENSON has been 
doing some active idol smashing in Harper's 
Weekly for several weeks ; ast. He has pointed out 
with considerable ingenuity, no little humor, the mis- 
takes of Wagner, the illogical quality of “The Ring” 
and the general snobbishness of the present rage for 
Wagner without “cuts” at the Metropolitan Opera 
House. 








= 


T HE news was cabled here that Cosima Wagner, 

the daughter of Liszt, the divorced wife of 
Von Biillow, the widow of Wagner, and the mother 
of Siegfried, a young architect with a pretty taste 
for musical composition, is reported to be conva- 
lescing at Vienna from a severe attack of influenza. 
So the Bayreuth festival may go on next summer, 
after all. 


ILLY BURMESTER, the violin virtuoso, 

after concluding his American engagement, 
returned to Europe last week. His experiences with 
some of the violinists of the Boston Symphony Or- 
chestra will unquestionably make pleasant reading in 
the German papers, if he decides to relate them, and 
it seems that he will. In the interest of the musical 


art lie certainly should do so. 


HE Evening Post contained the following news 
of Patti's latest husband: 


Patti becomes for the 
first 


sy her third marriage Madame 
second time allied to the Continental nobility, 
husband being the Marquis de Caux, equerry to Napoleon 
Ill have rarely married 
frequently 


her 


actresses, 


although they 


Opera singers, unlike 


have 


into the British nobility, 

been allied with Continental noble houses. Mme. Chris- 

tine Nilsson, for instance, is Countess de Casa Miranda, 

Madame Sontag was Countess Rossi, Mme. Pauline Luc 

ca’s first husband was Baron von Rhaden, Victoire Balfe 

was Duchess de Frias. Grisi’s alliance with Mario, Mar- 
operatic anecdote. Meet 


quis of Candia, is the basis of an 
her children one day in St. 


ing the prima donna with 
y asked if they were 


Petersburg, the Czar Nicholas gallant! 


‘little Grisettes."" “No, your Majesty,” replied Grisi, with 
a reverence, “they are little Marionettes.” 
ILLIAN BLAUVELT, who is now Mrs. Will 


iam Pendleton, was the subject of a half-col- 
umn cable dispatch in the Herald last Monday. It 
appears that a year ago the Academy of St. Cecilia 
gave Verdi’s Requiem. The principal soprano fall 
ing sick, Blauvelt volunteered and sang with great 
She was presented by the Queen of Italy 
The little soprano re 


success. 
with Her Majesty’s portrait. 
fused payment for her services. And so she went a 
year later to the Eternal City to be married. The 
story, a pleasing one, contains two morals: Ameri 
cans are not so money grasping as they are painted— 
fancy a foreign prima donna refusing payment for 
anything !—and American singers win honors abroad 
that are denied them in their own country! Mr. 
Grau may put the last item of news in his pipe and 


smoke it at leisure! 


city mention the name of a committee consisting of 
many ladies, under whose auspices the orchestral 
project is to be discussed. Now that the chances 
for Mr. Damrosch,as conductor, have been somewhat 
reduced, his friends assert “that his name has been 
bandied about in a most offensive manner.” That 
seems to be just what happened in New York when 
ever his name was mentioned in connection with or 
chestral work. The names of Thomas, Paur, Ger- 
icke and Nikisch have never been bandied about of- 
fensively in conjunction with orchestral work. 

We beg to differ with the Philadelphia assertion 
also, for whenever Mr. Damrosch’s name is men- 
tioned as a conductor of Symphony concerts his 
name is usually bandied about defensively. 


ATEST reports from Philadelphia in reference 
to the proposed Permanent Orchestra for that 
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IMPORTANT. 
HE American Commissioners to the Paris Ex- 
position of 1900 have established the office of 
Director of the Department of Music, and appointed 
Mr. Samuel Kayzer, of Chicago, to the position. 


£ AST Monday was the sixteenth anniversary of 

Richard Wagner’s death, at Venice. And they 
are killing him yet, at Broadway and Thirty 
ninth street, in this city. 

= 

bd is not officially announced, but it is a fact, that 

the season of grand opera in German, Italian, 
French and Grau is to be prolonged for three weeks 
March 25 is the date given as the close of the regular 
season, so this contemplated addition will shut the 
doors of the Metropolitan Opera House about the 
middle of April, and this, too, in the face of the sol 
emn assurance made by Grau at the beginning of the 
season, that there was to be no supplementary 
season. 

What’s the use of going to London, Mr. Grau; 
there’s no money there? Why not extend your sea- 
son from September 1 to August 1 and let all Ameri 
can singers emigrate to Manila, Porto Rico or 
Oilo-oilo? In the latter place there should be some 
lubricant left to salve their wounded feelings. 


HE good-natured and well-meant efforts of 
Richard Watson Gilder to catch an opinion of 
that shy bird of genius, Rudyard Kipling, failed at 
the very first attempt. Last Thursday evening, ac 
cording to the World of Monday of this week, Mr 
Kipling was given a musical treat. David Bispham 
sang Walter Damrosch’s setting of “Danny Deever,” 
and the Gilder guests looked at the poet-novelist 
vith curiosity. This is what Mr. Kipling did, so 
the World savs: 

“Mr. Kipling, without uttering a word and keep- 
ing his glance fixed on the floor, arose, stuck half 
his hands in his pockets, lounged out of the room, 
put on his great coat, hade his host good-night, and 
went away.” 

Now we should like to ask what could Mr. Kipling 
sav after the combination of Bispham and Dam 
rosch? Like the man of the familiar anecdote, who 
was in an unhappy predicament, he wisely said 
nothing and went away. Mr. Kipling is an astute 


music critic. 


THE RINK OF THE NIBBLE-LUNGS. 


HE audiences—and they are big ones—that fill 
the Metropolitan Opera House at the perform- 
ances of the Wagnerian Tetralogy now call the 
huilding, because of its frigidity and breezy interior. 
“The Rink of the Nibble-lungs.’ 


damage done to the lungs of American singers bv 


Seriously, it is the 


this same opera company that calls for the most care 
ful investigation Too true, we acknowledge 
the accusation of a friendly critic that Tue 
Musicat Courier is to blame for the pres- 
ence of the operatic Frankenstein that sits 
so heavily on the interests of home-born and 
home-bred singers. We fought a long and appar 
ently losing fight for Wagner. and now this same 
Wagener threatens to overrun the musical demesne. 
threatens to sit Fafner-like on his hoard and defy the 
efforts of all aspiring Siegfrieds to drive the monop 
olizing monster away 

\s we, in a sense, created the Wagner worship of 
the present day, we may be allowed to point out that 
it was Wagner himself who exclaimed against an\ 
lack of catholicity in musical taste. He preached 
Bach, Beethoven and Mozart all his life, but little 
foresaw that speculators would get up a “corner” in 
his music and sell his spiritual wares in the market- 
place. Too much Wagner—and there has been too 
much Wagner this winter—is like too much of any 


good thing. It induces satiety, it sickens and event 
ually harms the public taste. Too much Wagner 
means, as it did a decade ago, a famine following the 
feast. There was a sort of nausea after nearly seven 
years of Wagner at the opera house, and then came a 
period of sterility. We contend that all this is pro 
ductive of evil. Too much Wagner cloys. Too 
much Beethoven. Too much Mozart or Bach cloy. 
Why should Wagner be forced down the throats of 
the public, as if this same public was a goose to be 
fattened in the region of its liver 

We give in to no one our admiration and critical 
appreciation of Wagner, but “The Ring,” without 
cuts, a la Bayreuth, in New York, at an opera house 
not suitable for such productions, sung by singers for 
the most part not in sympathy with Wagner’s theories 
or music and managed by a Wagner-hater like Grau, 
is too much for our nerves. Give us a rest, give the 
\merican singer a chance, as we remarked before 
and mean to remark again until we gain our battle 
We have never been beaten and never mean to be! 

With dismay we read the following in the Times 
last week: 
To the Editor of the New York Times 

The remarkable success which has attended the repre 
sentation of the first cycle of Richard Wagner's tetralogy 


“Der Ring des Nibelungen.” arti ally vell as finan 
cially. leads me to suggest that it w d t be bad idea 
for the enterprising manager of the Metropolitan Opera 
House to institute a third cycle of Wagner’s music drama 
for the benefit of those whose tim« nd financial ndition 
do not pe rmit of their witnessing he regular « g r 
afternoon performances, which begin at too early an hour 
Were Mr. Grau to give a series of Saturday night per 
formances of this work. there is no doubt that the Metro 


politan Ope ra House would be packed fron pit to dome 


by genuine music lovers, and the “popular” prices whict 
\ Id necessarily prevail would draw an 1 ich 
is has probably not been assembled within the walls of the 
great edifice since the days of German opera under D 

osch and the late lamented Anton Seidl. Mr. Grau could 
ot better ingratiate himself with the n f Wacnerites 
n the city than by acting on this suggestion MC) 


New York, February &, 18% 

Of course, Grau cannot accede to this request. He 
pays his singers too exorbitant salaries Far better 
had he devoted some of his fabulous re ceipts to erect 
ing an elevator for the benefit of the family circle 
Mrs. Ethan Allen met a lamentable death last week, so 


the doctors say, because of the great number of stairs 


she had to climb. If the second tier boxes get ele 
vator service, why not the family circle. The dollar 
and a half charged for a seat in that inaccessible re 


gion entitles a purchaser to some privileges 

The overcrowding of the house makes one shud 
der at the possibility of a fire in the edifice And it 
has burned down before The most rigid scrutiny 
should be exercised by the Fire Department so as to 
ward off a catastrophe In all this Wagnerian 
welter it is a relief to contemplate the rapidly rising 
star of Abbé Perosi, the young and gifted Italian 
composer. From an interesting article in last Sun 
dav’s Sun, signed by “Innominato,” the pen name of 


a distinguished and forcible writer, we cull this para 


graph : 
Perosi was subjected to a serious Germar 1s du 
tion At Ratisbon, where a priest-musician has put 


lished the works of Palestrin the voung artist studi 
it the same time the old Italian masters and 


of Richard Wagner. Hence arises the penetrating mix 


ture of the two spirits, the union of supple, pure and caress 
ing melody with the grand method of the Nort] T 
idmirer of the German master; in him dramatic force get 
the upper hand of true musical genius. He ngs wit 
oo much pleasure the paganism of the Nor vi 
crimes and measureless vices he seems to glorify If we 
may believe musicians and amateurs, however, the har 


monious fusion of the two forms has brought about an 
ndefinable charm in Perosi’s work. Over Wagner's 


th, Ttaliar 


scientific and gigantic framework spread 
genius: grace. harmonious sweetness. divine nspiration 


true beauty. Perosi has such purity, such exquisite fresh 


ness, that criticism is carried awav by the combination of 
natural genius and scientific method. It is grand art: the 
union of labor and inspiration At the age of twenty-five 
years, in the bloom of his youth, in the days of inex 


perience and delusion, the child of poetic Tortona has 
reached the zenith of glory; no one contests his genius 


MUSICAL SEASON OF 1898. 
IT] 


N° new names appear in the list of executive 

vocal artists; the old ones, whether stars of 
the first or the last magnitude, meet our gaze again 
in the operatic firmament and in the lower heaven 
of the concert hall It is enough to record the re 
tirement of Emil Gétze and Heinrich Vogel, and th 
eclipse of Lassalle and Maurel 

In instrumentalists all our old friends appear as 


in previous years, even the patriarch Carl Reinecke 
Che ancient names appear in all parts of Germany; 
in America Paderewski, Rosenthal and Josef Hof 
mann were heard. Sophie Menter, Carrefio and 
Clotilde Kleeberg made long tournées, and in Eng 
land two Viennese pianists, Ella Pancera and Ilona 
Eibenschiitz, had great success. In the violin world 
Joachim and Sarasate were everywhere triumphant 


César Thomson and Ysaye visited America, as did 


Willy Burmestet Among the ‘cellists Hugo 
Becker and Julius Klengel have appeared most 
often Tours of concert organizations have not 


been so numerous as last year. The Kaim Orchestra 
went from Munich to Vienna, and the Meiningen 
Orchestra visited Berlin and Leipsi« \ symphony 
orchestra from Glasgow, under W. Kes, made a 
tour in Holland \ German opera company, under 


Loewe, of Breslau, tried its fortune at St. Peters 


burg; an Italian company (with Sembrich as the 
star) visited Vienna; while America, the land of 
dollars, has been traversed by the Metropolitan 


opera troupe of Mr. Grau, the International Opera 


Company, of Leerburger (?), and the Ellis com 
pany [he string quartet companies also took a 
rest, only the Bohemian visiting almost all the 


hile Joachim’s company con 
Vienna An Amsterdam 
quartet, it may be added, was introduced to Berlin 


juartet 
More important were the changes in the heads 


cities 


fined itself to Leipsic and 


f various music schools. The Milan Conservatory, 


now the Verdi Conservatory received a new di 
rector in Gallignani; the Antwerp Conservatory in 
Peter Benoit, that of Ghent in Emile Mathieu, 
while in New York Richard Burmeister became di 
arwenka Conservatory In Brus 
sels César Thomson became first violin professor 


No new conservatories 


New buildinws were the new Moscow Conserva 


tory, the new Opéra Comique in Paris, a new opera 


house in Stockholm, a Royal Theatre at Athens, 
and a new Empeior’s Jubilee Theatre at Vienna 
In musical commemorative celebrations were the 
centenaries of Reisiger, of Dresden, and Glaser, of 
Copenhaget he Royal Orchestra, of Dresden 
col pleted ts 350tl vear o! existence the Royal 
Cheatre, 5 iA penhage n, 150 years, al! d the Court 
Theatre, of Munich, 120 vears The Music Union 
f Innsbruck, boasted of eighty vears: the Schu 
mann Academy, of Dresden: the Cecilia, of Wies 
baden; the oratorio societies of Hanau, the mak 
singing union of Hildesheim, and the similar so 
ciety of Posen, of fifty years. Dr. Gille, of Jena 
celebrated his sixtiet] year ot music, as did Dr 


Longhurst as organist in Canterbury. Julius Stock 


hausen, of Frankfort; | Heramm, of Leipsic 
Mustafa, of the Sistine Chapel, and Eliss« Schmidt 
of the Berlin opera, ended fifty vears of work, while 
Doring, of Dresdet Langer, of Mannheim, and 
Fischer, of New York, saw the conclusion of forty 
vears of musi Paris celebrated the sooth pet 
formance of Gounod’s “Romeo and Juliette.” and 


Berlin the 400th of “Tannhauser.” 


he obituary contains the followi1 o names Ma» 
Alvary (recte Achenbach); Franz Behr, Dresden 
Conrad Behrens, New York Frat Magnus 
Bohme, Dresden; Julius Cabisius, Stuttgart; Gac 


tano Capocci, Rome; Franz Curti, Dresden; Oscar 
Eichberg, Berlin: Louis Gallet, Paris: Ferdinand 
Gelich, Dresden; Joseph Grossmann, Vienna; 


Theodore Gouvy, Christiania; Emil Hartmann 
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Copenhagen; August Knapp, Mannheim; Eugen 
Kraus, Dresden; Otto von Konigslow, Bonn; 
Julius Lange, M. Gladbach; Antoine Francois 
Marmontel, Paris; Ernesto Nicolini, Nice; Ru- 
dolph Niemann, Wiesbaden; Johann Bache, Lim- 
bach (Saxony); Oscar Paul, Leipsic; Edouard 
Remenyi, San Francisco; Eugene Ritt, Paris; 
\dolph Samuel, Ghent; Paul von Schloezer, Bad 
Rauheim; Julius Schulhoff, Berlin; Anton Seidl, 
New York; Helene Weinberger, Abbazia; Max 
von Weinzierl, Mobling, near Vienna, and Carl 
Zeller, Baden, near Vienna. 


THE DE KOVEN MUSICALES. 


HE Evening Sun printed the following exciting 
item Monday of last week: 

“Yesterday afternoon Reginald De Koven, the 
composer-critic, gave the third of his series of Iree 
Fresh Aria Musicales. Madame Schumann-Heink 
and M. Albers were the vocal victims. 

Now, we maintain that the above is unnecessarily 
cruel. If Schumann-Heink and Albers do not care 
to sing at the Sunday afternoon musicales of the De 
Mr. Reginald De 
His criticisms 


Koven’s they do not have to. 
Koven is music-critic of the Journal. 
have never been distinguished for their brilliancy or 
perspicuity, but, then, Mr. De Koven is a composer, 
not a literary person. In his capacity as representa- 
tive of a powerful daily newspaper he invites certain 
artists of the Grau operatic organization to sing for 
his guests at his home on Irving place. What in- 
ducements he offers these singers we know not. And 
is it anyone’s business but the parties interested ? 
That Mr. De Koven would “slate” a singer for refus- 
ing an invitation to “look in” on Mrs. De Koven of 
a Sunday afternoon we refuse to believe. The no 
tices that regularly appear in the Journal after every 
operatic performance are of the usual mild calibre. 
The fact that Nordica was not enthusiastically 
praised by Mr. De Koven had nothing to do 
with her refusal to sing at his house. If the gossips 
are after facts, why don’t they peep into the rumors 
that a certain pushing throat doctor, not on Irving 
place, also gives musicales to his friends, well known 
singers participating. Here is food for thought as 
well as throats for antiseptic spraying ! 

Sembrich, Maurel, Bispham, Saville, Campanari 
have all sung at Mr. and Mrs. De Koven’s, while 
Jean and Edouard de Reszké have graced his man- 
sion with their stalwart and distinguished presence. 
Little need of assuring us that these well-known peo 
ple did not visit their hosts under journalistic duress. 
This is a free country. As little use is there in pro- 
claiming the fact that Mr. De Koven owes his posi- 
tion on the Journal, as he did on the World, because 
he is able to introduce into the “smart” set Artiiur 
Brisbane. This is absurd. Mr. Brisbane needs no 
such introduction into New York society. Besides 
being a man of brains and brawn, the clever journal- 
ist is rich and a son of a distinguished father, the 
first American follower of the doctrines of the So- 
cialist Fourier. 

Mr. De Koven has another crow to pick with his 
friends on the newspapers. His new opera, “The 
Three Dragoons,” was “roasted” unmercifully by 
some of his associates of the press room of the Met- 
ropolitan Opera House. Of little use, he realized, 
after reading the severe critical notices that appeared 
after the production at the Broadway Theatre, was 
his intimacy with the Dons of the critical faculty. 
But in all the bitterness he has the consolation of 
knowing that the public has taken kindly to his work. 
It must have been its originality that frightened the 
critics, for the opera bears few of the earmarks that 
allied the earlier De Koven operas to the Music of 
the Past. The composer “pitched into” his critics, 
and now there is coolness in the press room, but the 
De Koven musicales on Irving place continue in all 
their glory every Sunday afternoon. 


THE DIFFICULTY. 
P iene following clipping appeared in the Capital, 
of Des Moines, Ia., and contains much food 
for reflection: 
SECRET OF POOR HOUSES. 


Wuy Even High Grape Musica ArTraciions Fai. 10 
Draw Fatr AUDIENCES. 





POPULAR VERSUS CLASSICAL. 





A BALLAD IS MORE ENJOYABLE TO THr. AVERAGE PERSON THAN 
MUSICAL PYROTECHNICS—NOTES OF M: SIC AND MUSICIANS. 

A morning paper takes the musicians of the city to task 
ior not attending the recent concerts given in the city by 
Cameron, an unknown soprano, and Scalchi, who has 
been here repeatedly and often singing to full houses. 
Des Moines was not the only city that failed to patronize 
the Cameron Company; at Marshalltown it is reported 
that her manager refused to raise the curtain on account of 
the small audience. The writer of the article unwittingly 
let slip what to our minds is the secret of so many poor 
houses when great stars sing, when he said: “The per- 
formance was very enjoyable, although given entirely in 
a foreign tongue."’ Musicians who want to pay $1.50 to 
hear even artistic singing are scarce, and the great majority 
of the people are not going to pay that price and sit 
through two or three hours of a perfectly unintelligible 
performance as far as knowing what is going on is con 
cerned. We do not think it exaggeration to say that 
nine-tenths of the patrons of our theatres and concerts 
would rather hear little Jamie Crippen, with the Kav- 
anagh Company, sing “When I’m Big I'll Be a Soldier,’ 
than Scalchi sing the great aria from ‘““Semiramide.” 

The music student admires and wonders at these vocal 
pyrotechnics, but he, with others, enjoys much more a 
good English ballad, and will go twice to hear the last, 
but only once to hear the first. A Des Moines man went 
to hear grand opera one evening in Chicago last year, 
with a great cast, and the next evening went to hear the 
Bostonians in “The Serenade.” In speaking of both he 
said if he had used a field glass, an ear trumpet, and could 
have spoken seven languages, he might have enjoyed the 
grand opera; as it was, grand opera “wasn’t in it with the 


3 The support of music must come from the 


sostonians.” 
great class of which the above is a good representative, 
and when the concert and opera stage get nearer the mass 
of the people managers will not complain of the indiffer 
ence of the musically inclined. After all, the criticism as to 
Des Moines is not without a good deal of truth, and 
bears out the statement made in this column after the 
Bendix-Osborne recital last fall, that without individual 
canvass for the sale of tickets the average musical enter 
tainment will not pay for itself in Des Moines 

We sympathize with the musicians who were 
taken to task for refusing to go to hear an unknown 
soprano named Cameron, and Scalchi, now rather 
too well known. It seems strange how persistently 
English-speaking singers prefer to sing in any 
language but that, while native born Germans sing 
the German tongue beautifully, although it is a 
much harder language to sing in than English. 

There is no excuse for presenting us with operas 
or concert selections in all of the foreign tongues, 
and never in the language of the country. People 
can scarcely be blamed for not enjoying what they 
do not understand. Further, musicians cannot 
afford to pay $1.50 to hear many singers, even the 
great ones, and it is not likely that while they retain 
their reason they will pay it to hear an unknown so- 
prano, and Scalchi, who can no longer even hint at 
singing. 

We think Des Moines is to be congratulated upon 
having such intelligent musicians. It is true, but 
proves nothing to the credit or cultivation of the 
masses, that ballads are more acceptable than 
classic music. This is a lamentable fact, however, 
and one encountered oftener in America than any- 
where else. We all love the ballads, but to so 
generally prefer them to the grand works of the 
master minds argues us to be very generally un- 
cultivated. A poor singer can wreak as much ven- 
geance and disaster upon a ballad as upon a classic ; 
the one she can almost kill, the other she can- 
not injure. 

If these itinerant concert companies desire to 
make money they should sing or play compositions 
within their power, and put the prices down within 
sight of the general and musical public. 





MORE WAGNER LETTERS. 
ITT. 

HE following letters from the unfortunate King 
lets us see him busy with the project of found- 
ing a journal. Not content with erecting a music 
school, he contemplated starting a paper. Wag- 
ner selected an editor, Heinrich Porges, who had al 
ways enjoyed the esteem and friendship of Wagner, 
and was one of the most zealous defenders and 
champions of the Bayreuth idea. The Frébel whom 
the King mentions was the well-known publicist 
who died at Zurich in 1893. He had had a stormy 
life. With Robert Blum he had been condemned to 
death in 1848, but had been pardoned and banished 
from Austria. He then came to this country and 
lived here till 1862, when he returned to Vienna, 
and was introduced to Wagner. He established in 
1866 the Siiddentsche Post, in Munich, and edited 
it till 1873. At the same time he organized the 
Porges Society, and carried on an active propa 
ganda for the music of Berlioz, Liszt, Cornelius and 

Bruckner: 


My Mucu Lovep Frienp—I am compelled again to-day 


to write to you that my spirit is always occupied with you 
that I can be happy only in continuous recollection of 
you. To-day I visited another lodge in a still, quiet 
mountain “vale, so gloriously do the summits of the 


mountains engird me, so home-like do the dark firs and 
spruces surround me. I came back from a walk, back to 
1y lonely dwelling. Siegfried air breathed around me 
the sun sank down, it was the ended day, a glowing red 
The image of my Only 


streak gleamed on the mountains 


One hovered round me, came ever nearer to my mind's 
eye, an image that my eyes scarcely ventured to gaze on; 
even in the rushing of the mountain stream I recognized 
ind heard the notes and melodies of the work of my holy 
friend—I was always thinking of “Parsifal.””. Ah, will mer 
ever be worthy to see those raptures showered over them? 
I am red hot for it. “Tristan” has been born! “The 


Nibelungen” will spring into life Parsifal’” must, too 


must even if it costs my life 

Semper will now be in Munich, the place settled; the 
Seloved dreams in his ideal worlds, fulfillment is nigl 
the time cannot be far distant. O, write to me soon; tel 
me all that is to be done. If only Frau von Biilow sent 
me soon some of your earlier writings! I am on fire for 
them. Have you received my letter? What do you hea 
from Liszt? LuDWIG 
KREUTZENALP, 13 

rhe following extracts from Richard Wagner 
diary, dated September 14, 1865, will show his stat 


f mind: 


Assuming that the creation of the music school wil 
onfided to me, I had already thought of the appointme: 
of editor of the paper \ very intelligent Bavarian, de 
voted to me, Dr. Grandauer, should have the chief editor 


ship. As assistant editor I had destined a young Austria 
Henr. Porges, of whom I expect much. His general cu 
ture and fiery devotion have already performed servic: 
deserving of recognition. I have already invited hin 
as he could do excellent work in the school, and wit 
regard to him I find myself, speaking en passant, throug 
Baron Perfall’s neglect of the whole affair, in som: 


trouble 


SEPTEMBER 26—The fact that from the bosom t 
German people have sprung Goethe, Schiller, Mozar 
Beethoven, beguiles the great number of mediocre mar 
kind to regard themselves as belonging to them of righ 


and to persuade the mass of the people, with demagog 


plausibility, that they are Goethe, Schiller, Mozart and 
Beethoven. 

Nothing flatters the tendency to laziness and indifference 
more than to be conscious of having acquired a hig! 
opinion of oneself, the opinion, as if one was by on 
self something great, and need give oneself no trouble 
to become so. This tendency is thoroughly German, and 
for no nation, consequently, is it so necessary to be stirred 
up and pricked into the necessity of self-help and self 
work, as in the German. And especially just this peopl 
by its governments is with a carefulness * * * 


My Onry Frienp,. My Warmiy Lovep—tThis after 
noon, at 3:30, I returned from a glorious excursion to 
Switzerland. How this country charmed me! There | 
found your dear letter: my warmest thanks for it. It has 
filled me with new, burning inspiration I see that the 
Beloved advances, full of courage and confidence, to our 
great, esteemed goal 

I shall, victoriously, fight down, like a hero, all 
hindrances. I am all yours, let me now show obedience 
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S. We must speak together. I shall banish all storm clouds; the individual star who has become such a centre of ful condition of our home musical lite and its causes 


ove has strength for all. You are the star that shines on interest that no effort need be made to produce 11 WM all upon Messrs. MacDowell. Chadwick, Par 


my life, and the sight of you always wonderfully strength , ‘ : ' 
. 8 y y S ensemble whatsoever in the performances cel ayne, Pratt, Gleaso1 an «ce icken, Kan 


' 


ate King ens me [ burn for you, my holy, my adored one < 5 f ; ; , 
a : Lhe (rican cmnee ic » a] if t olp} | hor . sett i ! impbert a l 
»f found- should infinitely enjoy myself to see the friend here Che Americat inger 1s now finally EEEAEC et . — re J o . a Hahr 
. a ..% — . a moage - with rmel 1 Thay } 1 tT ~ IY 
a music ome eight days. O, we have much to say to each o her hoit work and occasional che ap engagements itl surmeiste! ‘ re ousa. Robyn, Wn 
May I succeed in banishing forever the curse of which 4q fey exceptions only, and these exceptions are so UL. Car Eddy laso1 ohns, Ziegtek Weld, Cory 


Wag- al sai tien ile willed ile ames Si 
had al beer eee, omene 5 ony ao tin mighttine Compe iran pronounced that they have become notorious on ac (sittings, Santo! (oombs, I man, Gow, Buscl 
o hada vhich it rose. How I love, how I love you, my only one . 


r ; sunt of their rarity Chere is no stimulus becaus Weaver, Clarke er b Boise, Brockwa 
Wagner, ny highest good : hain . har mete ~~ : 


lers and Sun of life, we must talk, too, about the Frébel affair, ‘ere can be no recognition No matter how great lia (hapma G I K, rius partiet 
e] whom oo thing has made me Z flect I am assured that the voice. how thor ugh the training and how satis Moore ovric — | , ns and ot ers 
‘- ‘robel will not come to Munich unless he can operate factory the performanc: the daily press pavs no at VV « a mo he fanuscrift Societies the 
publicist Rr Ri ale a ee Ol Mi aoe | pa’ | 
a oak ; et ee ee re cen his would tention to the home singer, or it dismisses the native (rganists’ Guilds, the Women’s Musical Clubs 
a stormy naturally be very dangerous for me as the King of Bavaria ; atieadl is, Salil att et ol - , , 
| | ’ 1 ‘ irtist incontinenti except tne wier an imited tne cnofa yodies ‘ irci choirs 
*mned to I should violate my duties as father of the untry \ ; , ; , ; I , 
7 "e , “tical araor: | sic critic p ret 7 somethings t save themselves and 
banished will now clear uj] ritical paragraph The musi riti an 6 no ne { i 
You write to me of Semper’s works: how glad I am _ space for his work unless it be devoted to the foreigt genera fror 1 forced etharg 
itry and = ‘ wy ” nibs < 
Vienna about them. May I ask you to send them to m My joy singer. and thus ends all hope for public recognitior perceptrb est! ng all reasons tor the pursuit 
e é , . 5S 5 
’ is very grez i] sh »& , »s for all ete , , , . — 
ished | ery great. I will banish the Eumenides for all eternity Under such circumstances we need not hope fot § a career of music in America, except on a com 
ished in to Tartarus with thunder-words. Apollo and Athene shal \ ; : , loca inline 
$ , , ‘ any great 1eTrican vé ¢ “vel 1 it were here to monplace Dasis he first step, and a most ieg la 
d edited lone bear rule We omplet . : nd enthusiasm i 4 i me i 1K V 1 e here | l 


dav it could not be heard. and a voice not heard mav_ step, is to tax the foreign singer, in order to distrib 











ized the or you are boundles 
propa \gain I swear to be true to you till dea Ever, ever as well not be The law of the survival of the fittest ute the burdens of taxation more equally, and then 
. y - - - 4 + ‘ ‘ 
lius 1 Your ardently longing LUDWIG is throttled by the main force of this foreign invasion observe, during the progress of the movement, how 
1us an¢ HOHENSCHWANGAU, November 2, 1s) : ’ . 1} lis her 
ind cannot exercise its natural function. The condi he \merican peopie will view this condition wih 
be ; tion is pathological, and until we get rid of the dis nce they begin to realize the curse it constitutes 
in to-day What must I hear about Bulow How the \ lis : : . 
with you resses me: it fills me with serious car ease we cannot grow, we cannot develop. There wil Nothing compared to what can be done has been 
ection of I must coniess I did not hold Bulow fe ve no possibility of an American musical life while accomplished by us in America in mus ihe peopl 
ill, quiet vould let himself be dazzled by an apparent P s I this condition lasts, and after it has ceased it will re- ire prepared tor great WOrk We did not know 
f > light call it The men whom we need for our aims mus ' f | 1 j id ] 
of the mages Cas f the men whom eed om sy quire a long period before the American musiciat what our sailors and soldiers could do, although we 
fi { nfid themsel must forward : 
irs anc lave co aence I nemseives nus Mat rward N P > . . . ‘ . 
bac} | y } in again find his pursuit normal and fit for univer ad infinite faith in the militant genius of the pe ple 
yack to he consciousness of victory, must nture everything : , , 
und me he attainment of our ideal. mus be deterres sal competition e m KNOW But the opportunity had to come 
wing red indrance [he American composer also goes to his deatl The opportunity never will come for the American 
, God grant at | io yt sert Oo ban must : ‘ , . nw<icia if th eour \ < nnuallw } na >» 
my Only sod grant that he do not de our banner. I must through the same instrumentality. Our manuscript ™usician if the intry is annually inundated by a 
y mind’s igual “ me step theret > oat, “sated teas societies mav as well be abandoned. for societ' il! horde of foreigners, who leave with one million dol 
gaze on; Bulow still hope mu tr the nfilnence tft on 
” , ant inter tat al ' : 1 lars a year, after havu rushed out the home mu 
cognized ouraging appeal of your wife terest iseir i \merican composition an . 
my holy HOHENSCHWANGAU, November 24, 1865 \merican song while the foreign singer refuses to ‘!4@! Spit! What wou ir sailors and soldiers 
7 1 = ' 1 1 
will mer study an American ballad or an American work of ve been able to accomplish had we given them mn 
er them? So Grandauer is frightened. Now let us try vit ny kine In Europe the American composer has hance for development had we built our ships 
' “en ‘ . ; ‘ - 
Phe ‘orges or Pohl. We not push too far forward th oportunity either. for the visiting star returns abroad, educated them abroad or brought from 
ust, too , tT T ¢ , . - : a +} " +r . + ] 4 
ies , P _ . - ‘ Four pe as ignorant f American musica T S proat Nel nstrt rs employed I uropean Ol 
aching. O, I see now vy malicious they are. O God ; ‘ — { oo ‘ llustrate to us the secrets of 
Hed; th ; ae ; ail he or she was before coming here, and the dissemi cers consta pUStE 1S te Core 
. i ow ‘ i i c rit ‘ 
is nigl “Tir 7- E il ae a? atiol f sucl a spirit lestrovs thy tithes se «¢ rattle 
On; te ' . ee j F ; : , ce a ae hances of the Americar omnoser abroad entirel, ‘ ther first the the next step wi be 
ow sent wie +} ¢ ¢ | } vlad d ate | ] > 
See: ties rie swering the pose, | shall gladly advoca Che intellectual or artistic | pear strumenta 
ire 10 the building of a second one. How I thank you every ’ | 
rou heat nerformer who« vor} ere permeates the masses 
" endly nt! , ay Tt TE 
raiaignes —_ 3 ee os. unation in America destroved JOHN B. SCHOEFFEL A BANK- 
NOVEMBER 27, IN — —— . : 
3 pera octopus This season has been most RUPT. 
How ittle the King is able t Danish the , : 
agnet a ; - . 2 a esctroiuis te 1) rly e\ r ei rtict rcitir met . P P 
Ph menides with thunder-words will be made clear bya —“"“* ri ee Vem, sie + 
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company able to escape the inconveniences the other 
two had to submit to? 

Ah! those legal quibbles! Probably Mr. Grau 
was economical and made no private debts at all. 
That must be it. Then Mr. Grau also gets commis- 
sions from the artists in his company when he farms 
them out for concerts and oratorios and for private 
affairs. For instance, Frau Schumann-Heink gets 
$400 for singing at the Paur Symphony Concert 
next Friday and Saturday. Mr. Grau gets at least 
one-half of that amount. This is a phase of mana- 
gerial business which has a good business basis, but it 
kills off all possibility of a home market for the home 
product. Mr. Grau not only brings the foreign 
singer here for the opera, but he uses the foreign 
singer to fill engagements outside of the opera, and 
thereby destroys the remaining opportunities of the 
American home artist, who may as. well 
There is no reason whatever for our home 
the 


resident 
starve 
artists to study or apply energy to their work; 
foreign singer gets it all. 

\ny other manager would do as Grau does; he 
is merely the manager just now. He probably cred- 
its all these profits secured by the outside engage 
ments of the singers to the Maurice Grau Opera 
Company, Limited, thereby reducing the expenses of 
conducting opera in New York 

[f he can get $100,000 worth of concert engage- 
ments for his opera singers, and make a commission 
of $50,000 out of them, he can credit his company 
with that amount and increase the dividends for the 
company while he is killing off the American singers 
A fine scheme for the perpetuation 
How 


at wholesale. 
of opera under foreign auspices in America. 
much longer will our American musical people en- 
dure this thing? Some petition should be drawn up 
and signed to present to the next Congress demand- 
ing a tax on these foreign singers to help to pay the 
war expenses. Why should American singers pay 
taxes and foreign singers, getting all the choice en- 


gagements, not pay taxes? 


HE blizzard and abnormally cold weather of the 
past week have hurt musical business, but their 
damaging effects are nothing as compared to the 
harm wrought by the operatic blizzard. It has sim- 
ply paralyzed concert giving. New York, in regard 
to its concert season, falls far below Boston and Chi- 
cago. Is it possible that we can do nothing in mod- 
eration, nothing by halves, in this great city. Be- 
cause Wagner is in vogue, must there be no other 
musical cakes and ale? 


HIS issue of THE Musicat Courter is pub- 
lished twenty-four hours late because of the 


Monday holiday 


Hood-Kronold Trio. 

Che Raff grand trio was the main work played at the 
last ensemble morning, one of the regular days when Miss 
Louise Hood, Hans Kronold, and some pianists who de- 
sire ensemble practice with artists, meet. These ensemble 
days are most beneficial and enjoyable, and their success 
s a natural tribute to the artists above mentioned 


Arthur Forwood Bower. 


This Binghamton conductor is very busy this season, 


and his many friends in Brooklyn will be glad to hear of 


In this his wife, a most capable organist and 


his success. 


pianist, also shares 


On February 9 Mr. and Mrs. Bower conducted a con- 


cert at Oxford. They were accompanied by the Apollo 
Club, composed of about thirty men and boys, mainly 
members of the Christ Church choir. The soloists were 
F. Sidney Smith, baritone: Dr. Edward Gillespie, tenor; 


Master Fred Smith, boy soprano, and Master Louis Gates, 


violinist. Master Smith sang one of Arditi’s waltz songs, 
the Gounod “Ave Maria.” with violin obligato, and the 
Inflammatus” from the “Stabat Mater,” with the chorus, 
ind with Mr. Bower as Manrico sang Leonora in the 


‘Il Trovatore.” The club united with 


Bower has been drilling 


Tower Scene from 
the chorus of Oxford, which Mr 


for some time, in “The Heavens Are Telling” from “The 
Creation,” “Hallelujah Chorus” from “The Messiah.” the 
prayer from “Maritana” and Rossini’s “Carnival.” Mr 


Bower, Mr. Smith and Dr. Gillespie sang a tri: 






EUR, 


THE Perrect SHAW-ITE. 


R. BERNARD SHAW—he is no longer George 
—has written a book of 140 pages, called ‘The 
Perfect Wagnerite: A Commentary on the Ring of 
the Nibelungs.” It is published by Grant Richards, 
of London, and imported by Scribner’s Sons. Mr. 
Shaw is an Irishman who is invariably described as 
cynical, because he sees nearer the heart of things 
than most of us. He has written a novel, long since 
forgotten, with a prize-fighting hero, and being a 
worshipper of force, a hater of shams, artistic, so 
cial and religious, it was a foregone conclusion that 
he would couch his lance in defense of Wagner and 
Ibsen. “The Profession of Byron Cashel,” if I re 
member aright, is the name of his novel. | wish it 
could be reprinted. His first polemical essay, “The 
Quintessence of [bsenism,” let so much daylight into 
the moldy interior of the British theatre, British 


morals, manners and art, that Shaw became cele 


brated. He soon after sat in the critical chair of the 
drama of the Saturday Review, when Frank Harris 
bought that “cocky” journal. He had previously 
worked at musical criticism on the Star, and, I think, 
the World. Mr. Shaw inaugurated in London, or 
rather revived, the purely personal method of criti 
This 
was coincidental with the style across the channel 
of Anatole France, Catulle Mendes, Jules Lemaitre, 
I need not tell you that I have 


cising a play, a symphony or a music-drama. 


Bourget, and others. 
been attempting something of the sort here and in 
THe MusIcaL Courier since 1889. 
bad, the personal factor in criticism has come to 
It has its failures, its weaknesses, but its cap- 


For go rd or 


stay 
ital excellence is its naked sincerity, for without sin 
cerity it degenerates into mere half-baked babbling 

July 27, 1895, Mr. Shaw wrote for my friend Ben 
article 


R. Tucker's paper, Liberty, a long 


of Nordau,”’ 


jamin 
called “A Degenerate’s View which of 
all the answers to that artful humbug was the most 
sweeping and conclusive. It was this article that 
called forth my admiration in the presence of its au 
thor at Bayreuth, July, 1896, and received such a 
naive reply. There was no lingering doubt in Shaw's 
mind that for Nordau. 
So he had, yet I doubt if Nordau ever read this reply 
unless Brother Tucker mailed him a copy of Liberty. 
In it Shaw tumbled the helpless Nordau on his back, 
pinioned him with arguments of his own forging 
and left him supine, hopelessly routed, a malicious, 
I can recall in polemical litera 
all 


he had done the business 


tattling ignoramus 
ture no such complete a “rattling,” and done 
without Shaw raising his voice; a disagreeable voice, 
let me assure you, when it escapes above conversa 
tional pitch. 

Then Richard Mansfield, the most artistic actor of 
the American stage, produced in a_ reckless and 
purely experimental fashion “Arms and the Man.” 
It created a mild sensation. I wrote five columns 
about it, and my hysteria was rewarded by the au 
thor in a singularly unpleasant manner. He told the 
few of us who admired his unconventional play that 
we had failed to comprehend it at all; failed as ut 
terly as the Philistine critics who uncompromisingly 
damned it. After I had read the piece in the edition 
of his collected dramatic efforts, ‘Plays, Pleasant 
and Unpleasant,” I discovered that Mr. Shaw was 
right. We had all blundered in our critical esti- 
mates ; no one quite so much as myself. “Arms and 


the Man” is not the wonderful play IT acclaimed it, 
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but just a bit of harmless dramatic Gilbertian satire, 
loose in construction and shadowy in characteriza- 
“The Devil’s Disciple,” also produced by Mr 
It seemed 


tion: 
Mansfield, and in 1897, I liked still less 
sardonic melodrama only 


sut in “Plays, Pleasant and Unpleasant,” Mr. 
Shaw demonstrated his marked dramatic genius 
“Mrs. Warren's Profession” and “Candida” are 


wonderful plays, written for the twentieth century 
Here is brilliancy, force, immeasurable scorn, humor, 
beauty, plenty of dramatic situations and admirable 
technic. Then Mr. Shaw startled everyone by mar 
rying a woman of means, and resigning from the 
tribune of the Saturday Review. He had, he re 
marked, nothing new to ventilate in dramatic criti 
cism, hence his usefulness might become stale. We 
all despaired, for, knowing his active participation 
in the Fabian Society, and his tremendous love of 
doing good—I really believe him to be the most ten 
der-hearted and charitable man in London—we ex 
pected nothing but socialism and the expounding 
thereof from his scarifying pen. ‘The Perfect Wag 
It is a pe rfect expositiol1 


nerite’” was a 


of Bernard Shaw, with all his supernal cleverness, 


Surpris¢ 


many of his crochets, and much that is lucid, en 


tertaining, startling, if not wholly novel. Let us dip 


into the little book 


I do not mean to assert that Shaw gets in all of his 
Fabian Society, his vegetarianism, his disapproval 
of tobacco, coffee, tea, alcohol, and the conventional 
have 


In the 


marriage tie, but the pamphlet would never 


been written if Shaw were not a Socialist 
preface we find that it is intended for lovers of Wag 
follow his ideas, and 


ner, those “who are unable to 


do not in the least understand the dilemma of Wo 
both 


the ideas therein 


tan.” ‘Gentlemen amateurs,” English and 
\merican, are invited to peruse 
especially the revolutionary ones, for it is Mr. Shaw’s 
main contention that Wagner as a revolutionist is th 
Wagner of the “Ring.” I well 


raised by the mealy-mouthed when Wagner's part i1 


remember the row 


the Dresden Uprising was given to the world by lo 


quacious Ferdinand Praeger in “Wagner As I Knew 


Him.” In England, Ashton Ellis wrote “1849; a 
Vindication,’ and every attempt was made to mir 
imize Wagner’s participation in the revolt that ex 
iled him from Germany I made fun then of the 


meticulous critics who attempted to pare down to 


the image Ol a smug, taxpaying citizen, the an 


archistic figure of the great composer. [or this se 


eral English musical journals flouted me as a dis 


order-breeding person in the academic halls of art 


Considering the work done for the Wagner cause in 


\merica by Krehbiel, Henderson, Floersheim and 
Finck, the slur at the 


‘almost always political mugwumps,”’ 


gentleman-amateurs’) who art 
is not happ. 
To his credit, Mr. Shaw does not seek to make Wag 
ner a polite member of society 

“The Perfect Wagnerite,” 


in brief, is a socialistic 


parable, almost childish in some of its expositions 
the author is writing for the unmusical Englishman 


Che Nibe 


is to Shaw a huge, fierce attack on modern 


and full of meat and wit Ring of the 


lungs” 


society, a vast symbol of the destructive forces at 


the social, industrial and religious worlds. 


to follow Mr. Shaw’s parallel, 


vork in 
It might, I suppose, 
be called a pendant to the “Divine Comedy,” or Rabe 
lais’ **Pantagruel,” with their veiled, vague assaults 
upon the Church and State. Wagner wrote the poem 
full flush of his resentment 
With swift intui 


of “The Ring” in the 
against kingcraft and priestcraft 
tion and eagle-like vision, he saw the rotting corrup 
tion in a world that worships gold, and being a great 
artist, as well as a great reformer, he needs must 
present his picture and prophecy in tone color and 
Wotan becomes the hero of a 
mighty drama of deceit, death. The 
seizes the allegory for his own 


magnificent miming. 
doom and 
subtle-brained Shaw 
purposes, and we are told that Wagner was a preach 
of the world-pain, and wrote 
“Valkyries” and “Siegfried” to 


er, a giant rectifier 
“Rhine-Gold,” the 
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demonstrate the evil of gold, of land possession ; to 
demonstrate the malignancy of Alberich and his 
dwarfs, the gold getters, and the futility of the Gods 

Fricka, who stands for the law, and Wotan, the 
one-eyed, consumed by lust of spiritual power and 
longing for the Ring, which shall give it to him 
Alberich is just the plain, everyday Plutus, the cap- 
italist, the manufacturer, the hard-fisted, hard- 
hearted employer of the masses, who toil for his “un 
earned increment.” Upon him Shaw spends his 
most superb scorn. Loki is the god of brain and no 
heart, typifying relentless logic, insincerity and “im 
agination without will.’ Briinnhilde attempts to 
waylay and subvert the action of the Law—Fricka 
and must be punished. Surrounded by fire—lies of 
Loki, mere painted, harmless flame—she is seem- 
ingly impassable until appears the hero, Siegfried, 
who is to Mr. Shaw none other but his old Pioneers 
Fearless of Church and State, Wotan and Fricka 
Pontiff and Lawgiver—Siegfried, after smashing 
the other powers of evil—avarice, cruelty and fear— 
shatters his grandfather's spear of tradition, and 
seizes the sleeping woman, who opens his eyes to 
Love. Listen to Shaw in the chapter called ° Sieg- 
fried”’: 

The fires roll down the mountain; but Siegfried 
goes at them as exultantly as he went at the forging 
of the sword or the heart of the dragon, and shoul 
ders his way through them, joyously sounding his 
horn to the accompaniment of their crackling and 
seething; and never a hair of his head is singed 
Chose frightful flames, which have scared mankind 
for centuries from the Truth, have not heat enough 
in them to make a child shut his eyes Chey are 
mere phantasmagoria, highly creditable to Loki’s im 
aginative stage-management; but nothing has per 
shed, or will perish eternally in them, except th 
churches, which have been so poor and faithless as t 
trade for their power on the lies of a romancer.” 

In a word, Siegfried the Man is greater than the 
Gods, Giants and Dwarfs of life. He is the “over 
man” of Nietzsche—Shaw hints that he suggested 
the idea to Nietzsche—and for a cloudy worship of 
remote sky-bound deities, or the devil 


, 
worship 
wealth, we must substitute an anthropomorphi 


religion—the worship of Man. If Voltaire—or was 


t Lom Paine had not said that “‘an honest god 1s 


the noblest work of man,” Mr. Shaw would have 


penned the phrass lo him property is theft—to 
quote the axiom attributed to Prou 


| on—and so 
“The Ring” must be pressed into service as a mighty 
parable So far nothing remarkably novel But, 
when “G6tterdammerung™” is reached—he calls it 
Night Falls on the Gods” 


It is, he cries, an old-fashioned, ordinary Meyer 


he parts with Wagner 


beerian sort of opera, with a chorus, a trio, duos, a 
set scene for tenor, and another for soprano. The 
story is illogical and has nothing to do with Wotan 

here is your chance, Mr. Stevenson!—and alto 
gether the writer drops in despair his Wagner by 


the wavside This is a novel, and will bear investi 


gation 


Che Dusk of the Gods’—‘Gods’ Gloaming”’ 1s 
prettier—was, as Shaw points out, the first in order 
of conception. It is the root of “The Ring.” It re 


quires, he avers, a prima donna who must sing 


operatic cadenzas, and “theatrical grandiosities are 
in it’ that recall Verdi. Wagner had not worked 
out his Socialistic platform yet, and as the end of 
the Tetralogy does not conform to Mr. Shaw’s 
notions of what it ought to be, as it does not 
smoothly fit in with his thesis, or theory, why, all 
the worse for it! Therefore it is an opera, therefore 
it is silly, illogical, and Wagner gives us another 
Siegfried, another Briinnhilde. Bless you, Bernard, 
of course he does! What if Wotan, the Wanderer, 
has retired to Walhall in a dudgeon, what if Brinn 
hilde is inflexible to the pleadings of Waltraute, 
what if she performs an East Indian Sutee and im 
molates herself on the pyre of Siegfried, is not the 


parable clear? Isn't the world well lost—and saved 


-for and by love? Just here we trip across one of 


He being a sort of Twen 
— 


Mr. Shaw’s crotchets 
tienth Century Siegfried in Jaeger flannels, is dis 
posed to gibe and gird at the weakness of love. He 
has absorbed more than a modicum of Schopen 
hauer’s despisement of the bow-legged sex and in 
this book preaches that life, not love, is the key 
note of The Ring. He dislikes what he calls the 
Love Panacea, regarding the tender passion and 
all its illuding clouds as a pleasing euphemism for 
a brutal world-process. It is “power, a tireless 
power, which is continually driving onward and up 


ward” in The Ring and not Das Ewig Weibliche 


f Goethe, Wagner and other poetic sentimental 
ists rhe love side of Wagner’s character comes 
in for castigation in a section called ‘‘Pessimist as 


\morist."" With people who tarry in the valleys 


of the senses, who fail to answer the one clear 


to the heights, Shaw is not in sympathy Chere 


is, he suggests, entirely too much said of love's 


passion in The Ring, and | suspect that he conceals 
a lurking contempt for the book of “Tristan and 
1 Wagner, holding 


Isolde.” He almost quarrels witl 
that the poet, dramatist or musician does not al 


ways grasp his own meanings. Because “The Dusk 


1 ' 


of the Gods” contains less metaphysics, more dra 


matic situations, and because it really does mar 
with the relentlessness of doom—excuse the rhe 
yrical flourish—Mr. Shaw cannot abide it It 


drops his favorite Wotan and it deals with naturals 


not supernaturals; above all it develops the woman 


in brunnhilde and makes love, not power, the re 
demption of mankind Mr. Shaw, not being a 
sentimentatist, lislikes a 1s ipove a t does 

not square with his theories, so it is banned by the 
ritic He even goes Ior Sieglinde s theme tl 

Salvation of Love, which is repeated so gloriously 
the lips of Brunnhilde at the close of (,otte! 


calling it the most trumpery phras« 


lammerung, 


n The Ring! I began to doubt the musicianship 
G. B.S. some years age in i gray eal t 
e Nates a tune This muc I w rea I rit 
sets ru Witil the utmost clearness the Vvhole 
theory of leading motives, conclusively proving th« 
absolute natural melodiousness yt Phe Ring 
melody making of a tota different character 
ne ica n sical phras 1 ra S lie 
classical” musk But he is all wrong about “The 
Dusk of the Gods It is great, it is epical, even if 


t does not fit into the Fabian schem« 

\ir. Finck forestalled, five or six vears ago, Mr 
Shaw’s claim that Schopenhauer did not influences 
rhe Ring. Indeed, how could he, for when the poen 


Was written Wagner was still in the metaphysical 


coils of the philosopher Feurbacl The Perfe 

Wagnerite” contains littl f novelty except th 
sophistical demolitior f The Gloaming of the 
(;ods.”” Mr. Shaw's closest follower, himself a man 
of marked individuality, will not go the lengths 
vith his friend. I mean Mr. John F. Runciman, of 
the Saturday Review, who is frankly antagonistic to 


the Oriental fatalism of “Parsifal,’ but champions 
(Gotterdammerung.” He wrote in review o he 
Perfect Wagnerit« 


We toil in this bright world as the Nibelung’s 


slaves toiled in their black and smoky caves; to 
many of us the bright world is as black and foul 
as those caves. lBbut there are those who have this 


faith in them: that in the far future the world will 
be found again to be supremely fair—the white su 


shine and the green grass and trees to be better 


worth having than the Nibelung’s hoard of gold 


in 
a dismal hole—and when that discovery is made, 
and man’s hand ceases to be raised against his 
brother, and the taste for sweet laugh 

ings returns to us—what shall we see in th 
Nibelung’s Ring’ then? The people of that time 
may turn even with a shudder from the vision of lit 
it presents; many will refuse to believe that 
could ever have been so vile But the tragedy of 
Wotan, of Siegmund, Sieglinde and Brinnhilde, 


and Briinnhilde’s love, will surely move the human 


race so long as humanity stays within it Che peo 
ple of that far-off time will feel the splendor of the 


external world as Wagner saw it, and painted it, in 


his music; they will be stirred by that gorgeous 
lament for the passing of the old order, the ‘Dus! 
of the Gods,’ just as they will be stirred by the 
lovers’ music of the *‘Valkyri | ie Valkyrie's 
announcement to Siegmund of his death, by the su 


preme love-music of Briinnhilde and Wotan in the 


last act of the ‘Valkyrie ne are 


permanent While humanity lasts, love, joy and 


the pathos of death will last, and the love of nature's 
loveliness; but the other emotions—the angers 
the hates, the fears and jealousies—which over 


whelm us to-day, and the thoughts that destroy our 


joy to-day, will have passed out of the race Wag 
ner, being one of the eternal ones, builded better 
than he knew, and he got that into his work which 
will] keep it fresh when life as he saw it, and as we 
see it, 18 a forg: tten, hideous thing 


No, Mr. Shaw, you may tear off the “mask” that 


1] . 2 hhyset 


vers the illusion called ve, b very generation 


will re-create this very mask and your heroes ‘ will 


ve the first to be deceived b Wagener knew his 
vork 

—— ting chapters in the , 
devoted to The New ind Old wu Musk ’ lhe 
Nineteenth Century,” The Music of the Future’ 


and “Bayreuth.” In the last named the “goings on’ 


' - 
f “Cosmical Cosin as Irzneus Stevenson calls 


her ire duly commented upon and criticise Wag 


s place among the Immortals s fairly stated 
Mozart is credited th all he deserves, while Glucl 
and Meverbeer are es e¢ »an admirable degree 


[ do not agree with Mr. Shaw that Wagner’s coun 


terpoint in “Die Meistersinger ecl rer i 
tn ) 4] f ‘ ng tl se spun textu 
r the eb [ must sign myself the author's 
mos ent admirer after reading what he has to sa 
1tne s nes posers p go alter W ig 
ne! Wagner not begin a movement; he con 
sur ted it.” savs Mr. S And those why at 
tempt t rt S eut! litions will as 
sure y share r te tt torgott purvevors of 
S¢ 1 ] 1 | M irt re ears ivo he 
ee \ es thie ‘ ‘ he ahs | head 
pic y t abs t S A ! Bee 
thoven, as did Richard Wag self. “No on 
S t inms a ui utt Ince f the rich 
st absolute mus vithout rejoicing 
s amazing gif that, Messrs. | 
kk iman, | I na her Bra s belittlers! 
Ther sno ] oo ft \\ or} \\ Lone } her 
s hope r abs e mus so S he $:s 1 
we who believe that n Ss i sta nits n legs 
without the artificia sting | t t icting 
painting and singers It may sta 1 ‘ vet 
ot be the slave Ss ere itter 1ecé 
rat nusi cs ress great motions, sou 
States, an tl t ¢ I 1 words s nery ( 
eaut f Brahms s more Romanticist thar 
( ssicis S , en sc tura fre 
ms he nposer 0 mself ere is 
Ber iszt, Tscha S Richard Strauss, all 


pourin into a mor;re ¢ Ss I eas t ire ure 
S il ( cl ever the r ed t ras Dx 
t forget that Walter Pater refused to believe in th 
reneral tification of artistic materia Chere at 
things that must t be p é ut sounded : thing 
that can be said, but not sung matter that may be 
molded, but not acted So long as the world has 
ears it will listen to music for music’s sake, not for 
getting to reverence and love Richard Wagner and 
his music drama 
One more quotation from Shay verlooked and 
per ips it of pla t t | vish 
to rivet it here bef lorget it It curred in his 
reply to Nordau, a pamphlet extremely rare and cer 
tainly out of print Che truth is that Wagner, lik 


most artists who have great intellectual power, was 


minated in the technica rk of his gigant 








3O 


scores by so strong a regard for system, order, logic, 
symmetry and syntax that, when in the course of 
time his melody and harmony become perfectly fa- 
miliar to us, he will be ranked with Handel as a com- 
poser whose extreme regularity of procedure must 
make his work appear dryly mechanical to those who 
If Nordau, 


having no sense of that inspiration, had said: “This 


cannot catch his dramatic inspiration. 


fellow, whom you all imagine to be the creator of a 
new heaven and a new earth in music out of a chaos 
of poetic emotion, is really an arrant pedant and for- 
malist,’ | should have pricked up my ears and lis- 
tened to him with some curiosity, knowing how good 
a case a really keen technical critic could make out 
for that view. As it is, I have only to expose him as 
having picked up a vulgar error under the influence 
of a vulgar literary superstition.” 

Mr. Shaw does not devote many of his words to 
the music of The Ring. He is more interested in 
its text, particularly such of it as will bear the strain 
of his teasing theories. I haven’t the slightest ob- 
jection to considering The Ring as a huge socialis- 
tic tract, nor regarding it as a symbol, a myth, an 
allegory, or what you will, merely pausing to ob- 
ject that the more a work of art is burdened with 
meanings, with purpose, the less effective, the less 
artistic it is. I know there is a disposition for the 
critical pendulum to violently swing in the direc- 
tion of the Art-With-a-Purpose School. Perhaps 
this the the 
doctrine of art for art so modish with a recent group 
of French and English estheticians. Wagner, 
besides being one of the few great geniuses of 
He wasted 


results from too hard adherence to 


music, was an incorrigible preacher. 
too much of his too short working life in trying to 
convince the world of its political, religious and 
social follies. ne bar of the music to The Ring 
outweighs all its philosophy, for if Wagner as a 
dramatic poet had respectable ability, as a philoso- 
pher, as a reasoning man, he was decidedly medi- 
ocre. When the poem, the philosophy, the crudi- 
ties of expression of The Ring become as stale and 
puerile as a Rossinian libretto, its music will be as 
wonderful, as magical, as fresh, as magnificent as it 
is to-day. Built upon the polyphony of Bach, upon 
the symphony of Beethoven, this music floats as 
on the bosom of a mighty flood, that also bears 
the turbid, inchoate, yet intellectual débris of the 
Wagner theories, the gropings after poetic and dra- 
matic expression, and the flotsam and jetsam at- 
tempts at a concrete philosophy. It is this same 
music that makes epical the book of “Gotterdam- 
merung,”’ a work informed with “Gdéttermacht.” 
No, no, Mr. Shaw; the music, not the play’s the 
thing, in The Ring! 

“The Perfect Wagnerite’’ is 
thought-stuff, and is written in the most vigorous 
Mr. Shaw’s prose style, in its concision, 


crammed with 


English 
directness, clarity of exposition, avoidance of vain 
ornament and easy rhythm, reminds me of Swift, 


of De Foe, and at times of Bunyan. I recommend 


to all Wagner lovers, all Wagner haters, this ex- 
tremely entertaining book. JAMES HUNEKER. 
Adele Lewing Plays. 


Miss Lewing’s compositions are rapidly multiplying 
At the Hadden-Alexander musicale she played these solo 
“Legende,” “French 


and “Meditation.” 


her own composition: 
“Scherzino” 


pieces, all 
Dance,” ‘‘Canzonetta,” 
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A Visit to the Witmark Library. 
OT having visited the Witmark Music Library for 
over three months, and with the interest that this 
enterprising firm demands to be taken in them, by the 
energy and animus they display in all their undertakings, 
the visit was one of pleasure for the writer as well as of in 
terest for the professional musician for whose benefit this 
library was conceived. 

The various subdivisions oi this department 
larged, and a number of assistants had to be added to the 
force, particularly in the amateur department. The hec- 
tographing department is already at work on operatic pro- 


were en- 


ductions for next season, and before the month is out the 
force employed will have to be augmented 

\mong the many purchases for the library the latest is 
the Choral Library of the Indianapolis Festival Society, 
whose work in the past will give one an idea of the class 
of works represented in two tons of material purchased, 
and comprises 7,000 pieces. 

Since its inception the Witmark Library has been the 
subject of much speculation among a knowing few whether 


it would become a permanent institution or be a short 
lived hobby of which we would soon tire and then—shut 
up shop. 

Well “mistakes will happen,” if we may quote Charlie 


Dickson’s new play success, and the “knowing few” are 
realizing that we have no time for hobbies unless they be 
permanent institutions 

In the months 


has been established it 


Music 


become a 


that the Witmark Library 


has in its 


few 
modest way 
lactor 

If it has done nothing at all it has caused others to hus 
tle. But it has done something. It has accomplished much 
by proving to its patrons that they can be served in first- 
class style at the same price that poor material was foisted 
on them. It has developed a new era in music libraries 
by its liberal business principles in department 
The Witmark Music Library will employ none but the best 
artisans. “Cheap work is no work.” Every orchestra 
part, every voice part is carefully looked over before it 
leaves the house by high salaried, competent musicians 
The smallest detail is considered a large item at the Wit 
mark Music Library and it owes its success in part to this 
“Courteous attention is a rule, and watching the 


every 


maxim: 
interest of our patrons a pleasure.” 

Despite many obstacles that a newcomer must be pre- 
pared for, with ‘success in work” as a standard, there was 
no such word as fail. The meanest intrigues could not dis 
hearten them. On the contrary they inspired us and to-day 
in less than six months of a business career, the 
has negotiated and completed the most important arrange 
ments of their kind in America 

First 
bert’s available works 

Second—It has signed with Harry B 
nald De Koven to represent them exclusively for a term 
of years in the following operas: “The Fencing Master,”’ 
“The Algerians,” “Madeline,” “Tzigane” and “The Be 
gum,” also “The Highwayman.” “Rob Roy” and “Robin 
Hood,” as soon as available for repertory and amateurs 

Third—It has contracted with Stangé and Edwards, as 


library 


It has been appointed sole rentées of Victor Her 


Smith and Regi- 


sole agency for their operatic works, among them “Made- 
line; or, The Magic Kiss,” “The Wedding Day,” “Brian 
3oru,” “Jupiter,” “Friend Fritz,” “King Rene’s Daugh 


ter” and “Goddess of Truth.” 
Fourth—It has contracted with T. B. Harms & Ce 
the exclusive handling of “Wang” and “Doctor Syntax.’ 


for 


Fifth—It has closed with Edgar Smith and Herman 
Perlet for the sole handling of their operas, “The Grand 
Vizier,” “The Little Bandit,” “The Daughter of the Nile,” 


“Vesta” and “Fiorella.” : 

Sixth—It has arranged as sole and exclusive Eastern 
representative of the Tivoli Opera House, San Francisco 

By the arrangement with these writers they will be able 
to deal direct with operatic repertory companies and ama- 
teur organizations for the production of above-mentioned 
works, most of which have been the foremost successes in 
the operatic field. That such writers having placed their 
business there signifies that the Library is a “certainty” for 
certain. 

Others in negotiation. 


THE MUSICAL COURIER. 


Music in Milwaukee. 


N January 16 the members of the Deutscher Club were 


O entertained by a concert of chamber music, in which 
Jan Van Oordt, the violin virtuose, appeared with Mr. 
3runing, the pianist. Mrs. Norman Hoffman played the 
piano accompaniments for Mr. Van Oordt 


- a * 
lhe Milwauke Trio gave its second concert January 2¢ 
at the Athenzum before a much larger and more enthusi 


istic audience than usual, which, it is to be hoped, may be 


indicative of steadily increasing interest in the noble field 


of chamber music. Messrs. Schmaal, piano; Rowland, vio 
lin, and Beyer, ‘cello, were assisted by Albert Fink, violin 
and viola, and Mrs. Bruno Fink, the delightful contralto 


Che concert opened with the Schumann D minor Trio, op 
Messrs 
Beyer, followed by the Mozart violin Sonata 
Messrs 
rendered, with thoughtful, artistic depth of interpretation 


Schmaa!, Rowland and 


No. 17, in A, 


Both numbers were very finely 


3, admirably played by 


Schinaal and Fink 
ae 
ind great finish of execution 


Mrs 


splendid quality of tone and remarkable 


Fink sang Brahms’ “Gestillte Sehnsucht”’ with that 
art of phrasing and 
interpretation which has always characterized her work be- 
Che 


ujor, one of the 


ing received with tumultuous applause concert closed 


with Arthur Foote’s piano quartet in C mz 


chamber music yet written by an Ameri 


lives in Boston, occupy 


noblest pieces of 


can composer, and Mr. Foote, who 





ing a leading position there in musical life, is essentially 
in American musician, born of an old New England fam 
ly, and almost the only one of the school of American com 
posers who received his musical education entirely in this 


country. The work is well known already for its deep mu 


sicianly excellence, and last night it was received with wel! 


deserved applause.—Journal 

* . * 
On January 24 a new German society gave its associate 
gene rally the pleasure ot 
The following pro 
presented t i great audience 


members and the musical publi 


hearing the Thomas Orchestra is the 


gram that was splendidly 


which greeted every number with enthusiastic applause 
sruckner 


Symphony No. 4, Romantique 


Male Choruses 

Das Lied Spohr 

Vale Carissima Attenhofer 

Meeresstille Rheinberger 

In der Ferne, Volkslied Silcher 

Morgenlied Rietz 
Eine Faust ()verture Wagner 
Variations, Choral St. Anthon Brahms 
Im Fruehling, concert overture Goldmark 

* * > 

Che intense cold interfered somewhat with the attendance 
it the 386t mcert of the German Musical Society at th 
Pabst Theatre Monday evenirg, January 30 

The 1OHT playing of W illy Bi r re ated i turore 
ft applause ane any encore 

ois 

On the evening of February 3, at the Pabst Theatre, Ros 
enthal, although suffering acutely from the grip and a very 
si man, persevered it s recital and won the usica 
success f the season When every music critic in the 


‘ountry 
countr 


is in rapture over this glorious artist, I do not feel 


that I can add to the deserved praises that are showering 
upon nim 

The audience consisted of the vorld of our fa 
ity, and was ready to applaud t e echo every numbe: 
on the progran 

There has not been much doing in musical matters whicl 
one can easily judge from the brevity of the foregoing let 
ter \ll Milwaukee is on the qui vive to hear the cele 
brated songstress Blanche Marchesi, now in New York 
who appears here some day in February. Many Milwau 
keeans know her, and she will undoubtedly meet with the 
same great Success she has won in New York, Boston 
Washington and Baltimore FANNY GRANT 


From the Lankow Studio. 


Stern. who 1s the vr of a gioriou 


Miss Edna 
mezzo soprano, sang at the Amelia Relief Society on Mon 


possess¢ 


Montefiore Home on Tuesday 


ompelled to give two 


day, February 6, and at the 


She pleased so much that she was 


encores 


128 East Seventeenth Street, New York. 





Artistic Faculty consisting of RAFAEL JOSEFFY, ADELE MARGULIES, LEOPOLD 
LICHTENBERG, GUSTAV HINRICHS, HENRY T. FINCK, JAMES 
G. HUNEKER,*MAX SPICKER aAnp oTHERs. 





For the benefit of those who are otherwise engaged, Evening Classes have 


been formed in Singing, Violin and Piano. 
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THE MUSICAL COURIER. S1 


“Der Barenhauter.”’ 


N the last number of THE Musica Courier appeared 
a report of the first performance of “Der Baren- 
hauter,” the much talked of work of Siegiried Wagner 
\ piano arrangement oi the music, by Eduard Reuss and 
Julian Kniese, has been published by Max Brockhaus, of 
Leipsic, and this gave an opportunity for an article by 
Peter Raabe in the columns of the Allgemeine Musik 
Zeitung. 

Raabe, after speaking of the réclame worked up for the 
work by the assertions and contradictions of the news 
papers, the dispute with Arnold Mendelssohn, the per 
lormance of extracts before an invited audience, at the 
end of which Cosima embraced her son, declaring that it 
was the happiest day of her life, and finally the publica 
tion of the piano arrangement by two accomplished 
musicians and from a well-known firm, then proceeds to 
ask the important question, How is Siegiried Wagner en 
dowed by nature, what has he learned in general, and 


1 


especially from his father, and how far is the hereditary 
onservator of Bayreuth tradition the heir of his father 
a creative artistr 


Raabe begins by criticising the text. In it he finds three 





les which are due to the genius of Siegfried Wagner, 


the two tales of Grimm's collection First is that of 

he Stranger, who is St. Peter. This is entirely opposed 
» Christian mythology; the doorkeeper of Heaven can 

gically descend to hell and throw dice with a young 

old In the next piace come the devilesses, or Nixes 
are sent to seduce Hans; but they only try to get 

om his finger the ring that Louise had given him The 

devil could have stolen it without their assistancs And 


hen why should a ring be the only proof of Han’s fidelity 
sSecause Wagner pere wrote about rings and watermaid 
nsf So far tor the first two ep sodes As to the last 


about the fortress, it has nothing to do with the 


the fight 


plot Then after remarks on the inconsistencies of the 
ibretto, the forced language and other details, Raabe 


omes to the point 





Now for the musi I have the impression that Herr 
Wagner wrote dow vithout any self-criticism, whatever 

irred t ! ind issumption is not an unfavor 
ble one u y judgmer the mus Otherwise little 
ould be said for |! aste 

In the opening scene, Hans, coming back from the war 

his old home, asks trom a peasant about his mother 
Ihe dialogue begins as follows 

Hans Vhere ts Frau Margaret? 


Bauer—Don't know 
Hans—Don't know? | Margaret raft? 


Bauer Margaret Kra he’s dead these three years! 


Phen the musi ntinues, No. 1 
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The second specimen of Siegfried’s music is the Petrus 


motive, which runs through the whole of the dice-throw- 
ing scene. No. 2: 


to make this scene impressive, it did not fail of being 
ridiculous, and produced strong opposition 

In the second act the first scene is followed by a pretty 
illustrating Whitsun morning 


symphonic intermezzo, 


. a : 
== - * ge @ when the old Burgomeister and his three daughters appear 
att aed - o oe wf 2 of i 
peste tat? ae ot pt - et, -t r | rhe scene between Louise, the youngest oi! the three, 
E=-s—e ye t a 
te a a who is very like Senta, and Hans is the musical climax 
ee ~ if the piece. 
a . . - " . 
| a2 i - In the third act the Nixes, whom the devil summons to 
= “3 ca 4 2 se — > 
re a— a i) f= o— ? sa his aid, again remind one of the Rhine maidens, and the 
- ¥ t _— . - ihe , 
hain ce ieee = ll former, like the latter, are concerned about a ring The 


The young Wagner’s creative powers are also displayed 
in the Louise motive, which Raabe remarks might have 
been written by Thekla Bardazewska, Sidney Smith or any 
other salon-album composer. No 3: 
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Enough,” cries Peter Raabe; “I leave to the reader to 
udge what Siegfried Wagner has learned from his father, 
nd how far the heir of the Bayreuth traditions is a 
reative artist I leave the reader also to think what he 
kes when he remembers that the daughter of Liszt, the 


wile of Richard Wagner, who stood by him during the 


realion ol Bayreuth, declared that the day when she 
eard fragr its of her son's ork s the happiest da 
ard iragment i ner I WOrkK Wa ne Nappi lay 


her life.” 

On the other hand, the critic of the Berlin Tageblatt 
iter hearing the first performance, describes the libretto 
as cleverly written, and recognizes the author's intention 

write a comic opera, in his approximations to the 


romantic school, his use of the chorus, his aria-like pas 


sages, and the Meyerbeer finale of the first act 


He recog 


nizes, too, the influence of his father in the declamatory 
ewl shee . he Lei . nd ted lenoth Ce 
Sstvl« ne use ol the eitmotive, and tedious iengthn otil 


through the forms adopted,” he writes, ‘the creative talent 


of young Wagner breaks through, seeking for new forms, 


1 new musical language for figures of his Volks oper 


The path he treads, it is added, is not beyond Wagner 
but a long way in the rear. 
The overture is worked out on the old lines, using the 


striking themes of the score effectiv In the first scene 





the passage where Hans laments his mother’s death re 
iinds this critic of the Siegfried Idyl. The devil, as 
represented with horns and hool, is trivial rhe intro 
duction to hell brings out the “wabernde Lohe” of the 
Walkire.” 
e voice of the corporal in the infernal kettle, this critic 
The Stranger he finds 


In the second scene, where Hans recognizes 
recognizes the voice of Fafner 
to be a close relation of the Wanderer The scene wher 
the devil calls up his imps to inflict the punishment on 
Hans wakes the Wolfschlacht in “Der Freischjjtz” a mers 


harmless idyl. Although everything was done by Possart 


whole act, however, does not rise above the level ol 
conventionality. 

In spite of all,” the Jageblatt critic writes, Der 
Barenhauter’ will be recognized by non-Wagnerians as a 
work of a strong talent struggling for powerful character 


ization. That the son of the Master of Bayreutl 


of Humperdinck, has brilliant technic need not be said 
We may justly expect with eagerness the next work oi 
young Wagner, for perhaps a process of development, 
such as took place in his father, may manite itself in 
him.’ 

Among the audience were Mottl, Han 
Professor Klindworth, Intendant von Seebach, Proiessor 


mn Wolzogen, 


Glasenapp, J. Houston Chamberlain, the Wagner biog 
rapher; Rosa Sucher and others, and last, but not least 


} 


Cosima Wagner and her Bayreuth old guard 


The “Barenhauter” was announced for periormanc« 
Leipsic on January 28, but this production was put off tll 
the next day, the 29th. It is remarked that this later dat 
hich ei f of Liszt's 


was the one on which the periormance yf 


by the Riedel S« ciety, was to take place and 


s 


concurrence ol the tw works was calculated to in 


ure the attendance at the latter named performance. Co! 


sidering the relationship between Franz Liszt and Sieg 


ed W agner, th 


he delay is surprising, and seems to need 
some explanation 


Crane, Potsdam. 


Julia E. Crane, in charge of the music at the State Nor 


mal School at Potsdam, St. Lawrence County, sends Tut 
Musica. Courier four programs, being the graduating 
and baccalaureate exercises of the Potsdam school. All 
the music in the training school was by the pupils 
that department, trained by the pupils of the 


school wil are preparing to become publi 


music teachers Miss Crane, who was in the city 


for a week past, attended the alumni banquet of the grad 
uates of Potsdam Normal School, held last Friday evening 
t 


it Hotel Manhattan, some hundred or more gathering at 
the festive board. She sang several solos by unanimous 


A Pupil of Gilberl R, Combs. 


Miss Minnie Wright, a talented young pianist and cor 





poser, pupil of Gilbert R. Combs, gave a piano recital in the 
nee i f the Broad Street Conservatory of Mu 
1331 SO t Br treet Philadelp] a ist Wednesday 
ening 
The program was quite ambitious for a young pianist 
ncluding a Bach Prelude and Fugue, the Sonata Appa 
sionata of Beethoven, a group of Chopin and Grieg num 


bers, the Andante and Variations for two pianos by Schu 


mann, in which she was ably assisted by Miss Anna Will 
ums, also a pupil of Mr. Combs, and one who has won dis 

[he program closed with the Gade Trio in F, with Miss 
Wright at the piano, Mr l 
ind Mr. Combs the ‘cello 


Miss Iva Sargent, who has a rich, full soprano voice, as 


sisted very acceptably with vocal gems by Schubert, Brahms 
Haydn and Chaminade 

Miss Wright's interpretations are truly musical, her touch 
10st discriminative In ensemble as well as in solo work 


she admirably displayed her musical qualities 


BLANCHE 


MARCHES! 


Song Recitals in the United States, Season 1898-99, 


ADDRESS: 


The HENRY WOLFSOHN MUSICAL BUREAU, new Vorn” 
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MRS. JACOBY’S 
Great Success in Cincinnati. 


> — 


rank Van der Stucken, conductor, was Mrs. Jo 
sephine Jacoby, the celebrated contralto, and the subjoined 
criticisms ot the local critics, all men whose opinions carry 
national weight, illustrate the character of the work she 
It is a question whether 


l HE soloist at last week’s Cincinnati Symphony concert, 
Fr 


did at these two performances. 
any native singer ever achieved greater success than did 
Mrs. Jacoby in Cincinnati, a city in which a keen sense of 
musical criticism exists based upon an experience with the 
greatest instrumental and vocal artists. 

Robert I. Carter says in the Times-Star of February 11: 

If you would know what the true alto quality is in a voice let 
Mrs. Jacoby be your model. In the art of using that voice she may 
, . It is one of those pure, rare voices that makes 
upon a tag upon its 

It is a voice that leaves you absolutely satisfied. Mrs. 
Jacoby air with breadth, dignity and reserve. In 
place of Grieg’s “Autumn Gale” a Pergolesi air was given, and as 
encores songs by Bartlett and Hawley, that were beneath the dig 
nity of a voice of such noble qualities, but of course highly relished 


also teach you much. 


its mark generation, and needs no foreign 
popularity. 


sang the “Orfeo” 


by the audience. 
Dr. N. J. Elsenheimer says the following in the Cincin 
nati Tribune of February 12: 
Madame Jacoby, the soloist of the concert, deserves more than a 
She has good, strong timbre and she knows how to 
it to advantage. Her intonation is pure and her phrasing mu 
She justly deserves the reputation she enjoys, as 


passing notice. 
use 
sical and correct. 
being the leading contralto of America. 

Phe Commercial Tribune of February 11 in referring to 
the Friday concert says: 

The Symphony concert yesterday afternoon was well attended, the 
program was good and the house was enthusiastic. The appearance 
of Jacoby, who has such a host of admiring friends in Cincinnati, 
was the signal for an outburst of applause, which repeated itself in 
crescendo after she had finished her first number. Jacoby’s voice 
seems to have acquired an added richness and strength since her 
appearance here last year, and when one considers that she has had 
but four years’ study, and that in America only, the possibilities of 
its development are dazzling. She was suffering yesterday from a 
severe cold, which she bravely ignored, and which, by reason of her 
superb health and strength, she was able to almost overcome. 

Her first number, the “Che Faro,” recitative and aria from “Or- 
of tone and an evenness of phras- 
ng that made an Lacking, perhaps, a trifle 
in feeling, for the cry of Orpheus for Eurydice is a passionate plaint, 
the technic of the but pure delight. The 
clear, pure, round notes, like perfect pearls, were strung on a golden 
chain of exquisite harmony. delayed en route, and 
reached Cincinnati too late for a rehearsal of the Grieg “Autumn 
was to have She substituted for it Per- 
with charming effect. It was a disappoint- 
This evening’s audience may 


feo,”” was sung with a richness 


indelible impression. 


rendition was nothing 


Jacoby was 


Gale,”” which she sung. 
golesi’s “Se Tu M’ami,” 
ment not to hear the Grieg number. 
be more fortunate. 

The little ballads which were graciously and generously given for 
encores were quite flawless. They were ‘‘My Little Love,” by Haw- 
ley, and “Dream,” by Bartlett, the latter, in response to imperative 
clamor, being sung twice. 

The Enquirer of the date of February 11 refers to th 
soloist in this manner: 

Mme Jacoby, contralto,was the soloist, and renewed 
her hold on affections of a Cincinnati audience. It 


was great pleasure to come in touch again with so glorious a voice 


HEINRICH MEYN, 


BASS-BARITONE. 
VOCAL STUDIO: 1425 Broadway, NEW YORK. 


Josephine S 
the favor and 





as she possesses, which might be described by the rhapsodist as 
rich as cream, as soft as velvet and as sensuous as a dream. Her 
first number, the recitative and aria ““Che Faro,” by Glick, she sang 
beautifully. Her enunciation was distinct and she imparted to it natur- 
alness of expression without affectation or sentimentality. She has 
repose and holds her voice under perfect control. There is a particu 
lar richness in her lower notes.. Her second number was an aria 
by the old Italian composer, Pergolesi. To both she responded with 
an encore—the first being a song by Hawley and the second “A 
Dream,” by Bartlett. The latter she gave de capo. 

J. A. Homan, the critic of the Enquirer, adds the follow 
ing criticism in the Enquirer of February 12: 

Mme. Josephine S. Jacoby was in magnificent voice. 
to speak of the richness and sensuous quality of her voice material. 
In volume and power it is equal to all demands. It seems to yield 
with equal readiness and ease to the exigencies of forte and piano 
She simply uses it at ease, without any apparent effort. Then, too, 
she is investing her interpretation with the charm of life. The 
poetry of her nature that may have slumbered is being awakened 
This she proved in Grieg’s “Autumn Gale,” to which she imparted 
exquisite coloring and discriminating thought. Better still was her 
singing of Van der Stucken’s “Seligkeit,”” to which he played the 
accompaniment. Two English ballads she gave as encores—one of 
them Bartlett’s ““Dream’’—with a great deal of expression. Madame 
Jacoby has more than established herself as a favorite with her Cin 
cinnati audience. It will be a pleasure to hear her again. 

The Cincinnati Volksbiatt of February 11 says: 

The soloist of this concert was Mrs. Jacoby. Although she had to 
suffer the inconvenience of delay of the train—a short rehearsal be 
fore the beginning of the concert being possible only—she never 
theless sang well and with that surety which is given to her as a 
precious gift of nature. A composition of modern style would give 
her organ far better opportunities; she possesses a solid school, her 
intonation is pure and she has that wise judgment in the use of her 
vocal material which should be the first commandment of a singer 
Unquestionably she is one of the best 


It is useless 


that calculates upon success. 
contraltos we have heard during latter years. 


Brooks and Denton’s Concerts. 

Brooks and Denton’s thirteenth annual banjo concert will 
take place in Chickering Hall on Thursday evening, March 
2, at 8:15 o’clock. Among the well-known banjoists who 
will take part are Brooks and Denton, Vess L. Ossman, 
Diamond and Curry, Farmer and Rush, Herbert and Dunn 
and the Doré Brothers. This event will be marked by the 
New York début of Samuel Siegel, the world’s greatest 
mandolin virtuoso, besides selections by the Orpheus Man- 
dolin and Guitar Club, Master Joe O’Hare, the wonderful 
boy soprano (first appearance) ; T. Nelson Downs, the great 
coin manipulator, and Van Baar’s Imperial Orchestra. 


A Reading in French. 

The reading of ‘Cyrano de Bergerac” (in French) at 
the residence of Mrs. Frederick Hasbrouck by Mile. Hen 
riette S. Corradi (Officier d’Académie) was a great suc- 
cess and a surprise for many of her friends. About 100 
persons were present. Mlle. Corradi was assisted by the 
child pianist, Bessie Silberfeld, who played with an artistic 
touch ‘‘Maiden’s Wish,” Chopin-Liszt; “Spinning Song,” 
Wagner-Liszt. Among those present were Mrs. Edward 
La Montagne, Mrs. E. Lahens, Mrs. Paul Fuller, Mrs. L. 
H. Duryee, Mrs. George C. Boldt, Mrs. J. B. Kissam, Mrs 
Edward Ferrero, Mrs. Herbert Shipman, Mrs. Dr. Stoc- 
quart, Mrs. E. C. Bellamy, Mrs. H. Not, Mrs. de Thulstrup 
and the Misses Bavoillot. 


PUPILS IN DRESDEN. 


The only teacher of the Leschetizky Method in Dresden, able also 
to instruct in English, French or Germau, will receive a limited 
number of earnest pupils. (Would also chaperone a young lady 
student in Dresden). 

“MUSICAL COURIER,” at Lfittichau Str., 26, 
Pension Unity. 
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HERE is little of interest to record at the opera last 
Wednesday night, 


week “Lohengrin” was 
“Die Walktre”’ 


‘Les Huguenots” 


sung 
afternoon, “Marta” Friday, 


“Tannhauser” Saturday 


Thursday 
at the matinee, 
Schumann-Heink, 
“Faust” 


Plancon, 
Monday night, 


evening. Sunday evening 


Sembrich and Albers appeared 


yesterday afternoon, “Siegfried”; to-night, Lucia’’; 
Thursday afternoon, Gotterdammerung” ; Friday 
‘Lohengrin’; Saturday matinee Traviata,” and even 
ing, “Huguenots.”’ 

James V. Lewis, of Buffalo. 

The well-known piano teacher and organist, of Buffalo 
who has taught there for many years, and whose pupils 
came from the best families of the Bison City, is in town 
in attendance upon the second Nibelungen Cycle, concerts 
&c. He has been the guest at several semi-social func 
tions 

Organist Maxson. 

A busy man is Frederic Maxson, the Phliadelphia or 
ganist, composer and teacher. He has over forty pupils 
many of whom have semi-weekly lessons. His Virgil 


Clavier work is growing, the pupils being in earnest and 
rhey frequently 


ind the advanced pupils 


progressing rapidly play before each 
other for criticism and emulation 
are organized in a special class for the drill in 
He is much in demand as solo-organist also, and 


Star 


ensemble 


playing 


on the occasion of a recent recital the Philade phia 


‘West Philadelphians enjoyed 4 rare 
Japtist Church, Fortiet! 


musical 


said: 


last night at the new Tabernacl« 


and Cliestnut streets, where an organ recital was give 
- Ones. . 

by Frederick Maxson The magnificent building was 

crowded and the audience were loud in their praise of the 


selections rendered 


EVAN 


Vu, 


Oratorio and Concert. 
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New York, February 13, 1899 


M* AME MURIO-CELLI’S soirées-musicale, occur 
ring periodically, are among the most ambitious and 
nteresting musical events of the metropolitan musical life 
' 


Invariably they mark the professional début of talented and 


promising young artist ind who are sure to be of impor 
tance in the future 

Among those who have thus made their entrée in the 
musical world are, to name a few at random, Emma Juch 
Marie Engel, Nella Bergen, Charlotte Walker, Amanda 
Fabris, and of later fame, Eleanore Broadfoot, Alice Thur 
ow and Mildred Meade 


Murio-Celli, whose guidance was invaluable 


These are all pupils of Madame 
Hence those 
invited to the hospitable house on Irving place are on the 
qui vive, and justifiedly so 

The last soirée occurred on the coldest evening known to 
the records of the local weather bureau, but which never 


theless did not prevent the program of seventeen numbers 


from being carried out: nor did the zero weather prevent 


people from attending, such is the cordial interest felt 
ese MUSIK ale S 

Misses Mary H. Howe and Miss Bertha Shalek began 
the evening by singing a “Maritana” duet, without notes 


" 1 
ind in excellent style 


Miss Caroline Hecker followed with 
two charming piano pieces by Brounoff, musically played; 
Signor Sabatelli, the operatic tenor, sang the Ballata from 
Rigoletto” with fervor, and Alice Thurlow, whose musi 
il nature, sympathy and range of contralto voice I have 
frequently praised, sang Schira’s “Dream” with telling ef 
fect. Keep an eye on this girl, a most promising voice and 
personality. She has much chic, the something liked by 
uudiences, but never to be learned 
Mr. O'Mahony rich bass voice has delighted cor 

cert goers for quarter of a century, sang the Mag 

Flute” aria, and also “Simon, the Cellarer,”’ the latter with 
sto. Miss Mary Helen Howe’s bell-like B and 
B flat in Micaela’s Romanze were features of her singing 


ind L. W. Hoffman, cellist, created enthu m bv a br 
iant performance of the Dunkler Hungarian Caprice Miss 
f i 


inimitable 


gu 


Shalek is gaining rapidly in vocal technic and control of 
musical contralto voice, and needless to say the duet from 
Faust,” sung by Miss Minnie Dilthey, soprano, and Sign 
ont 


1 
pie 


Sabatelli, was genuine high class operatic ense 


Another pupil who made a sensation was Miss Alice Her 


som HERBERT MILLER, 


BARITONE, 


ORATORIO, CONCERT, 
SONG RECITALS. 
Direction of — 


Ww. W. THOMAS, 
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MABELLE LOUISE 


BOND, 


CONTRALTO. 
Concert, Recitals and Musicales. 
- CONCER1 DIRECTION: 
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501 & 502 Carnegie Hall, New York. 











bert, soprano, who displayed both strength of voice and 


compass, allied with dramatic temperament, in the diffi- 


cult aria from “Oberon.” Irsay de Irsa played the Liszt 
transcription of the Schubert “Hark, Hark, the Lark,” in 
exceedingly amateurish fashion, and a Chopin Nocturne 
with better sympathy. Miss Dilthey sang Murio-Celli’s 
“You Say I Am a Floweret” with finished style, repose and 
artistic finish; Mr. Hoffmann played a brace of 'cello soli, 
and quite the climax of the evening was Murio-Celli’s own 
important opus, “The Soldier’s Bride,” the ’cello obligato 
written for the occasion by Ferdinand Dulcken, was sung 
with much fire by Miss Anna Russell 

Mr. O'Mahony again sang with sonority and unexcelled 
enunciation, and Misses Herbert and Thurlow sang a duo 
by Campana, the voices blending well and the young singers 
receiving flattering applause. The “Rigoletto” Quartet 
sung by Dilthey, Russell, Sabatelli and O’Mahony, closed 
the very brilliant program, the success of which brought 
Madame Murio-Celli many congratulations 

At the succeeding festive gathering in the dining room 
Mr. O’Mahony contributed vastly to everyone’s enjoyment 
by his singing of a Hibernian ditty, yclept “The Geography 
Lesson.” 

Ferdinand Dulcken and F. W. Riesberg were the accom 
panists 

~ * & 


The Danbury (Conn.) hospital had a benefit concert on 
the evening of February 7. when the cantata by Smart 
“King René’s Daughter.” was given by the Cantata Club, 
under the direction of Miss S. J. Fayerweather. The solo- 
ists of the occasion were: Miss Louise Courtney, Miss 
Mary Maconochie, Miss Margaret Keyes and two local 
singers, who took small parts very well Miss Courtney 

the daughter of William and Louise Gage Courtney 
nd made her début on this occasion. Her voice is a light 
soprano, of delicious quality, and her singing won instan- 
taneous approval, the audience demanding an encore for 
her song of “The Rose.” 


engaged for a concert to be given by the Musical Club of 


Miss Courtney has also been 


Danbury, to take place on February 14. Miss Macono- 
chie was also a débutante on this occasion, and, like Miss 
Courtney, a pupil of Madame Courtney. She acquitted 
herself admirably in the important part of Marta 

She is a beautiful girl, of magnificent proportions, and 
is said to resemble the late Parepa Rosa, not only in ap 


vearance, but also in voice. Miss Keyes is the contralt: 
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of St. Thomas’ Church, and sang with her accustomed 
abandon. The Danbury people are anxious to hear her in 


a more important part 
> al 


Mrs. M. Kirpal is meeting with continued success, both 


) singer and teachet At the residence of a Flush 


as sol 


ng, L. I., wealthy citizen she sang some solos, with what 


effect the following press extract shows 


Du Bist Wie Eine Blume the beautiful poem which has been 
set to music by Professor Kirpa rendered by Mrs. Kirpal in a 
clear, we modulated voice Mrs. Kirpal was heard once more in 

Danny Deever,” by Damrosct Here Mrs Kirpal showed the 
splendid capabilities of her ce mn fu She expressed per 
fectly the feeling of the composer, at fairly carried away the aud 
ence She w bliged t respond t in encore, singing a pretty 
little Germar ng t Traubert 

M SS \ | B eee i pup u 1 ¢ 
gaged for St. Michael’s R. C. Church ot Flushing \ 
the Good Citizenship League there was an afternoon de 
oted to music, when three of the solo singers were Mrs 
Kirpal’s pupils and two piano pupils and Miss Z. Hicks 
alto, who appeared at St. George’s P. E. Church musicale 
vere pupils resp tively of Pr rand Mrs. K rpal \ 

phew, young Teddy Lindorf ‘ q Pp s 

Kes a hit whereve he ippe s u t isa 
entertainments held under the auspices the Episcopal 
ind Lutheran churches and at the reception given for Mr 


P. H. Butler in New York recently 


> > > 
John Tagg is a name becoming more and more known 
partially through said Tagg’s vigorous championship of 
the Tonic Sol Fa and al I e of ready wit, nimble 
tongue and good, com t Yat ns¢ ug! 
born Scotchman. At the Clef Club gathering t the New 
York State Mus Teacher Ass ition meetings, whether 
ocal or annual, John Tagg has his say rt say is always 
stened to with marked interest. Once in a while I an 
able to ob in i c 1 c A 1 ] T in 
Stance that | ‘ t by I i Br yklyt 
urch in wl lage | | ging Let me 
ay that | nsider 1 g f 1 her I have 
been a student ol tl eT c T l rt f teachir gw tor twenty 
years, but I have ei none more skillful than yourself.” 
*¢ ¢@ 
}. Warren Andrews believes in letting vork speak for 
itself, and « these lines rcular just sued by him does 
me pretty vigorous talking r it ntains the names and 
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addresses of sixty-four organ pupils now filling, or who 
have filled, positions in churches in Massachusetts, Ten- 
nessee, Rhode Island, Minnesota, New Hampshire, Nova 
Scotia, Texas, Dakota, Iowa, Maine and Wisconsin. This 
represents a large activity as a teacher. In his studio here, 
at the Church of the Divine Paternity, Mr. Andrews’ own 
large two manual studio organ will soon be set up in the 
assembly room of the church, where arrangements can be 
made for daily practice by organ students. The organ will 
also be used for frequent recitals and concerts by teachers 
ind pupils. 

The studio contains a grand piano for the use of piano 
students 

All this teaching activity has not, however, interfered 
with his organ openings and recital giving. He is now 
arranging the programs of four Lenten organ recitals to 
be given at the beautiful new church, of which he is or- 
ganist, Seventy-sixth street and Central Park West, one 
of these programs being devoted exclusively to Handel 


and one to Bach. 





2 Ss 
Miss Newport’s singing won hearty applause.—Newark Press 
Miss Belle Newport has a remarkably fine contralto voice, Her 
audience was large and most enthusiastic.—Hartford Courant. 
similar encomiums are in evidence in the 


These and 
short career of the contralto Belle Newport, who combines 
with large range and most sympathetic voice good mu- 
sicianship. I say short career—for she was a pianist be- 
fore she became a singer—so that she is now beginning her 
singing career 

+ + ” 

Lacey Baker, M. B., Trinity College, London; fellow of 
the Royal Academy of St. Cecelia, Rome; honorary mem- 
ber of the Society of Science, of London, and organist and 
choirmaster of St. James’ Church, Philadelphia, has been 
secured to take charge of the music at All Angels’ Church, 
in this city. The present choir of All Angels’ will probably 
be retained, and Hobart Smock will continue to be the 
tenor soloist. Mr. Baker takes immediate charge of the 
music, and will remove to this city in April. 

Mr. Baker was formerly in charge of the choir of the 
American Church, in Rome. He then went to St. 
Clement’s Church, in Philadelphia, and later to St. Peter’s 
Church and to St. James’, Philadelphia. 

Mr. Baker has been leader of the Glee Club of the 
University of Pennsylvania, and also of the Reinecke 
Society, of Philadelphia. 

Hans Kronold, the ’cellist, will also be retained for both 
the morning and afternoon services at All Angels’. 


GILMORE’S FAMOUS BAND! 


E. A. COUTURIER, Conductor. 


& 
MOST COMPLETE 
\. MILITARY BAND LIBRARY 
\ IN THE WORLD! 
* 


|HOBART C. FASH, | 
Generali Manager. 
GENERAL OFFICES: 
St. James Building, | 
NEW YORK CITY. | 


Telephone: 2588—18th Street. 
Cable Address : | 
“Gilmoband, New York.” | 





_ 
— A. COUTURIER. 


At Miss Genevieve Bisbee’s handsome and spacious 
parlors, which she modestly calls her “studio,” there oc- 
curred last Friday another of the series of recitals in which 
she has the collaboration of that sweet singer, Mrs. Bus- 
sing, née Clara Henley. The piano compositions were by 
Schubert, Chopin, d’Albert and Liszt, and the songs by 
Schumann, Chopin, Verdi, Cantor, Arne and Huntington. 

a” * * 


Albert P. Quesnel, a Cappiani pupil, who came to New 
York from St. Paul a year ago, has been engaged as solo 
tenor at the Brick Church, where there will be a change 
in May. The new quartet will be composed of Miss 
Ethel Crane, Mrs. Owens, Mr. Quesnel and Mr. Wither- 


spoon. Walter J. Hall will remain organist and choir- 


master. 

Edward Bromberg, the baritone, 
linguistic attainments are indeed admirable, was the solo 
singer at the concert at the West End Synagogue, given 
by the organist, Wenzel Raboch, on Tuesday. 

F. W. RIESBERG 


whose voice and 


Synthetic Guild. 
On Saturday, February 18, at 3:15 P. M., 
room, Carnegie Hall, Fifty-seventh street entrance, will 
occur the third informal recital by the little children. The 
names of pupils and their pieces must be sent to the chair 
man, Miss Elizabeth Powis, 128 East Sixteenth street 
Reception committee, Miss Lucy Nelson, Miss Frances C 
Peirce, Miss Charlotte Loesch, Miss Mary H. Gillies 


in the banquet 


Bijorksten Lectures. 
The second of Theodor Bjérksten’s 
musical lectures occurred Wednesday afternoon, at Car 
negie Chamber Music Hall, the subject being “Bach from 
the Singer’s Standpoint,” the lecturer H. T. Finck. Sev 
eral of Mr. Bjérksten’s advanced pupils assisted, and ther« 
was also a string orchestra. It was in fact a “Bach Con 
cert” with lecture added. 


course of three 


Mrs. E. M. Terwilliger. 


At the Norwich Festival Mrs. Terwilliger, of Bingham- 
ton, N. Y., made a gratifying success, as may be seen by 
the appended excerpt from the Telegraph: 

Mrs. Terwilliger, of Binghamton, one of the soprano soloists, was 


very pleasing. Her voice is a sweet soprano, of remarkable com 


pass, and she possesses the gratifying ability of touching the high 


ee eee 


Castle Square Opera Company. 
66 INAFORE” and 
double bill at the 


same excellent cast as 
Mascagni’s masterpiece is given by the follow- 


Rusticana”’ the 
American Theatre this week 


last week presenting the 


“Cavalleria is 
The 
former. 
ing artists: 


Santuzza, a village girl.......... May Baker 
Lola, Alfio’s wife........... , ....-Lizzie Macnichol 
Ss IN TI o oo den incite cv cccdonccoesens Jos. F. Sheehan 

W. G. Stewart 


Alfio, the village teamster.......... " 
Lucia, Turiddu’s mother 


...Maude Lambert 
Miss May Baker, a new acquisition, made an excellent 
She sings with a good method and 
The other artists are do 


début as Santuzza. 
acts with fervor and intensity. 
ing splendid work. The chorus and orchestra come in for 
a share of applause 

It is a pleasure to hear 
From the opening bar to 


“Cavalleria Rusticana” at the 


the fall of the cur 


this in 


American 
tain the audiences listen with rapt attention; itseli 
is a comfort seldom vouchsafed at more pretentious places 
May we ask by what right the final scene is ruin 
murdered Turiddu and interpolating 


bringing on the 


tableau which utterly spoils the intentions of th 
Yvell-Wiallard Recitals. 

Last Tuesday the second of the three Yvell-Wiallard : 

(storia \ select 


he progra! 


citals took place at the Waldorf and 


numerous audience was present, and enjoyed 


of French songs of the sixteen eventeenth nd eigii 
teenth centuries. Works by Lulli, Martini, Méhul, Grétrv 
Monsigny, Nicolo and other celebrated French c: ser 
which were interpreted in a masterly fashion by Mr: 
Clarisse Yvell and M. Paul Wia 
good fort 

rhe causeri accompany g and « xpla ning the v i} pl 
gram gave an opportunity to M. Wiallard to recite f 
lightful fables by Lafontai: Flor nd De Jus 
Wiallard’s elocution was greatly ad: d 
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Victor Maurel. 


ELOW are some of the notices which appeared in the 
New York and Philadelphia newspapers regarding 
Victor Maurel’s recitals: 

M. Maurel’s recital was the first of three to be given at Mendels- 
sohn Hall. It was in a measure historical, as it began with a work 
of the old Italian school and ended with a composition by Erlanger 
which represents the most modern tendencies in song writing. On 
a previous visit here M. Maurel made it plain that he is a consum- 
mate artist in this smaller school of singing. His remarks before 
the music began were not wholly new to his audience. Song re 
citals are a well understood form of musical entertainment here 
But M. Maurel delivered his observations with so much grace and 
distinction that they were worth while. 

He said that his object was to trace the history of song from its 
commencement, when there was little connection between the senti 
ment of the words and the music, down to the present time, in which 
the music is made in the highest degree illustrative of the sense 
of verse. Two old love songs by Lotti and Giordani, a more emo 
tional song by Stradella and “Fédia,” by Erlanger, which proved 
a delightful specimen of the modern French composer’s work 
In order 
to show what the principles of Wagner had done, he gave the 
“Credo” from Verdi’s “Otello” with his splendid eloquence and dic 
tion. This was preceded, as the example of an earlier style, by one 
“Come Raggio di Sol,” 


these were the songs M. Maurel selected for his purpose. 


of the arias of the King in “La Favorita.’ 
by Caldara, and the descriptive Erlanger song were the most en 
Maurel’s program.—New York Sun, Janu 


joyable numbers of M 


ary 3! 


The Academy of Music last night contained an appreciative aud 
ence, and the artistic singing of Victor Maurel was to it a thorough 
example of refinement in the art of song. Indeed, there were many 
individual phrases that carried an indescribable charm, and many of 
those songs on the program, made familiar through a generation of 
oneertizing, were heard with added beauties and heretofore undis 
The presentation of Beethoven's "Ade 
laide” and Schumann's songs in French is fraught with a hazari! 


covered melodic suggestions 


which but few singers are bold enough to attempt, and still fewer 
great enough to carry to success. Maurel is one of this latter few 
ind, although if sung by him in their original form they would 
doubtless possess even greater charm, the art of this master suc 
ceeded in making them the most beautiful of all the beautiful contri 
butions he presented. It has become quite the fashion among a cer 
tain Metropolitan set to admire only the art of this singer, but there 
s that in his voice which claims equal recognition. It is a beauti 
ful organ, retaining all the velvet of youth in mezzo voce, and this 
for the purpose of song recital is the most potent possession. The 
student of the voice may study his methods and effects with incon 
arable benefit, while those that are musically inclined and take 
pleasure in this refined school of music, rather than in uncout! 
leclamation, may be excellently entertained by this most superior 
calist.—Philadelphia Times, February 2 


M. Maurel’s program consisted of several selections from seven 
teenth and eighteenth century composers, besides examples of mod 
ern music. He prefaced each number with brief and delightfully in 
rmal introductory remarks 
In the lighter selections 

e leaned against the piano in an easy attitude. When he came to 
the more dramatic portions of the program—Glick’s “Air de Thoas,” 
the air from Donizetti's “Favorita’ and Iago’s “Credo” from Verdi's 
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“Otello”"—he became an operatic artist. The “Credo” especially was 
given as graphically as if he had been behind the footlights of the 
Metropolitan. All of M. Maurel’s selections were well received, and 
had he been so inclined he would have been justified several times 
in giving encores. In fact, the recital passed off most successfully.— 
New York Herald, January 3: 

A delightful song recital was given last evening at the Academy 
of Music by the talented baritone M. Victor Maurel, who, not 
even in opera, which he graced so well, was ever heard to greater ad 
vantage, for while operatic productions tend to the dramatic, they do 








VICTOR MAUREL AS DON JUAN. 


not afford the individual singer so great an opportunity to illustrate 
his versatility and taste as was enjoyed in the song recital given last 
evening by M Maure!l The program was admirably and 
tastefully selected, each and all of its varied numbers being most 
artistically rendered by the talented artist, whose rich and melodious 
voice charmed his listeners. Among the songs selected Beethoven 
Schubert, Chopin, Glick and others were represented. “Adelaide,” 
the opening romance, was sung with exquisite taste, and never before 


has the spirit of Schubert’s “Serenade” been more beautifully inter 


preted. ‘Le Cimetiere de Campagne,” by Reynald Hahn, may be 
named as one of the gems of the evening The recital closed witl 
two charming Neapolitaine chansons, full of ring and music. In 


his song recital M. Maurel offered the public a musical trea 
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and it is to be regretted that the entertainment of the artist had not 
been properly announced, as many would like to have attended wh 


were absent.—Philadelphia North American, February 


The De Zielinski Club. 


Mr. de Zielinski’s pupils in Bradford, Pa., have organized 

a club which they have named after their teacher; the ob 

ject is mutual improvement and friendly criticism. The 
, 


officers elected at the last meeting are Rev. L. G. Rey 


nolds, president; Mrs. Harry Robinson, vice-president 
Miss Cecil Michael, secretary-treasurer; Miss Anna Han 
ley, chairman of program committe As the members 

the club are some of the leading musica! amateur f Brad 
ford, an interesting series of meetings is anticipated befor« 


the summer season 


Shannah Cumming in Detroit. 


Shannah Cumming sang recently in | t, Mich., and 
the Tribune, in the course of a long criticism, said: “Shan 
nah Cumming is a handsome woman, with a strong, clear 


toned voice. For her soio pieces she sang ‘Thy Beaming 
Eyes,’ by MacDowell; ‘If Only Thou Art True,’ by Klein 
and ‘Lied der Braut,’ by Schumann. She was recalled 
three times, and finally went to the piano and played her 
own accompaniments, while she showered the audience wit! 
song by Gounod 


brilliant cadenzas of a waltz 


Miss Edith J. Miller at New Haven. 


Miss Edith J Miller, the young contrait continues to 
score remarkable success everywhere At the concert of 
the Gounod Society in New Haven, Conn., on February 9 
Miss Miller took part in Stanford's 


Requiem and Goring 
Thomas’ “Swan and Skylark ” and received the following 


complimentary press notices 

Miss Miller an agreeable artist. Her voice is rich in quality 
uniformly effective throughout an extended compass ar warn 
hearted and refined style exhibited in her singing spok« arge 
hard and conscientious study in the best methods. In the enser 
bles she conveyed a powerful impression which won for her the 
preciation of the audience. Perhaps her most pleasing work 
the solo in the “Agnus Dei,” “Lux Aeterna,” whicl lisplayed 


richness of her voice with distinction.—New Haven Evening Reg 
ter, February 10 


Miss Miller will be surely welcomed to New Haven again. She 
ang with a fire which gave life to the somewhat colorless recitatives 


she was called upon to interpret.—New Haven Morning News 


Miss Edith Miler, contralto, posseses a rich and equally cultivated 


ce, especially pleasing in the lower register.—New Haven Palla 
lium, 
She possesses a powerful contralto and shows evidences of a great 
f training.—New Haven Evening Leader 


Miss Rebecca Wilder Holmes. 
[he violinist Miss Rebecca Wilder 


conscientious artist, and is meeting with success 


Holmes is a most 
She re 
cently played at Sherry’s with the Co en’s Club 
and received a most enthusiastic welcome and several re 


‘alls. On February 16 she will play at Tremont at a song 
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recital to be given by the tenor A. Y. Cornell. A tour is Miss Linck with the Castle Square Opera Opera Company, then located at the Castle Square The 


being arranged for her through the northern part of the 
State, among the dates definitely settled upon being that of 
May 18 with the Orpheus Club in Troy. 


Grand Conservatory Jubilee. 


\ celebration, lasting a week, of the twenty-five years’ 
jubilee of this well-known institution, begins April 24. 
There will be a reunion of the graduates’ alumni associa- 
tion, an evening devoted entirely to compositions by stu- 
dents, and a grand orchestra, undoubtedly in the Metro- 
politan Opera House. 

Lund’s Intermezzo, Op. 10. 

A feature of the Women’s String Orchestra concert oi 
last week was the dainty and graceful work mentioned 
above. It received vigorous applause and led to the in- 
quiry for more of the string music by the talented com- 
poser, well known as director of the Buffalo Symphony 
Orchestra, the Orpheus male chorus, &c. 

Mary Louise Clary. 


Miss Mary Louise Clary will finish this week her tour 
for this season, which has comprised over a hundred con- 
certs and included almost every important city east of 
Omaha and north of Richmond. She will devote the re- 
mainder of the spring to important solo engagements, in- 
cluding a number of music festivals, after which she in- 


tends to visit Europe. 

Here are a few criticisms on her recent appearance in 
Providence: 

Miss Clary, of whom much has been heard as one of America’s 
foremost contraltos, justified the commendation which has elsewhere 
She sang with laudable taste and with an in 


been accorded her 
Her voice 


telligence that evidenced the thoroughly trained singer. 
surprise in its difference from the average contralto voice 
heard here. The remarkable clearness, purity and resonance of its 
tones and their great flexibility were elements in her vocalism which 
admired.—Providence Evening Telegram, January 26, 


was a 


were truly 


1599. 


Miss Clary, another newcomer, has an organ of rare power and 
beauty of quality. Indeed, it is seldom that such a splendid con- 
tralto has been heard on the local concert stage.—Providence News, 


January 26, 1899. 





Miss Clary has a voice no less impressive than her stage presence 

which is saying a great deal. It is one of those rare, bell-like 
contraltos of great range and volume, and would certainly shine in 
Providence Journal, January 26, 1899. 


George Hamlin. 


George Hamlin has been singing with much success 
recently in Buffalo, N. Y. The music critics in that city 
concur in estimating Mr. Hamlin as a tenor of excep- 
tional talent and cultivation. Some of the press notices 
are reproduced below: 
Hamlin, of Chicago, was delightful. Seldom do we have 
in opportunity of hearing a tenor voice of such beautiful quality, 
extended range and artistic cultivation. His mezzo-voce singing was 
inusually admirable. His first number was an aria from the “Hero 
diade,” sung for the first time in Buffalo, and of great beauty. For 
sang in artistic style a song of Dvorak. His second 
number was a group of songs by Reinhold Hermann. Very lovely 
ind musical songs they were, but, truly, not fitted for popular suc- 
them even as the composer might have 


grand opera 


George J 


encore he 


cess. Mr. Hamlin sang 
vished.—Evening News 

George Hamlin, a tenor, who comes from Chicago, carried off the 
onors of last evening’s concert. He sang an aria by Massenet 


ind three lovely songs by Reinhold Hermann.—The Commercial. 


George Hamlin, tenor, of Chicago, was up to expectations. His 
rst efforts seemed weak, but he gained strength, and after the first 
ew bars of a passage from “Herodiade” he had won the audience. 
His efforts in “A Spring Song’ and “‘Wooing,”’ a nocturne, were 
generously applauded.—The Enquirer. 


George Hamlin, a gifted young tenor of Chicago, made a very 
pleasing impression. The reception he received was a well-merited 
tribute to his splendid ability as a vocalist. He sang the aria from 
Massenet’s ‘‘Herodiade,” and in response to an enthusiastic encore 
he gave a song by Dvorak. In the second part he sang a group of 
songs by Reinhold Hermann, the talented conductor of the Boston 
Handel and Haydn Society.—Evening Times. 


Company. 
ARY LINCK is a native of Indiana and began her 
musical studies in Cincinnati and completed them 
in Chicago. She then went to Milan to acquire a repertory 
in Italian. Sonzogno made her an offer to originate the 
part of Beppe in “L’Amico Fritz”; she refused, to accept 
an engagement with the Carl Rosa Opera Company and 





MARY LINCK. 


made her début with that organization as Siebel in ‘Faust’ 
in Liverpool, in 1893. 

She sang for three years in the English provinces and 
London, appearing successfully in the leading contralto 
roles in “I! Trovatore,” “The Merry Wives of Windsor,”’ 
*Maritana,” “The Bohemian Girl” and the standard works 
in the repertory. She created the role of Hansel in the 
Carl Rosa Opera Company’s production of “Hansel and 
Gretel.” When the work was produced in this country 
at Daly’s Theatre, Miss Linck was engaged to sing the 
Witch. After the close of the tour she received an offer 
from Carl Rosa, but instead, signed with the Castle Square 








HE CONN CONSERVATORY oF 


ELKHART, 





USICAL COURIER. 


Her first appearance was made as Am 
neris in “Aida.” She sang with the organization in Phila 
delphia, Boston, Washington and Baltimore. At the close 
of this engagement she went to Italy for a concert tour 
Upon her return to this country she joined the organiza 
tion at the Tivoli Theatre in San Francisco, Cal. Miss 
Linck has just arrived in New York from a concert tour 
of the Pacific Coast. Her have 
been won as Amneris in “Aida,” 
Azucena in “Il Trovatore,” Nancy in “Martha,” Siebel in 
“Faust,” Madelina in “Rigoletto,” the Queen in “The Bo 
hemian Girl,” and in the title roles of “Mignon” and “Gio 
conda.” 

Although Miss Linck has received repeated 
sing in German, French and Italian, she vastly prefers. to 
sing in the vernacular, and has made her reputation as a 
singer of opera in English. 


atre in Boston. 


successes 


conspicuous 
Ortrud in “Lohengrin,” 


iffers to 


Hadden-Alexander Recital. 

In the series of free lectures to the people, under the 
auspices of the School Board, Mrs. Alexander gave 
lecture-recital last week devoted to modern composers. Of 
American composers represented there were MacDowell and 


Brockway. Some of the other compositions were the 
Schubert-Liszt “Erlking,” Liszt’s “Forest Murmurs,” the 
Chopin Berceuse, Rubinstein Barcarolle in G, Polonaise 


“Le Bal,” &c 
Natalie Dunn Sings. 


Miss Dunn, whose petite personality is 
charming things about her, but whose voice is by no 
and with 


from 


one of the 
means petite, sang recently in Kalamazoo, Mich 
pronounced success, as is here proven: “Miss Dunn, who 
has lately returned from Europe, sang several charming 
selections. She has a most captivating voice under w 
derfui control.”—Kalamazoo (Mich.) Telegraph 
McKinley’s Recent Successes. 

J. H. McKinley, the tenor, 
wherever he sings. Below are a few of the press notice: 
he has receiver recently: 


Mr. McKinley, the tenor, has a 
contrast, and was heard to splendid advantage in th« 


continues to win prais« 


powerful voice in perfect 


> “Watchman” 


rich 


music and in the duet after the chorale.—Philadelphia Press 

Too much praise cannot be bestowed upon Mr. McKinley. the 
tenor, who was never heard to better advantage. Mr. McKinley 
and Miss Roberts divided the honors of the evening.—Poughkeepsie 


N. Y., Evening Star 


ngagements for the 
near future in Wash 
ington city, February 28; in “The Cri Mt. Ver 
non, and in Chickering & Sons’ madrigals in New York 
Besides these he has a number of minor bookings 


MUSIC, 


Mr. McKinley has some important « 
He will sing in Verdi’s “Requiem” 


ition in 


INDIANA. 


For Band and Orchestral Instruments. —_/_ 
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Has a faculty second to none in the world, with the famous 
Jules Levy at the head of it. 
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Kansas City, Mo., Feb. 22; Lawrence and Topeka, Kan., 
Feb. 23; Beatrice and Lincoln, Neb., Feb. 24; Denver, Col., 
Feb. 25 and 26; Colorade Springs and Pueblo, Col., Feb, 27; 
Aspen and Grand Junction, Col., Feb. 28, 


GENERAL OFFICE: ASTOR COURT, NEW YORK. 













“A FAULTY TECHNIC, the prime cause of inartistic piano | 


a ing, is the natural consequence of the neglect of consistent and 
pgleal methods of teaching and practice.” 


A. K. VIRGIL 


returned from Europe where he has been successful in 


(recent 
Piano Schools upon the Clavier Method in London and 


establishin 


Berlin), will receive pupils in Elementary and Advanced Technicand | 


in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations ever 
December 19), from 12 to 1 o’clock M. until further notice. 


SPECIAL TERMS TO TEACHERS and those qualifying for 
teachers. Next Saturday, December 17, 11 to 1 pe first recep- 


tion hours. 
ROOM GO! CARNEGIE HALL. 
CHARLOTTE 





MACONDA 


Address LEADING AGENTS or 25 West 65th Street, New York. 


Mootey (beginning | 





J. D. A. TRIPP, 


Canada’s Premier Pianist. 
For CONCERTS, RECITALS. 
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every word with remarkable distinctness. He is a great singer.— Troy Vocal Society, conductor Clement R. Gale. Said the 


The American Times of him: “The most notable manifestation in this 


number was the rippling accompaniment, charmingly played 


Mr. Whitney, who is new to this city, has a delightfully fresh, “ 2 
by the pianist, C. A. Stein, who throughout the evening 


resonant voice. His straightforward, unaffected style of singing im- 
presses the hearer at once that the singer is an artist with un- showed his extraordinary readiness 

bounded powers. His flexibility of voice is also remarkable. He 

has a great career before him rhe News An Interesting Musicale in Boston. 

1 An interesting musicale was given on Sunday evening last 

My W 1¢ basso, has a powerful voice ich wil an > a T ' 

fyron W. Whitney, Jr., the basso, has a powerful voice, which will 4+ the house of Eben Jordon, on Beacon street. The artists 


place him side by side with his father, who, in his day, was one of . 
. are > lle »}] y > > y 
the greatest oratorio singers in America—The Herald were Mrs. Grenville Snelling, C. M. Loeffle r, Mr Longy, 
of the Boston Symphony Orchestra, and J. Wallace Good-., 
Fifth D'Angelo Bergh Pupils’ Recital. rich. We append the program, which was particularly in 





Miss Lillie d’Angelo Bergh gave her fifth pupils’ recital teresting. The songs of Mr. Loeffler are still in manu 
of this season on Monday afternoon at her studios, The script, and have never been heard in New York 


Albany, Fifty-second street and Broadway. Over 200 guests Scenes Ecossaises Godas 
Marche des Highlanders 


Cuphiak Souvenir. 


enjoyed a good program. 


After Madame Cappiani’s invitation vocal recita!, next ‘ ; 
The pupils brought forward on this occasion were Mme. 


Legende Pastorale 


Tuesday afternoon, when fourteen of her pupils will sing Mr. Long 
she will hold a reception and souvenirs will also be dis Cecil Hardy, from the Royal Opera Houses of Frankfort Songs C. M. Loeffler 
tributed. Madame Cappiani’s autobiography of her oper and Munich, and Mrs. Edward Milke, who both gave dra- En Sourdine 
atic career, including the essays on vocal culture read by ™atic selections in German, followed by Lieder. Miss Helen Dansons la Gigue 
herself at the Music Teachers’ National and State associa grown gave French selections with most exquisite style and a ro 
tions, will be published shortly. Madame Cappiani will unusual quality of tone, which greatly impressed the audi Mrs. Grenville Sneiling 
teach to the end of June. ence With violin obligato by Mr. Loeffler 
Miss Bergh herself was in delightful voice, giving an Two pieces for viola d'amore and hary rd 
Mr. and Mrs. Ferdinand Duakley. Aria de Concert with wonderfully difficult variations, runs Sarabande ae 
Master of the music at St. Agnes’ School, Albany, chair and trills with the absolute purity of tone and quality of pa ¢ Some Aggie sorte 
man of the program committee of the New York State which she is so capable, and giving later in the afternoon Three Scandinavian Songs 
M. T. A., an A. G. O., and composer of some superior “Ta Me Dirais” with dramatic fire and intensity. Traumen Arlberg 
sacred and secular works, Mr. Dunkley’s is a busy life Miss Martina Johnston, the Swedish violinist, delighted Ich mochte s hwebe 7 —— 
Accompanied by his wife, Mr. Dunkley is spending a few all with her brilliancy and swayed the audience with her She Hertemews Seng ace, Susithen Berg 
days in the metropolis. Among those who have enter- intensity of tone. The other instrumental player, Miss Jo- rio in E fat major v6 Mozart 
uined Mr. and Mrs Dunkley are Past President Sumner sephine Sullivan, the English harpist, was equally fine in her Mr. Longy, Mr. Leeffler and Mr. Goodrich 
Salter and Secretary-Treasurer F. W. Riesberg, of the selections and the rendering of them. Ada May Benzing. 
New York State M. T. A. Robert Hosea’s voice and singing was mueh admired 3 : : 
Among the newcomers of note in the musical held may 


Willis BE. Bacheller’s Success. He has a bright future. iM 
Miss Bertha O'Reilly, of Ottawa, Canada, was the ac 


Che first performance in America of S. Coleridge-Tay sompanist most 
- - cou St. ‘. * 
only possessed of a rich voice of rare timbre, which has a 


Longfellow, was given at Englewood last Tuesday evening Stein, of Troy. range of three octaves, but is a beautiful and imposing 
by Arthur Woodruff, conductor. Willis E. Bacheller was Charles A. Stein's capabilities as pianist, organist and woman. It will be remembered that Mrs. Benzing was first 
chosen to sing the difficult and dramatic tenor part. It was teacher are well known, and his reputation constantly introduced to the New York public at one of Madame von 
the first production, and will undoubtedly be heard many growing. He plays the accompaniments for well-known Klenner’s celebrated musicales 


be numbered Ada May Benzing, who has become one of the 


promising contraltos before the public She is not 


or's beautiful cantata, “Hiawatha’s Wedding Feast,” by 


times in the future, as it is destined to become one of the soloists who visit Troy, and is also accompanist for the This charming singer has become popular with almos: 
standard American works. There was a packed house, a 

very enthusiastic audience, and Mr. Bacheller was recalled 

igain and again. In the second part of the program he 

ang the “Flower Song” from “‘Carmen,” and received a 

dosititn tim 

ent "SOPRANO. Address: REMINGTON SQUIRE, 


° J Oratori co ts, Recitais. 
Myron W. Whitney, Jr. vi anaes Guan os eae, 125 East 24th Street, NEW YORK. 


rhis promising young basso, who inherits the voice and Engaged for “ Elijah,” Pittsburg; “Creation,” Apollo Club, Chicago; Mendelssohn Club, Chicago Available after February 18. 


musical temperament of his distinguished father, has been 
America's Greatest Violins 
Address ROOM 8S, 
33 UNION SQUARE WEST, NEW YORK, or 
525 Fine Arts Building, CHICAGO. 


eA. 





ery successful in his recent appearances in Baltimore. Be 


are reproduced some of the notices that were given it MAX 
2 ! - 


he Baltimore newspape1 


Myron W. Whitney, Jr.. who sang the bass solos, is a new singer 
to the cits Should he ever come here again he would need no in 
troductior His lyric voice in his singing last evening has given 
all wt eard him a lasting impression. He sang every note as 
Handel wrote it—none were too high and none were too low Free 
fr te . . lea } 


n 1 much staccato, and his voice sweet and clear e expressed 





The John J. Bergen Choir Agency and Musical Bureau, 


MILITARY BANDS and ORCHESTRAS 205-206 KNICKERBOCKER THEATRE BUILDING, 
FURNISHED FOR ALL OCCASIONS. BROADWAY AND 38th STREET, NEW YORK. 


JOHN J. BERGEN, Tenor. Dr. CARL E. DUFFT, Bass-Baritone. 


WHITNEY 


MOCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 


IN AMERICA tints: QS Av 


For Terms and Vacant Dates address 


LEADING ARTISTS FOR CONCERT 


; 
s 
$ AND ORATORIO. 





ROBERT J. 


R.E. JOHNSTON, WINTERBOTTOM, 


One Fifty Six Fifth Avenue Concert Pianist and Organist, 
. 261 West S8th Street, New York. 
CITY OF NEW YORK, 


Mii ER LEO SCHULZ, 





‘CELLO VIRTUOSO. 
PRIVATE PUPILS ACCEPTED 


Studio: 77 West 55th Street, New York. 





OPRANO, 


HANNAH 


Such Eminent Pianists 


The Henry Wolfsohn Musical Bureau, 


NEW YORK. 





xe ——— BODOWSKY, SHERWOOD, 


MMING 


Personal Address: 


Apprtss REMINGTON {SQUIRE, 
125 East 24th Street. 





NORTHROP. cTERNBERG,  SPANUTH, 





Personal address ; 119 West Tist Street, NEW YORK. 


And they all use exclusively 


THE KNABE PIANO. 





1424 Pacific Street, 
rooklya, N. Y. 
Telephone : 906 Bedford. 
Remington Squire, 


Sole Manager, 
125 East 24th St. 
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sensational tlie which is proved by the list of engage- 


ments given her. Within the last two months Mrs. Ben- 


zing has sung for Mrs. C. F. Worthington, Mrs. 
Gilbert Jones, Madison avenue; Mrs. Casey, Waverly 
place; Mrs. Reginald De Koven, on Sundays, Jan- 
uary 29 and February 5, when Schumann-Heink, Albers, 
Brema and other Metropolitan artists participated; for 


Mrs, James Speyer, Madison avenue; Mrs. Dunley Hop- 
kins, Mrs. Grand de Hautville, West Thirty-seventh street, 
and at the eighteenth musicale of the Mrs. Lindley Hoff- 


man Chapin. 

Such conspicuous success as this causes us to expect great 
things from the singer in the near future, which would be 
but a logical continuation of her present achievements. 


devoting much space to the pianist, who plays under a 
contract with the Atlanta Concert Association. 
A Pleasant Musicale. 
Mme. Augusta Chrstrom Renard and her pupils gave « 
musicale at the residence of Mrs. Frederic S. Goodwin, No. 
301 West Fifty-seventh street, Wednesday, February 8, 


when the following well-chosen program was gone through - 
Brahms 


Duet, Hungarian Dances..........cccccccsccccssscccccccscoses 
Madame Renard and Miss Mac Kenzie. 
ats Ae Bites ieceniadotdeasdtivekertistsceedetencsecis Thomas 
Madame Renard 
Dana 


Babee TAR svcvcccccvidsat cbgdetoussmevvctquccsedvectoovcccces 
Mrs. Frederic Ss. Goodwin. 








TERED GONG 600000008 506s0cccesscngecetnessceeeinesesasdaoes Bemberg 
Miss Rebecca Mac Kenzie. 
Asia from Osatorio Fembaticicscivc ccccticcccccscccsscces Mendelssohn 
Miss Inga Hoveland. 
Ais: Caen Tete Tics i scksenccciatbvedyssdctccecesct Meyerbeer 
Miss Nina B. Holdermann. 

TE TI GNI, a dais 5 bai do cutee ccc vets cdocscsced Folksong 
IN dares cna. Edive Hhaswadsten dhvebedeebatescde’ Folksong 
Madame Renard. 
eee I Ce coc cccccedsenseces¥ Wekerlin 
Mrs. Frederic S. Goodwin. 

Duets— 
| ae eee wegeveseseesoos Carracciolo 
EE I I re a ee Carracciolo 


Madame Renard and Miss Mac Kenzie. 








CONSERVATORY OF MUSIC AND OPERA ACADETY 


Rosenthal in the South. 


Moriz Rosenthal, the celebrated pianist, who was booked 


for a Southern tour when he was in this country two 
years ago, and who was forced by serious _ ill- 
ness to cancel all the dates, is now going over the terri- 
tory he would have covered then. Wherever he has ap- 


peared thus far he has created a furore. 


face will be very large. 


To-night he will 
play in Atlanta for the first time, and the audience he will 
The Atlanta newspapers have been 


Im 


py teachers of the 
rial and Royal Court Pianist, W. Berger, W. 
= laa’ thee tle bes Scharv enka-Stresow (violin) ; 


KLINDWORTH-SCHARWENKA. 


Berlin, 


Dehnicke (actin B) 
meprrvasesy 3 


Lieban, Mrs. Gall 


vaipia 


Beck (singing). 


Prospectus gratis. Hours for application, 4to6 P.M 





Dr. Goldschmidt, Dr. Alfieri, Dr. 
asores: F Ry +t 
ti. Mayer'tahe, mise eit 

yer- r, sabeth J 

Lier (cello) ; Grunicke (organ) ; = “Geta: 


W. (Germany), Potsdamerstr. 27 B. 
DIRECTORS: Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 
PRINCIPAL TEACHERS OF THE OPERA ACADEMY 


Kleefeld (study 
Royal 1 Chambersinger Franz 
a, Prof. Xaver Scharwenka, 





cooerstive The Conservatory of Music, S228... 





The Conservatory embraces: First, Instrumental (comprising all solo a all instrumental instru- 


ments) ; second, Vocal ; 


The Vocal School is divided into two —-_ concert singin 


and third, Theory of Music and Composition Schoo! 


and (4) operatic singing. There 


tion with these subjects there are classes 





is also a training school for pianoforte t hers. 


for Italian, German, literature, liturgy, choral singin. ensemble playing honoe ne music), oo 


singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c., 


ing staff consists of forty teachers. 
Winter Term begins September’ 16; 
on the same days at the College (Wolfstr: 
violin, viola, violoncello classes; 200 mark: 
marks ($100) for solo singing. 
For full details apply to the Secretary. 


Commer Term, Agee 3. 
s 3 ($0) Se all the o 


each- 


Entrance examination takes place 
The yearly fees are 300 marks ($75) for piano, 
er orchestral instruments, and 


WOLFSTRASSE 3-5, COLOGNE, GERIIANY. 


NEW YORK—Continued. 
J. W. PARSON PRICE, 


Voice Culture, 
8 East 17th Street, New York. 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both maleand female, and 
his style of singing, entitle him to a high rank 
among teachers. MANUEL GARCIA. 


SALLY FROTHINGHAM AKERS, 


Sopra 
Concert and Ballad Sinaing 
Address: 107 East treet, New York. 














London, England. 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
Patron and Honorary Examiner, M. PADEREWSKI. 


tus apply to the Secreta: 
ne % El Elgin Avenue sus Louden, w. 











Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aisthetics of Singing 
at the Royal o- of Music and the 
u 


Guildhall School of sic, 
14 Trebovir Road, Earl’s Court, S. W., London. 


Mrs. EMIL BEHNKE, 
Scientific Voice Training for Singers, Speakers. 
and Stammerers, 
18 EARL’s COURT SQUARE, Lonpon, S. W. 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—“Sinkins London.” 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 


Established by the Corporation of London, 

All branches of Music, Elocution and Languages 
taught. 

Improvisation, Accompanying, Sight Sin: 
Sight Readin; Gastrumental, Choral, 0 a 
Operatic an Ggstramee Music Second 
=, at greatly reduced a so 
pr iven. 

3 us. 64. to 148. 64. term 

of twelve ates” ng 

Staff of 180 Professors. Over 3,500 Students. 
Resident Lady Su a asides and 
full partionlags of 

By order of the Committce, 

Victoria Embankment, London, E. c. : 














ITALY. 





CHEV. DANTE DEL PAPA, 


Grand Opera Tenor from ge B 
and D ocal and D; 





Concert Direction 


JOSEPH SMITH, 


5 Via Rondinelli P. P., Florence, Italy. 


Engagements negotiated for prominent artists. 
Personal superintendence of Concert Tours. 
Representative for leadiug artists. 


A Heited 


Concert and Festi- 
References: Mile. Calvé, Melba, De Reszké 
—— R., Plancon and C. ‘ampanari. 


BEYER-HANE, 
Cellist. 
For terms, dates, etc., address Henry Wolfsohn’s 
yasont Bureau, 131 East Seventeenth street, New 
or 


LAURA CRAWFORD, 
Accompanist. 
Instruction—Piano, Organ. Organist Director 
St. Paul’s Lutheran Church, West 123d Street 
Assistant Organi-t Old First Presbyterian Church. 
Studio : 882 Seventh Avenue, New York. 


ouse 
ramatic 
a of the true tanan School. 











Corresp 
MILAN. 


Theatrical Agency Fano. 
« IL MONDO ARTISTICO.” 


The most esteemed agency in Italy. 
The journal most widely circulated. 


SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Reper- 
tory and Stage — any years of experi- 
ence as director rster, Nevada, 
Calvé, Scalchi, Melba Nordica. 

18 Viale del Campo di Marte, 


Florence, Italy. 


MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres. 











In America with Patti and Gerster. 
Vocal Instruction—Operatic Perfection. 


Stage Practice. 
Care of Musical Courier, 
5 Via Rondinelli, Florence, Italy. 








FREDERICK MAXSON, 


Organist Central 1 of 
Guilmant; Associate —— of Charen; Pupil ot jon. 
Piano (Virgil Hethod), Faeory, a 


813 North 17th Street, Philadelphia, Pa- 





STUDIOS FOR RENT. 


Suitable for Vocal or Piano Instructors. 
Large rooms, centrally located, steam heat 
and elevator service. 


32 East 23d Street, New York. 








Mrs. F. RIGDON 


WILLIAMS, 


Solo Pianist and Accompanist. 


Address care Musica. Courier. 








Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 


A Thorough Musical Education after the Methods of Foremost European Conservatories. 


BRANCHES TAUGHT. ; 








Students from the city and vicinity: as well as 
time during 


those from abroad, can enter at an 
Pianoforte, Voice Culture, Pipe, Cums G Cabinet yt 
Orgaa, Violin, Violoncello, aan Conan and other bg bn Ro and Sum 
oreiule Pls footrenee ~ Sy, K a. Conservatory ; Daliding, where manase Tae 9 beme te he 
sem aying, Elocution an ; ,. they 
Stas Modere Languages and Bugilen Lite 4 Caer eeaaies und the supervision of the Direct: 
Students are ‘or positions in Schools Miss OLARA BAUR, 


a Coll in and for the 
oe tones. eck Choire, Stage. 








J. WARREN ANDREWS, 


Organist, 
Church of the Divine Paternity. Recitals, Instruc- 
tion, Piano, Organ, Harmony. Studio at the 
church, 76th St. and Central Park, W., New York. 


SAMUEL P. WARREN, 
Solo Organist. 
Organ—Theory Lessons. 
Studio : 112 West 40th Street, New York. 


SAMUEL B. MOYLE, 


Basso Cantante. 
Oratorio, Concert, Musicales. Vocal Culture— 
Italian Method. Tone placing and re — = a 
specialty. Studio: 186 Fifth Avenue, w York. 


ENRICO DUZENSI, 
ra Tenor. 

Will accept pupils for voice culture. Good 

poices cultivated contract. 
14 East 83d Street. near Lexington Avenue. 
BELLE NEWPORT, 
Contralto. 
Oratorio, Concert, Song Recitals. 
54 West 124th Street, New York. 


HILDEGARD HOFFMANN, 
Soprano. 


Oratorio, Concerts, Festivals. 
498 Third Street, Brooklyn, New York. 




















E. PRESSON MILLER, 
Voice Culture. 


Metropolitan ees of Music, 
21 East 14th Street, New York. 





DAVID MANNES, 
VIOLINIST, 
827 Amsterdam Ave., near 75th St.. New York. 


Watalie Dunn, 


Soprano, 





68 Wasbinaton Place, Rew York. 


F. DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


JULIA ARAMENTI, 


Dramatic Soprano. 
Concert and Oratorio. 


VOCAL CULTURE. 


Studio: 
108 West 80th St., New York- 














~ Pianos fr Expo 


Manufacturers can se- 
cure export connections 
by addressing 


“EXPORTER,” care MUSICAL COURIER, 








Grand Conservatory of Music, 
250 West 23d Street, New York. 
Empowered by special act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music. The full course leads to the 
degree of Bachelor of Music. Vocal and Instru- 
mental Music, Opera, Cigeetin, &c, , taught 
by 45 professors. r. EB. Eberhard, Pres’t. 


DETROIT 
CONSERVATORY 
OF MUSIC, 

J. H. HAHN, Director. 
Students prepared for concert 
laying of all instruments; 
‘or high-class teaching in 
every branch; also for Church, 
Concert and Oratorio Singing 

and the Operatic stage. 
258-240 Woodward Ave. 
Detroit, Mich. 








ye L. HOOD—Vioum Instruction. 


rtunity for pianists to study ensemble 
1s PRs _ (piano, violin and ‘cello). tudios : 489 
ifth Avenue, New York, Tuesdaysand Fridays. 
Wissner Hall, 611 Broad St., Newark. 


ETELKA GERSTER’S 


VOCAL SCHOOL. 
Berlin W. Germany, 
~ Nollendort-Piatz Neo. 8 
MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 











Voice Production, Voice Mending, 
andthe Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 
17 Rue de Treves, BRUSSELS, BELGIUM. 


CONCERT DIRECTION 


(Agency Founded 1879.) 


FIERMANN Wotrr. 


Berlin am Flottwellstrasse 1. 
: Masikwolff, Berlin. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new were 





Soe Concerts, Hamburg ; the Bec 
‘Scie repre tative of most of the leading 
oachim, d’Albert, Staven- 
hagen, Mme. rrefio, Mile. Kleeberg, Mile. 


Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours S pout Hofmann, Eugen 
d’Albert and Pablo de Sarasate. 

rminensabOe for Catalonves 








Bemberg 
delssohn 
leyerbeer 


Folksong 
Folksong 


Nekerlin 


rracciolo 
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PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


Baldwin CINCINNATI, 
tli / INDIANAPOLIS, 
Ellington ( PIANOS LOUISVILLE, 
. CHICAGO. 


Valley Gem ) 


Hamilton Organs. CATALOGUES FURNISHED ON APPLICATION, 





‘* THE ONLY PIANO WHICH 
IMPROVES UNDER 
USAGE.”’ 











FAVORITE 


: EVERYWHERE 
| 


‘* THE PERFECTION 
OF ARTISTIC 
ACHIEVETSIENT.”’ 


HARDMAN, PECK & CO. 


Fifth Ave. and 19th St., New York. 


THE CHOICE 
OF 
MUSICIANS 





THE CELEBRATED 
PIANOS 
and the 


PIANOS 
Are the 
favorite of the 
Artist. musical publie 


refined 
New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 
CAUTION: = ricco wat ose 22 similar Rounding name of s cheap'erase, 9°O-H-M-E-R 


THE ““SOHMER"’ HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 


Producers of High Class Pianos—upright and Grand, 
134T# STREET AND BROOK AVENUE, NEW YORK 


KAKAUEK BKOS. 


«PIA NOS. 


Warerooms : 
113 E. 14th Street, New York. 








Factory and Office: 
159-101 E. 126th Street, New York. 





Factories: West 43d Street. 


OPULAR PEASE PIANO CO, 
EASE 


Office and Salesrooms : 109 West 42d Street, 


IANOS. NEW YORK. 











The Stern Conservatory of Music, 


FOUNDED, 1860. ooee——— 20) Wilheimstrasse, Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY : Development in all branches of music. OPERATIC aNnD DRAMATIC SCHOOL: 
Complete training for the stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUSSCHOOL. ELEMENTARY 

ANO AND VIOLIN SCHOOL. 

—~ wh aM | commoners srr eeeee 1. 
ncipal Teachers: HARMONY AND COMPOSITION—Ludwig Bussler, Hans Pfitzner. E. E - 
bert. PIANO—Emma Koch, Felix Dreyschock, Anton Férster, Prof. Ernest edliceka, A _.. 
dick, Hans Pfitzner, Gustav Pohl, A. Sormann, E. E. Taubert, Ernest Hutcheson. Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Renno 
Seotnonerg. OPERATIC AND DRAMATIC CLASS—Prof. B. Stolzenberg, Emanuel Reicher. 
VIOLIN—Prof. Gustav Hollaender, be? Nicking, W. Rampelmann. 'CELLO—Anton Hekking 
HARP, HARMONIUM—FPr. Poenitz. ORGAN—Otto Dienel, Royal Music Director, &c. 

Charges; Prom 125 Marks ($30) up to 500 Marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 A. M. tol P. M. 
For the Piano Classes, from October 1, 1898, Herr Prof. ERNEST JEDLICZKA, in Berlin; EMMA Koc, in 
rlin and Herr Gustav POHL, of Moscow, have been newly engaged. . 
March 1, 1899, the Stern Conservatory will be in the new building especially 
erected for it in the ‘‘ Philharmonie,’’ Bernburgerstrasse 22a. 


| 


the student, the conservatory, the concert 


Factory at 


NORWALK, OHIO. 


Rererence: The Editor-in-Chief of THe Musicat Courier. 





THE NEW CHICAGO BORE. 


The Greatest Tone and Easiest Blowing Instru 
ment produced at the present age 





BESSON & CO., Ltd., London, Celebrated Prototyps 
Band Instruments. 

Special Agent, Correspondent and Representative for 

BUPPET, Paris (Evette & Scheffer), World 
Renowned Reed Instruments. 

B. RITTERSHAUSEN, Berlin, Boehm System 
Pilutes and Piccolos. 

COLLIN-MEZIN, Paris, Theod. H. Heberiein, Jr., 
Modern Stradivarius Violins, Violas and ‘Cellos. 

KARL MAYER, Vienna, Conservatory Reeds for all 
Reed Instruments. 

Principal Importer of Genuine Italian Strings. 


Covered Strings "Manufactured for Soloists’ Use 
C. PISCHER’S Reliable Band instruments are the 
Best instruments in the market, at the iowest 


rice 

c. FISCHER'S Guitars, Mandolins, and Banjos are 
known fo: their excellent qualities and low price. 

ARTIST BOWS. Extensive assortment by the 
best known makers 

MOHREN’S Solo Violin Rosin. 

MATERIAL POR VIOLIN MAKERS and hundreds 
of other Specialties, at Wholesale and Retail. 

Correspondence solicited Exchange granted | 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 
Carries a complete stock of Imported Shee 
Musicand Books. All known publishers of Ger 
many, Austria, England, France, Italy, Russia, 
etc.,arerepresented. Largest supply house for 
Orchestra and Military Band Music. Classified 
Catalogues of music for every instrument and 

ombination supplied upon application. 

** The [Metronome,"’ a monthly, ae in the in- 
terest of the musical profession. Subserip- 
tion, $1.00 per annum; 10 cents each copy. 
Contains each month a list of prizes which are 
given away gratis 


7 





CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Hazelton Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 

















The Rev. Dr. Watson takes the ground that Ripans Tabules are ban- 
ishing heresy from among the people. 

Do you mean Ian Maclaren? 

Yes. In his book, ‘‘ Kate Carnegie,” he says: ‘* All heresy is just bad 
thinking and that comes from bad health, and the foundation of health is 
food. If a man's digestion is good he takes a cheerful view of things, 
but if he is full of bile, then he is sure that everybody is going to be 
lost except himself and his little set and that's heresy.” See page 93. 

But what has all that to do with Ripans Tabules ? 

Why, it is plain enough. Improve the digestion and you expel heresy. 
Ripans Tabules will perfect the digestion, so everybody says. As 
consequence Ripans ‘Tabules hhanish heresy. One gives relief. 
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STEINWAY 


Grand and Upright 


PIANOS. 


Stzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


| 











NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 





Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street. New York City. 


GVEREIT 


JOLANO. 


GRAND. UPRIGHT. 


The Acme of Artistic Excellence 


a 


Principal Factory: Albany, Wareham and Malden Sts., 


BOSTON. 
Cambridgcport, Mass. 
White Mountains, N. H. 


PIANO CASE SHOPS, e 
SKELETON WORKS AND SAW MILL, 
WAREROOMS: 
NEW YORK, 141-143 Fifth Avenac. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 200-206 Wabash Avenac. 








“KK IMBALE= 


CHICAGO, 


ILL...» 


U.S.A 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





Eetablished 1846. 


C.G. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
+S Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 
conditions 

eee 


LARGEST ‘USE in MUSIC ENGRAVING and PRINTING. — 


Snecimens of Printing. Title Samples and Price List free on application 


vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, ANDO 18-20 ROSE STREET, NEW YORK. 





Streets. 





